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PREFACE 


T his celebrated collection, comprising magnificent specimens 
of French furniture of the XVIIIth century, as well as 
selected pieces of porcelain, paintings, miniatures, and 
bibelots, was formed by Mr. John Jones, of 95, Piccadilly, W., and 
passed to the Nation upon his death in 1882. The collection is now 
exhibited in Rooms 65-69 (formerly known as the Ceramic Gallery). 

In the Introduction to the Handbook, to the Collection, 
published in 1883, it was pointed out that “There have been many 
“ most valuable and important gifts and bequests made from time 
** to time to the South Kensington Museum . . But it is 

“ a mere statement of a simple fact to say that in money value — 
“ setting aside all consideration of other questions connected with 
“ It — the bequest of Mr. Jones exceeds them all.” The bequest 
was indeed a most munificent gift, and one for which the Museum 
must always remain very deeply indebted to Mr. Jones By 
a singular piece of good fortune the Wallace Collection, with 
w hich this bequest was compared in the same Introduction, has 
also become national property, and it is a matter for great 
satisfaction that by the generosity of Lady Wallace and Mr. Jones 
the Nation should now' possess such superb collections as those at 
Hertford House and South Kensington 

The accompanying catalogue is the third of three volumes, 
the first of which deals with the furniture and the second (now in 
preparation) with the metal-work and jeweller), ceramics sculp- 
ture and books also comprised in the bequest 

CECIL H. SMITH. 

Victoria and Albert Museum, 

1923. 
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INTRODUCTORY NOTE 


T he Jones Collection comprises upwards of 120 pictures in oil 
and \vater-colour belonging to\arious schools and periods 
The collection was formed for the most part between 1865 
-ind 1882, min) of the paintings being purchased at Christie's 
The English examples are the most numerous The earliest of 
them is perhaps the portrait of Edv\ard VI by an artist of the 
Holbein School, se\eral date from the 17th and i8th centuries, 
but the majority belong to the 19th century and thus form a 
valuable complement to the Sheepshanks Collection The older 
English pictures are mostly portruts, though there is a painting by 
Gainsborough of Carthorses at a Dnnhng Troughy and a small figure 
subject b) Morland , the more recent ones date largely from the 
early Victorian period when the genre work of artists such as Frith, 
Landseer, and Webster w as in favour 
The French pictures are also comparative!) numerous, and belong 
mostly to the i8th century They comprise examples by Lancret, 
I F dcTro), Drouais, Boucher and Fragonard, and two interesting 
pieces — The Siting in the manner of Lancret, and a Portrait oj a 
Lady as Europa — which liavc not been satisfactorily attributed 
An important work of an earlier date is the portrait of Alary Queen 
of Scots which belonged to Francis Douce and appears to be based 
on the drawing by Clouet at the Bibliotheque Rationale 

The Italian pictures are few m number, but include a 
Madonna and Childy by Carlo Cnvelli, which is one of the gems of 
the collection, and two upright architectural landscapes of 
excellent quality by Guardi 

The Spanish School is represented by a supposed copy of an 
Immaculate Conception bv Munllo, the German School by a 
portrait by J H Tischbein and a Still Lije by J W Preyer, 



and the Austrian School by \\orks of J. G. Platzer and F. P. Fcrg 
There are also a few Dutch pictures by Dirck van der Lisse and 
others. 

The collection of miniatures, numbering more than i6o, is 
important. It comprises some good English specimens, including 
tlie Portrait of Richard Saclvtlle^ Earl of Dorset, one of Isaac 
Oh\er’s masterpieces, and a Portrait of Queen Elizabeth by 
Hilliard ; but the majority of the miniatures arc French, and of 
the latter more than half arc enamels by Petitot or by artists 
^^orklng in his manner. Among the French miniatures in water- 
colour are a fine, large Porhait of Louts XIV and the exquisite 
small gouache decorations of .i snuff-box by Blarenberghe 

Thvs catalogue of paintings and miniatures in tlie Jones 
Collection is entirely the work of Mr. Basil S. Long, Assistant 
Keeper in the Department. It is arranged in three portions, 
(i) oil paintings, (2) engravings and \\ater-colours, (3) miniatures. 
Paintings not ascribed to any particular artist are grouped under 
the heading “Artists Unknown ” (pages 49 et seq. and 1 16 et seq,). 

MARTIN HARDIE, 

Keeper of the Department of Paintings. 
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NOTE ON THE CATALOGUE 

The first number in this Catalogue is 458 Nos 1 — ^457 relate to furniture and other objects, 
and are included in Parts I and II of the Caulogue of the Jones Collection 

Measurements in given in tnch«, and the height precedes the k dth in every case All paintings 
are rectangular, and all miniatures are ova], except where otherwise stated 

The following table maj be found useful if it is desired to convert measurements to the metric 
system — 


X inch a 2 54 ,.entimetres 

II 

inches= 27 94 centimetres 

2 inches ss 5 08 „ 

12 

„ 

30 48 „ 
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8 „ =20 32 

18 


= 4572 

9 „ =22 86 „ 
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= 48 26 

0 25 4 

20 
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CATALOGUE. 


OIL PAINTINGS 

BAXTER, CHARLES 

Born m i8og in Little Britain, London begin life as a book binder, but aftenvirds studied 
under George Clint His work* include miniatures portraits in oil* and subject pictures 
He cil ibited from 1834 to 1879 cbiefli at Sufibik Street and the Rojal Academj (1834 72) 
He was elected a Memb*r of the Societ) of British Armts m 1842 He died at Lewisham on 
loih January, 1879 

458 THE SISTERS 

Half length figures of two girls One on the left, with brown hair parted 
in the centre, wears a red kerchief, a black ribbon round her neck and a 
decollete yellowish dress with a rose at her bosom She turns full face 
towards the spectator and places her left arm round the waist of her 
companton, who stands three quarters towards the spectator’s left, with 
her ninds folded on her breast and looks towards the spectator She 
has dark hair parted in the centre , it is adorned with red roses above her 
ear and a lock falls upon the left shoulder She wears a white garment 
which leaves her bosom and shoulders bare, and a red shawl In the 
background are a pedestal, trees, and a glimpse of landscape "Plate 9 
Canvas Circular, diam laf 54^ — 

This subjcctwai a favourite one with Baiter h«. painted it several times with variations 

BOUCHER, FRANCOIS 

Son of a designer of einbroidery born at. Pans 291!! September, 1703 pupil of hs father 
and of Le IMoine ^\ascarJj emplojcd as a draughtsman and engraver, and in i723 v\onthe 
f r«t prize at the competition held bj the Acadimie Royale Two jears later he visited Italy, 
with Carle van Loo On his return in 1731 he became an agr^6 of the Academic of which 
he was eventually appointed director m 1765 He died at Pans, jotli May, 177° He was 
a prolific, and during his life a popular, painter of portraits, and religious, rustic, mjthological 
and decorative subjects 

459 MADAME DE. POMPADOUR (b 1722, d 1764), mistress 
of Louis XV 

Full-length, three-quarter face portrait of a ladj seated in a garden and 
looking towards the spectator’s left at a bird perched upon 1 branch Her 
hair IS powdered, and she wears a white satin dress, white shoes and pearl 



OIL PAINTINGS 


bncclets Her left arm rests on two books on a ledge on the right , 
her right hand holds a page of a book whtch hcs open on her lap Roses 
he upon the ground Behind her are trees and a rose-bush , two birds 
are flying among the trees Plate 

Signed / Boucher | 1758 on a stone at the bottom on the right 
Canvas 28^ by 22^ (sight measure) 487 — 18S2. 

Reproduced in RaWanc Macfalls lloaeier, igo8 p 62 al o in fhe General Guide to tie 
Collect ontfl-lctcna and /tliert Museun, *909 

Boucher painted sctcral portraits of Madame de Pompadour The Baroness Alphonse de 
Rothschild 1 as one like that in the Jones Collection Baron Maurice de Rothschild s example 
(reproduced in the Retue de F 4 rl Anttenet MoJerne March 1922 p 201) shosss her in a 
different costume, but in a somewhat s mibr post ani with a book V other full length portrait 
IS in the \WlIace Collection and is date! l■’)9 the same gallery conta ns a miniature full 
length portrait by Boucher, another portrait of I cr bs Boucher similar in pose to the Jones 
Collection example but only three-quarter length is in the Natonal GalJcrv of Scotland 
The ascription to Boucher of the portrait n the I ouvre (Schlichtmg Collection) is no longer 
considered certain Sec an article bv P de Volhac on Francois Boucher Portraitistc dc 
Mme de Pompadour ’ in k)\c Re^’u* de I 4 rt Aaaen tt MoJeme, \Utch 1922, pp 193202 

460 L’AMOUR MOISSONNEUR, or, CUPID AS A REAPER 
(Formerl} called “ Cupids Sporting ”) eifier F Boucher 

A composition with four cupids One lies on his back on a blue cloth 
on a sheaf of corn m the foreground , near him lies a quiver , another 
cupid, in the centre, is tickling the mouth of the first cupid with a straw , 
behind them is a third cupid holding a wisp of corn and brandishing a 
sickle On the left, more remote, is a naked boy, with his back to the 
spectator, grasping growing corn The central group is overhung by 
a tree which springs from a mass of rock on the right The sky is partly 
clouded 

Canvas Oval, 25 by 20^ (sight measure) 494 — 1882 

An engraving after Boucher by Aladamc Upicid entitled L’Amoar Moitsoneur, is reproduced 
on plate 5 of the 2nd senes (1913 or 1914) of La Petntute Diccratwe au kl'IIl* stlcle The 
painting agrees almost entirely with tht engraving except that the latter is rectangular Mr 
A P 'Wills of Sandford, Sherborne Dorset possesses a s milar but larger rectangular picture 
ascribed to Boucher 

461 L’AMOUR OISELEUR, or, CUPID AS A BIRD CATCHER 
(Formerly called “ Cupids Sporting ') After Boucher 

A composition with four cupids One, seated on a rock near the centre, 
rests his right hand on a quiver and hts left on a bird-cage , another, in 

2 
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profile to the left, holds a white dove 'ind is looking at the cage , between 
them IS seen a third, whose right hand also holds the cage On the left 
kneels a fourth cupid, who is flying a bird attached to a white ribbon 
On either side are trees , the sky is partly clouded 
^ Can\as Oval, 25 b) 20J (sight measure) 495 — 1882 

An engraving after Boucher by Mme Lepiai entitled i /f/a-oar O /r/rar is reproduced on plate 5 
of the and series (1913 or 1914) of La Pentun D/cerative aa \f IIP sslcle Ficept for certain 
details, the painting agrees with the engraving but the latter is rectangular 

462 FIRE 

One of an allegorical series of four pictures representing the Elements 
In the foreground spravls a cupid, facing towards the spectator’s left, 
having in front of him on his white mantle four red hearts and a posy of 
flowers Another cupid, holding in his right hand a dart and in his left 
a burning torch, is about to alight on the left Behind, a third cupid, 
aiming an arrow, flies downwards towards the right In the background 
on the left is a fire, and on the right is foliage Cloud} sk} 

Canvas 33 b} 28f (sight measure) 596 — 1882 

This painting agrees except for the legs of the louest figure and other small details viitb the oval 
reversed engnving by J Dautl^ after Boucher ofnhich a print (£ 6916—1905) can be seen 
m the Department o/Engravmg lUustrauon and Design in this Museum Beneath the engraving 
are the follo^sing lines — 

Sur le front de 1 Amour 
Bnlle une flammc pure 
Aimons c e$l i ccil du jour 
Le Feu de b Nature 

463 AIR 

One of an allegorical senes of four pictures representing the Elements 
Two naked cupids are seated on rocks in the foreground, playing with a 
white dove , behind flies a third cupid holding another white dove 
landscape and sk} background Plate 30 

Canvas 33 By 28A (sight measure) 595 — 1882 

This painting agrees except in the mouth of the central heure and the length and slope of the 
floating draper} with the oval reversed engramg by J Daulie after Boucher, of which a print 
(F 6917 — 1903) can be seen m the Department of Engraving, Illustration and Design m this 
hluseum According to the letters of the engraving the original by Boucher belonged to the 
King of France Beneath the engraving are the following lines — 

Jeunes Oiseaux que la tcndiwe inspire 
Sortez de nos bo s 
Unis'ez VOS vout 

Chantez 1 Amour 1 Air est sous votre empire 
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CI.OURT, FRANf OIS (School of) 

(i'or ft hiogr ipliy of Clouet, ue page 73 ) 


ilfii], MAHY STUART, QUEEN OF Score n. 
ll.lll ll.uc-quartor face portnut of a b ^ 

«ml luuklllg lo llu Vcctator-s nght She ha^s "'T'" T"'"? 

lliwi (0 llu lit ul iiul parted in iiie centre She ^ ^ 

' - w^ears a pearl crown, a 


)»» til i It iinp ami a nmlv 'V^ears a pearl crown, a 

-M «.ll. ftl. U,u^:i„ co.la?opcn “ 

lu^titlMl ,11 llir lop on the left, MARIE I REINE I D’ECO^ttsE 
Ollptiul 1 ; 111 fij inn 

' ' ‘o' ti'i! .V U'l '.rrst “rcj:L’rM 

V'' ' " < '111 'll I ''t«>rpr,*>bl7ba.ed dirctl/otmd.™f 

S'* U IMhVv'- iS t A ' V l\lt*icfollottmg — 

W'''! ' 'Mi\t it'* 3 a eae, faint an inscription on the hict of tl ' fff nf 
I ' S'fVi' ii,a'i«a. 5 >i brMa 0 .encc«.fhco.V;olo,dth''„'S^^^^^^ 

\A \v(, SM\ ->, 5 , vU A \S t>> G<x>rtc Vertoefrom the itiininurcttt Windsor 

S 0 \t\ \K i 4t..s. the print of \Uxj by Elstncl is verv J tc i} n,.„Pi 
(l> \ Mil .111, ta no ftom ;„h„ B.,oierS tmoslation of Mar/, Q„„n ofScot.’.'prcnch 


In the Ju Iges House at Wansicl is a copp of this pamtmg 


T he painting in the Jones Collection is reproJoced on plate HI of Andrew r , ’ » 
andjenelsof Mary, Queen cf Scon 1906 Partraitt 


•a the reproduction, in Lord Ronald G,nvcrsCia„/ffin.r,rG«//rnrr,VoI II ,88, „i , 

L Cim,P»«rc,n«/Jl/,„y,Q.rr»./*«. ,„o, .phttIV. I 1 Pp., • 


T f' S n ‘'^"•’‘"^'■•^'^‘^'^'^^oweiSKjreatHtstorKQaUei 

L ^n%\iPorirottscfMarj,QueenefScolf,\e)oi,^X)tW, 1 } Foif 
Queenoj Scots, 1904, p 85 / ^ ' 

t Reproduced by L Cust, cp eit , plate 
$ Reproduced m H BoucJiot’s let C/eue' 

Vo! V, 1907, p 73 . J J I-oster.o/- m, 
ef Mary, Queen of Scott, 1906, plate 11 ,« 
op rt/,pp 31 37 A Lang op r»/,pp 10 
P 2S> 


' Portraiture ef Mary, 


J J Foster, op 
lyow, 1 892, 
ispc 


, » 903.1 

’entUnan'ik^ 


page j 6 

tt let Arhstes, 

anijeaelt 
' aJ oL Cust, 
larch r^t 
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I COLLINS— CRESWICK 

j COLLINS, WILLIAM, R A. 

f Born m Great Titchfield Street, London, on i8th September, 1788 , entered the schools of the 
Royal Academy in 1807 , was patronised by Sir George Beaumont and others painted land 
scapes, marine views and pictures of rustic life , exhibited at the Rojal Academv from 1807 to 
1846, becoming A R A in 1814, R A in 1820, and Librarian to the Academj in 1840 In 
1856 Collins vwted Ital} Under Italian influence he changed his style for a jear or n%o, but 
he ulumately reverted to the English subjects to which he owed his reputation He died in 
Deionport Street, Hyde Park Gardens, on r7th Februaty 1847, and was buried at Sf Marys, 
Paddington 


465 FISHWOMEN ON THE COAST NEAR BOULOGNE 
In the foreground on the right, two women, with their fices in profile, 
are seated conversing on the rocks , near them on the right sits a little 
girl One of the women weirs a red kerchief, 1 green bodice ind 1 bkek 
skirt , the other, nearer the centre, has a iihite kerchief with red lines, 
a bodice of pink, yellow and white, and a pink skirt , near her in the centre 
are two large round baskets A coist-line of low hills projects from the 
right to beyond the centre, and the sea horizon on the left is broken bj 
a circular fort standing on the extremit) of the sinds Between the 
fort and the woman are three figures The sk) is partly clouded , the 
sunshine falls from the right Platt 8 

Signed W Cclltns i 1830 on a rock on the right 
Panel 25 by 32. 5 ^ 9 — 1882 

This picture has not been definitely identified with any of those mentioned b> Collins m his MS 
list of pictures and patrons, which is preserved m the Libraiy of the Museum 


CRESWICK, THOMAS, R A 

Born at Sheffield on 5th February, 1811, studied at Birmingham under J V Barber settled in 
London in 1828 Exhibited at the Royal Academy from 1828 to 1870, his first contnbuuons 
being Welsh scenes, followed later by views from Ireland, the North of England, etc , exhibi^d 
also at the British Instituuon and elsewhere , was especially fond of depicting sttearos He 
occasionally painted m collaboration wnih Ansdcll and Frith In 1842 the British Instituucn 
awarded him a premium of 50 guineas He was elected A R A in 1842, and R A 101851 
He died at Linden Grove, Bayswater, on 28ih December, 1S69 and was buried inLcnsal Green 
Cemetery 


466 MOUNT TOM, MASSACHUSETTS, UNITED STATES 
View of -i n\er with a mountain in the background In the foreground on 
the left is the n\er, on the right along the nver-bank are a fence and a track 
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on which are figures* The other bank is at some distance on the left On 
the river are i few boats It recedes through level country towards a bold 
mountain with serrated edge Pale sunset sky with a few slight clouds 
Panel 7 by lo ^80 — 1882 

CRIVELLI, CARLO. 

Born probably about 1430 35, perhaps the son of a punter, Jacopo Cnvelli He worled for 
many years in the marches of Ancona In 1490 he v\-a$ ennobled b) terdmandll ofCapua He 
died about 1493 


467 THE VIRGIN AND CHILD 
The head dress and drapery of the Virgin are in gilt stucco 
Half length figure of the Virgin turning her head slightlj and inclining it to 
the left, but looking down towards the right She wears a golden hood and 
robe lined with green, beneath the hood is a transparent veil, on either side 
of her head is alight brown corkscrew curl, and on her forehead is a stnng 
of pearls with a red stone in the centre Her crimson dress is almost hidden 
bj the robe With both hands she holds the Child, Who is seated towards 
the right on a portion of her robe on a cricked parapet in front of her He 
turns His head towards the spectator VHth both hands He grasps a large 
apple His waist is swathed with white bands over a red waistbelt His 
light brown hair is fringed with corkscrew curls Both Virgin and Child 
have heavy golden nimbi In front of the parapet on the left is a red curtain, 
on the parapet on the right are two violets and a fl) Behind the Virgin is 
a red marble column, in front of which, behind her head, is suspended a 
garland of peaches and pear-shaped plums On either side of the column 
IS a glimpse of landscape with trees and bushes under a partlj clouded sky 

Frontispiece 

Signed OPVS CAROLI CRIVELLI VENETI on the edge 
of the parapet 

Tempera, varnished, on panel 18^ by 13J (sight measure) 

492 — 

There is a somewhat similar picture by Cnvelli in tte Carrara Galleryat Bergamo (reproduced in 
LesAns, September, 1913) The Child in the picture in the Jones Collection is almost identical 
with the Child in a picture by Cnvelli in the cc^ccUon of Herr Eugen Bracht of Berlin (G M 
Rushforth, Carlo Crttelh, 1 900, p 1 00) The pattern of the Virg n s cloak is much like that on 
the cloak in a picture by Cnvelli in the Budapest Gallery 
Reproduced facing page 62 of 1900, Iq' G M Rushforth 
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DROUAIS, FRANCOIS HUBERT.^ 

Son of Hubert Drouaia^ portrait painter, bomatPans I4ih December, 1727 Was a pupil of 
hi3 father, and visited the studios of Carle van Loo, Natoireand Boucher In 1755 he became an 
agr 66 of the Acadtoie Roj'ale, ifi 1758 a member, and in 1774 “ conseiller ’ After a brilliant 
career as a portrait painter, he died at Paris zist October, 1775 

468 MARIE ANTOINETTE, QUEEN OF FRANCE (b iy^s> 
d 1793), at the age of seventeen 

Half-length, three-quarter face portrait of a gtrl turning to the spectator’s 
left and looking towards the spectator She has grej eyes, a high forehead, 
a long nose, and 1 thick lower Iip , her powdered hair is dressed high She 
wears an ear-ring with two pearls, a jewelled close-fitting necklace with 
pendant, and a low-necked pink and white embroidered dress trimmed with 
lace and with flowered straps over the shoulders Brown and grej back- 
ground, darkest on the left P/a/e 32 

Canvas Oval, 24I bj 20 (sight measure) 529 — 1882 

Cozette ezecutcd m 1774 a tapestry copy of a portrait of Mane Antoinette painted by Drouair 
It' t 773 » thetapestrj belongs to the Chamber of Commerce of Bordeaux, and appears to agree 
closel} tvith the painting in the Jones Collection M Jules Flammermont, however, throtvs 
doubt upon the attribution of the paintingin this Museum to Drouais ' moJgre eette ressemblance 
au moms apparente, cette peinture est de qualite si mediocre que I’attnbuuon i Drouais me parait 
encore trie douteuse " {Gaz/tlt d<i Beaux Arts, 5c periode, Vol XIX , 1898, p 185) 

Other portraits of Mane Antoinette, at about the same age and in a simHar pose, are the engraving 
bj L J Cathelin reproduced in the Gaatr/rr </// Beaux Am, jc pinode, Vol XVIIl , p 295, 
and the painting by J S Duplessis (formerl; m the Marquise de Ganay’s Collection, sold at Pans 
8ih :oih May, 1922), icpTttduced on page 13 of y/m, December, 1909 

469 MADEMOISELLE DORE, holding a rose in her right hand 

Attnhuted to Drouais 

Half length, nearlj full face, portrait of t blue eyed girl leaning her arms on 
a parapet and looking towiras the spectator , her left hand rests on her 
right w nst , her right hand holds a pink rose She has brown hair and wears 
a black hat tied with a blue ribbon, a low necked blue dress, and a white 
lace fichu , her short sleeves are trimmed with similar lace Plate 2^ 

fnscri bed ^Pf^e Dore on the parapet 

Canvas Oval, 26^ b) 23^ (sight m«tsure) 600 — 1882 

Francois Hubert Drouais (b 1727, d 1775) snamed on 27th July, 1758, Anne Frangoise Dord 
(d 1809, aged seventy-seven), one of the three daughten of Pierre Dor^, a locksmith and his 
wife, Fran^oise Brechedela Bont^ Anne Fran^oise bad two sisters, Mane Jeanne, aged nsentj 
nso in 1758, and Mane, aged twelve Mane Jeanne went to live with her elder sister after the 
latter’s marriage The portrait probably represents cither Anne Fran^oise Dore before her 
marnage to Drouais, or her sister. Mane Jeanne Three portraits of Anne Fran?oise exist, viz , a 
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painting by Drouais, reproduced in the Gazette des Beaux Arts, je penodc, Vol XXXIV, 1905, 
p 391, another by the same, reproduced m the Vo] XVI, 

I904,facmgp 420, and a miniature by Dumont belonging in 1905 to a M Princt, a connection 
of the Drouais family There is suffiacnt similan^ between the painting in the Jones Collection 
and the first of these three portraits to justify the hypothesis that the former may represent 
Mme Drouais before her marriage C GabiDot, however, suggests {Gazette des Beaux Arts,'— 
3e periode,Vol XXXrV,i905,p 392) that it is a portrait by P H Drouais of his wife’s sister. 
Mane Jeanne The authorship of the painting remains uncertain It undoubtedly shows 
affinity with the work of F H Drouais, but the latter’s tvife was herself an artist, and is believed to 
have collaborated with her husband The inscription Mile Dore might possibly be a signature 
A Mile Dore, perhaps one of Mirie^ Drouais’s sistera, exhibited miniatures in oil at the Exposi 
tion de la Jeunesse at Pans in 1769 

DUPLESSIS, JOSEPH SIFFRED (After). 

Dupless $ was horn at Carpentras 22nd September, 1725, he was the son of a surgeon or 
chemist, who was also a painter After studying under J G Imbert, he went to Rome and 
worked there under P Subleyrai He returned home about 1749 and settled m 1752 at Pans, 
where he first exhibited in 1764 In 1769 he was made an agree, and m 1774 a fuU member, 
of the Acad^mie Royale He became a fashionable portrait painter, but was ruined by the 
Revolution In 1796 he was appointed one of the keepers of the collections at Versailles, where 
his death took place on the ist April, 1802 

470 KING LOUIS XVI OF FRANCE (b 1754. d 1793) 
Three-qu'trter face bust portrait of the King turning and looking towards 
the spectator’s right He wears a short powdered wig, a pale blue coat, and 
the blue ribbon and star of the Order of the Saint Esprit, and the red ribbon 
and badge of the Order of the Golden Fleece Brown background 

Panel 23J by 18 (sight measure) 568 — 1882 

Duplessis had more than twenty sittings from the King and completed a portrait of him in 1775 
or 1776 which was repeated, it is said, at least fifty times {see Jules BelJeudy, J S Duplessis, 
I9i3,pp 297303) Two of these paintings are at Versailles (Nos 719,3966) another (repro- 
duced in the Gazette des Beaux Arss, 3ep^riode,Vol XIX , 1898, p 193) is, or was, at the Castle 
of Laxenburg, in Austria, a fourth, lent by M Eugine Fdral Cussac, of Pans, was No 337* m 
the collection shown allhcTrocaderoat the Exposition Universelle of 1878 The Library of the 
Museum contains a photograph of this painting, which shows more of the body than the laxenburg 
and Jones Collection examples 

Other replicas or copies are cited by Bellcudy(a/> «/,pp 326,327) The painting in the Jones 
Collection is of no great merit, and j$ more prtdably a copv by another hand than one of the 
repetitions by Duplessis himself It belonged, about 1846, to Mr Roger Fenton, and was icijuircd 
by Mr Jones m 1870 

[5r^ article by A dc Champeaux in the Gazette des Beaux Arts, Vol XXVII , 1883, p 43®^ 
articleby Jules Flammermont in the Gazette des Beaux Arts, 3cp<5riode, Vol XI\ , 1E98, pp 189 
et sej , P de Nolhac and A Vixui, Lr Mus/e Natisual de Tersail/es, ^ 234] 

• The description given in the Catalogue applies to another painting 



DltCK— PAED 


DYCK, SIR ANTHONY VAN. 
See Stone, Henr) 


ETTY, WILLIAM, RA 

Was the son of a miller and spice maker of Yorl^mhcrc he was born on loth March, t767 He 
was appanticed to a printer at Hull and $ef\ed a long period in that trade but at the age of 
nineteen, bj the help of his relatives, he was enabled to leas e it and to stud/ art in London 
In 1807 he entered as a student of the Rot at Academv, ard continued to studj there during the 
greater part of his life HecihibitcdattJcRojal Academj from 1811 to 1849 and at the British 
Insutuuoti and cl ewhete He \nsited Italj m t8i6 and iSzi on Ins return in 1814 he was 
elected A R A , and in i8a8 he became an Acadeiniaan He died at lork on ijth November, 
1849 and was buried there in the churchpard of St Olavc 


471 INNOCENCE HEAD OP A YOUNG GIRT 

Head and shoulders ofa ^oung, brown hatred girl turning her head almost 
in profile and looking downwards towards the spectator’s left She wears 
a low-nccked white dress Her right arm is raised RIuc background with 
white patches suggesting clouds 

Canvas Oval, 17 by 13 498 — 1882 

FAED, THOMAS, RA 

Born on 8th June 183(1, at Burle> Mill Gatchousenif rjeet Kirkcudbrightshire Received his 
eatly training at an Edinburgh school of design In 1849 he became an Associate of the Royal 
Scottish Academy In 1852 he proceeded to London and devoted himself main]) to gerre- 
punting His subjects were largely taken from Scotch peasant life He was elected A R A in 
1861, and became R A in 1864 and an Honorary Rctirwi Academicun in 1892 He cxh'bited 
till 1892, when failing sight compelled him to cease pamnng he was blind for the last seven 
years of his life He died on lyih August, 1900, at St Johns Wood 

472 THE POOR, THE POOR MAN’S PRIPND I\i>rtrers 
nppronchinc 1 Pishenmn’s Cottage 

A composition of seven figures In the centre of the group an old fisherman 
in blue coat and buff-coloured trousers is seated towards the spectator 
outside 1 white-washed cottage, across his knees lies a net At his left 
stinds a little bo) in a gre) coat and red kilt, further to the spectator’s 
right a woman stoops in the doorwaj over a little child On the fisherman’s 
right stands a little girl holding her shawl with her mouth Behind her on 
the spectator’s left a blind man m a brown coat is approaching, he ts wiping 
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his head with a red handkerchief. Behind him at some distance a laden 
fisherman is advancing. In the background is a landscape with a small 
harbour. 

Signed Thomas Faed 1867 near the bottom on the left. 

Canvas. 16 by 24. 504 — 1882, 

Faed painted two pictures of this subject; the other version, which was exhibited at the Royal 
Academy in 1867 and was sold at Christie’s on 14th July, 1894, measured 37 m by 53 m 


FERG, FRANZ DE PAULA. 

Son of a painter; born at Vienna and May, 1689 Studied under various artists at Vienna, and 
was influenced by the work of Callof and S LcClerc In 1718 he left Vienna, and after working 
in various parts of Germany he settled in London, probably soon after 1720 Here he died 
destitutein 1740 He painted landscapes tsith rams and hiuies, and genre subject#, somewhatin 
the Dutch manner, he also executed a few etchings 


473. HAWKING PARTY. 

A composition of thirteen figures and four horses in a landscape with 
buildings. In the foreground on the left are a man in a buff coat on a brown 
horse facing the spectator, and a man in a mauve coat on a grey^horse with 
his back to the spectator; on the right a boy in red and a man m a blue coat 
stand with a dog beside a man in a red coat on horseback. On the right 
behind this group is an arched stone building, near which are three men with, 
a horse; in the centre two men are conversing under two trees. On the 
extreme left are a man and a woman with a child and a dog. In the back- 
ground are a house and a gateway. Cloudy sky. 

Signed F v (monogram) in the lower left-hand corner. 

Copper. 12^ by 15^ (sight measure). 574 — 1882. 


474. HAWKING PARTY. 

A composition of twelve figures and five horses in a landscape with buildings. 
In the centre of the foreground a man in a red coat is riding to the left on a 
white horse. Behind him on the right is a man in a brown coat on a prancing 
brown horse. On the right a man m a blue coat leans against a post, beside 
which is another figure. Further off on the left a man is holding a horse 
near a house, on a balcony of which are a man and a woman; another 
woman is looking out of a window. Behind the building are trees. In the 



FIELDING— FRAGONARD 


background on the right a man is receding on horseback near a wall and 
building. Cloudy sky. 

Signed F v (monogram) in the lower left-hand corner. 

Copper. 12J by 1 5^ (sight measure). 575 — 1882. 


FIELDING, ‘ANTHONY VANDYKE COPLEY. 

Born in 1787; was ihc second son of Theodore Nathan Fielding He studied under John 
Varley, and became well inown as a waier<olour painter of Iand<capes and ‘ca pieces. He 
exhibited from iSlo,chieflpat the Old Water Colour Soaetj, where 1,671 of his oiks appeared, 
but also at the British Institution and Ri^al Academj'(l8f r-42) He became an Associate of the 
Old Water Colour Societ)’ I’n tSio, a Member in 1812, Treasurer in 1817, Secretary in 1818, 
and President in l8jr. In 1824 he was awarded a gold medal at the Pans Salon His ircthod 
of execution was very rapid. Copley Fielding ama«ed a considerable fortune and retired to 
Bnghtons hediedat Wortlungen 3rd March, iSss.andts-asbunedmHoTePanshChurchprd. 


475. BROUGHAM CASTLE, on the Eamont, Westmorland. 

In the foreground on the left are two tall trees past which a man in red is 
driving cattle towards the right. The ground slopes away from the spectator 
to a wooded depression, behind which in the middle distance rises a ridge, 
surmounted on the right by a large castle with a square tower. In the dis- 
tance A wide extent of hilly landscape is suggested. The sky is mostly 
clovided, with famt reddish tints towards the honion. 

Can\'as. 7 by 10. 545 — 1882 


FRAGONARD, JEAN HONORE. 

Born at Grasse in Apnl, 1732; son of a ploie manufacturer, who removed to Pans in 1746. 
At the age of eighteen he left a notary’s office to devote hitn^elf to art, w hich he studied under 
Chardin and Boucher In 1752 he won the frtx Je Rome He vient to Rome in 1756, and 
remained in Italy till 1761. He died at Pans 22nd August, 1806 He was a prolific painter 
of genre, lujets gaUntSy and portraits. 


476. CUPIDS. 

A composition with three cuptds. One, seated on the nght, is plating a 
flute; another, on the left, reclines with hts back to the spectator; the third, 
more remote on the left, is playing a guitar. 

In grisaille. Panel, 19 by 15^ (sight measure). 


560 — 1882. 
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477 CUPIDS 

A composition with four cuptcis holding festoons of flowers nnd foliage 
In the foreground arc two cupids seated on rocks , n third is behind on 
the left, and a fourth, more remote, is in a cloud it the top on the right 
. Phte 30 

In gnsiillc Panel, 19 b) 15* (sight measure) 559 — 1882 


FRITH, WILLIAM POWELL, CVO, RA 

Boinat AldPeld \orkj, gtli Januar) 1819 Ihs father ua}sub$c.quLntt) an innkeeper at Harm 
ptc Frill) studied at Sasi s Academy and the Ko>aJ Academy VhooJs Jlc cj) ibiicd from J 8j8 
at the Ros-al Academv and elsnshcre He was elected an Assoc ate of the Rojal Academy in 
1845 and a full member in 18 j 3 HcdiedntSt Johns\kood I-ondon andNovember 1909 
Frith painted portraits, genre subjects, and illustrations of well known nosels md plajs His 
be<t known pictures are the Derby Day ” and the Railway Suuon ’ 


478 THE VILLAGE MLRR'i -MAKING 

Scene with numerous figures in the grounds of an old house On the left 
a )outh and a girl are seated on the grass while an old woman in red tells 
the girl's fortune A little Kirther to the right a man and a girl are seated 
under an enormous tree, a man in green and red is inviting them to join 
a game of oranges and lemons which is going on in the centre Under the 
tree arc also two musicians On the right, where the ground is bare, a little 
bo) and three girls, one m red and green, arc endeavouring to drag an old 
man towards the game which is m progress, an old woman seated at a table 
looks on In the background on the right is the old house with a church 
tower peeping above it In the distance m the centre and on the left is 
park-likc countrj 

Canvas 9J b) 16 310—1882 

The orginal version of thu subject was apparenllj painicdin 184G and was much larger Frith 
repeated it several times, even as late as it llic age of eighty eight 906, p 597) 

A large version (43! in by 72 in) was sold at Chrutics on the i8lh June, 1892, lot 159 

479 MEASURING HEIGHTS 

“The poor woman would mmctimcs tell the ’Sqoirc, that she thought him and Olivia extremely 
of a size and would bid both stand up to see which was tallest These instances of cunning 
which she thought impenetrable, yet which everybody saw ihrough, were \ery pleasing to our 
benefactor, who cave every day some new proof of his passion 

Goldsmith, f'iear 0/ ff'akeJielJ Chapter 16 
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Interior with eight figures In the centre stands the Vicar’s wife, dressed 
m brown, green, and white, with her left hand under the chin of Olivia, 
the litter stands, dressed in buff, red, and white, with her back, to the Squire, 
who stands on the right, wearing a long blue coat and looking towards the 
spectator On the right a girl in a dark dress, seated in a large arm chair, 
IS looking on , a bo) in a brown coat, holding a book, is apparentl) address- 
ing her On the left, b) a latticed window, two little boys blowing bubbles, 
and the Vicar are seated at a table covered with a green cloth, the Vicar, 
dressed in black and wearing a wig, turns round to look at OJivia, while his 
wife looks at him On the floor is a green and red carpet Pletle lo 

Panel 9 bj 12 511 — 1882 

Frith cihibitcd a picture wth this title at the Royal Academy in 1842 He painted moretlxan one 
version of this subject, one of them svas sold at Christie son the 25 th April, 1891, lot 38 

'480 SANCHO PANZA TELLS A TALE TO THE DUKE AND 
DUCHESS 

“The duke offered Don Quiiote the upper end (of the table), and though he would have declined 
ll, the impoitumlics of the duke prevailed on him to accept it The ecclesiastic seated himself 
over against him, and the duke and duchess on each side ^ncho w-as present all the while 
When he perceived the ceremonies that passed between the duke and Don Quixote, to make his 
master sit at the head of the table hesaid * Ifyour honours will give me lease I will inform you 
of what once happened in our village m reference to places at table Don Quixote began to 
tremble, persuaded that his stjuirc was about to utter some absurdity " 

Cervantes Den Qtuxoie, Part 11 Chapter 31 (Jarvis s Tranilatm, ed 1840) 
Interior with figures it a ttble On the right Don Quixote, in a red cloik, 
IS seated in 1 blue chair, on the further side of the table is the ecclesiastic, 
tucking a napkin under his chin, on the nearer side of the table sits the 
Duchess in a cream coloured dress, and on the left of her the Duke, dressed 
in reddish-brow n , behind him stands a croup of four girls All ire looking 
at Sincho, who, dressed in brown, stands in the foreground on the right of 
the centre with his hit in his hind and his back to the spectator, looking 
towards the Duchess In the foreground on the left is a wine-cooler, to 
the left of the group of women is a window , behind the table hangs a piece 
of green tapestr), and on the extreme right some men are seen in another 
apartment 

Signed JV P FrttJ 1850 at the bottom on the right 

Frith exhibited a picture of this subject at the Rojal Academ), 1850 

Panel 9 bj 13 5 ^ 3 — 1882 

This painting or a replica is engraved by J ard G Plflcholljonp 239 of ihc-^rryconsd/, 1836, 
which sajs of it The definite variety and approprute felicity of character in this picture are 
evidently a result of assiduous study and research It is extremely difficult to work up to the 
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491 THE PEDLAR 

A bearded pedkr, m red turban and long purple robe, stands on the left 
with his back half turned towards the spectator, he is showing his box of 
wares to an old woman in spectacles and a >oung woman holding a baby, 
who are standing in the centre on the further side of the gate of a thatched 
cottage A dog sits on the right bj the garden wall, over which hangs a 
spray^f iv} 

Signed r Gi 3 odall\ 1849 in the lower right hand corner 

Panel 7^ by 6^ 546 — 1882 


GREUZE, JEAN BAPTISTE 

Born at Tournus, 2 tst August, 1725 As a child he was passionately fond of drawing After 
receiving lessons from an obscure painter at Lyons he accompanied him to Pans where he con 
tinued his studies In 1755 he began exhibi ing portraits and pictures of sentimental genre and 
became an agr^eof the Acadimie Royale.ofsshich he was made a full member m 1769 Hed ed 
at Pans, 21st March, 1S05 

492 INNOCENCE — A Girl with a Dove 

Half length, three-quarter face figure of a little girl, with brown hair and 
brown eyes, inclining her head and looking towards the spectator’s left She 
wears a pink and jeiiow dress, and holds a white dove to her breast with 
both arms Skj background with distant trees on the left Plate 'll 

Canvas 1 6 by 1 3 (sight measure) 585 — 1882 

Perhaps a copy 


GUARDI, FRANCESCO 

Baptized at Venice, 5 th October, 1712, was a son of a Tyrolese painter, Domenico Guardi who 
had settled at Venice, appears to have been a pupil of Antonio Canale, called Canaletto Guardi 
IS best known for his views of Venice, but he also painted portraits and classical compositions 
He died ist January, 1793 His sister married Giovanni Battista Tiepolo 

493 CLASSICAL COMPOSITION— RUINS AND FIGURES 
In the foreground on the left is -x tall ruined building with two columns, 
near the centre 1 woman m )elIow and blue stoops towards a seated man 
dressed in white md brown who extends his hand towards her At i short 
distance a group of ruins, with arches, Ionic fluted columns, etc , stretches 
across the composition Through in arch on the right are seen two figures, 
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FRITH 


Scene in a vestibule On the left stands Dorimene in a white and grey 
dress, near her is a little dog She holds the right arm of Dorante, a tall 
figure in a dark wig and jellow and crimson coat, who stands in the centre 
On the right is Monsieur Jourdam in a red coat and green breeches, bowing 
profoundl) to the lady On the right is a glimpse of a room, with two 
lackeys and a table, on the left is the courtyard of the house, with a carriage 
disappearing. 

Signed /F P Frith i860 in the lower right-hand corner 

Canvas 537 — 

Frith painted this subject more than once He states in his Autobtogmphy that this picture is 
a copj of that exhibited at the Ro)-al Academj in 1848, of which there is an engraving by J and 
G P Nicholls in the /fr/T'eareW, 1856, p 238 A simskr picture bj Fnth is in the Art GaU^ry 
at Preston, and is reproduced in CdsicU’s illustrated catalogue of that Gallery 


483 SCENE FROM '* LE BOURGEOIS GENTILHOMME” 
— Madame Jourdam discovers her husband entertaining Donmenc and 
Dorante 

Figures from left to right Nicolc, Madame Jourdam, Monsieur Jourdam, Donmine, Dorante, 
laquais 

MadameJeurJatB “ Ah.ah, je troU'eici bonne compag;me, elje\0Jsbien qu’on-ne mVattendait 
pas Cest done pour cette belle afi'4ire<t, monsieur mon man, que vous avez eu tant d empresse- 
ment i m’envoyer diner chez ma sccur Vodi comme sous depensez votre bien cl e’est ainsi 
que vous fcstinez les dames cn mon absence, landis que sous m’ensoyez promener ' 

Afoliire, Le SourgfctiGealt/bamire, ActlV ,tc 2 

Interior with seven figures In the centre at a table are Monsieur Jourdam 
m a red coat seated on the left, Dorante in a yellow coat seated on the right, 
and between them, on the further side of the table, Dorimene m a mauve 
dress, rising from her seat On the left stands Madame Jourdam in a black 
hat and shawl and a green skirt, behind her is the servant who has opened 
the door for her On the right are two lackeys m green livery, one, in the 
foreground, is busy with the wine in a cooler 

Canvas 17^ by 22^ 53 ^ — 

Frith states in his that this isacopy of the picture eihibiled at the Uo)-a! Academy 
mi846 This, or a similar painting by Fnth, was blhographed by J H Maguire Frith painted 
another picture of the same subject in 1 860 

The AthtKitum 503) remarks on the original picture that “ theworthj ladyisquite 

a secondary person in the scene The struggle between the confusion, the appetite, and the pride 
of Jourdam is made antithetical to the insolent ease with which the Count survej*s the intruder , 
while the middle place, as well in position as in amount of emotion, is kept by the Belle Marquise, 
into whose mind some insulting criticisms arc &st nsing The servant at the door, the prime mover 
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Fromincnt chuictcri of Cervantes There ti b«t little of the prevalent ' 
m the\sorL cvcf> figure maintains its place, tnj the relation bct»ccn all the 
IS well sustained The colour and tenure are of great eiccllcncc 
*' Mr I nth has made the semi oncnial character of the piece and the situat 
great richness of colour and phjuiognomical character T he subject has pv ce ^ 
of lajnng himself out for the full indulgence at once of that combiration, and 
tints for sshich he is eminent In the deepest and richest combinations hj c 
refinement in pissages which m less sktlfui hands uoulJ betraj coarienew*' 
present picture, wc base said is one of t.real beautj m colour ’’ (Eitrict 
the Hojal Academv Exhibition, m Th Athrrur 1850, p 559) 

481 IIIL IIRIDL 01 I AMMLRMOOR— Luc 
Rn\ ood 

‘ I hes broke between tl cm ihe th n brcoJpicce of gold which Alice had ' 
Ratcnrwofvi \nd neser shall this leave mv bosom said I ucj, as she hung 
round h“r neck and concealed 11 in her handkerchief until )du, Edgar 
resign It to)ou — and while Iwear it ncvershal!m> heart acknowledge 
nh like profcstatiors, Raierrwood placed hii rortion of the coin oppo’iie 
Scott, VnJet/ Chapter 30 ( 

1 WO fulMcnqth figures stnnding m 1 Iindscipe Luc\, ’ 
hire hnd, wenrs t grc) drc<s “knd )cllow skirt, she turns m 
right, ind is hanging 1 blue ribbon round her neck Ra\ 
figure with dark hair, wears a black plumed hat, a dark i, 
sword A plaid lies near him on 1 rockj bank His r 
Luej’s waist, in lus left hand IS a blue ribbon On the left 
rock) bed emerges from beneath a stone arch, on the right a* 
the background arc two trees, on the left-hand one of which a u 
the distance arc mountains, with a sunset efifect on the horizon 
Panel 14^ b) u 5 ‘ 

Fmh painted another picture ofihis subject which was exhibited in 1886 
Engrav cd by Lumb Stocks in A & C Ulack’s edition of Scott s BnJe ej 

482 SCLNL lUOM "LE BOURGEOIS GENTILIi- 

— Monsieur Jourdain receiving his guests * 

Figures from left lo right Donmcnc, Dorante, Monsieur Jourdain, btjuais 

M ’jeardatn {afrh arcir fait dtux rMrtsttt, u tnaraxt tnf frh Je Dmmine) 
lorn, madamc » 

Danni/if Comment? “ 

M jeardam Un pas, s’ll vous plait ' , 

Donmlne Quoi done * 

M Jeardam Reculez un peu pour la irmsiiliie 
Deraatt Madame, Monsieur Jourdain salt son mondc* 

Mobhre, Le Uoarictit Gintilhomme, Ac* 

H 





FRITH 


Scene m a vestibule On the left stands Dorimene in a white and grey 
dress, near her is a little dog She holds the right arnrof Dorante, a tall 
figure in a dark wig and yellow and crimson coat, who stands in the centre 
On the right is Monsieur Jourdain in a red coat and green breeches, bowing 
profoundly to the lady. On the right is a glimpse of a room, with two 
lackeys and a table , on the left is the courtyard of the house, with a carriage 
disappearing 

Signed /F” P Frtth 1 860 in the lower right-hand corner 

Canvas 17^ by 22 537- — 1882 

Frith painted this subject more tlun once He states in his Autobiography that this picture is 
a copy of that exhibited at the Royal Academ) m 1848, ofwhich there is an engraving by J and 
G P NichoUs in thcy^/’/yearTTi?/, 1856, p 238 A similar picture by Frith is in the Art Gallery 
at Preston, and is reproduced in Cissell s illustrated catalogue of that Gallery 


483 SCENE FROM " LE BOURGEOIS GENTILHOMME " 
— Madame Jourdain discovers her husband entertaining Dorimene and 
Dorante 

Figures from left to right Nicole, Madame Jourdain, Monsieur Jourdain, Dorimene, Dorante, 
laquats 

MaJaneyturdain * Ah, ah,je trouveia bonne compagiue,etjevoisbien quWne m*y attendait 
pas C’est done pour cette belle affairc<i, monsieur mon man, que vous avez eu lant d empresse 
rnent It m’envoyer diner chez ma scevt Voili comme vous depensez votre bien et c’est ainsi 

que vous festm^ les dames en mon absence, tandis qoe vous m’envoyez promener ” 

Moliire, Le Bourgeon Genliliomme, Act IV , sc z 

Interior with seven figures In the centre at a table are Monsieur Jourdain 
in a red coat seated on the left, Dorante in a yellow coat seated on the right, 
and between them, on the further side of the table, Dorimene m a mauve 
dress, rising from her seat On the left stands Madame Jourdain in a black 
hat and shawl and a green skirt, behind her is the servant who has opened 
the door for her On the right are two lackeys in green livery, one, in the 
foreground, is busy with the wme in a cooler 

Canvas by 22^ 538 — 1882 

Frith states in his AutoBtograpby that this is a copy oTthe picture exhibited at the Royal Academy 
101846 1 his, or a similar painting by Fnth,\sas Lthographed by J H Maguire Frith painted 
another picture of the same subject in i860 

The Athtnaun (i 846 p 503) remarks on the onginal picture that “ the worthy lady is quite 
a secondary penon in the scene The struggle bettseen the confusion, the appetite, and the pride 
of Jourdain is made antithetical to the insolent case with which the Count surv<^ the intruder, 
while the middle place as well in posiDon asm amount of emobon, is kept by the Belle Marquise, 
into whose mind some insulbng enbasms are last namg The servant at the door, the prime mover 

15 



OIL PAINTINGS 


prominent cliaracters of Cervantes There is but IittJe of the prevalent taste for uphotsterj- 
in the ^vo^k , every figure maintains i« place, *nd the relation betM cen all the members of the circle 
IS well sustained The colour and texture are of great excellence ” 

‘ Mr Frith has made the scmi*onentaI character of the piece and the situations suggesii'c of 
great richness of colour and ph)siognomical character The subject has given him an opportunity 
of laj ing himself out for the full indulgence at once of that combination, and that opposition of 
lints for which he is eminent In the deepest and richest combinations he contrives to impart 
refinement m passages, which m It-ss skilful hands would betray coanene<s or sensuaLty The 
present picture we hasc said, is one of great beaut) in colour ’ (Extract from a review of 
the Rojal Academy Exhibition, in Tfe Atien<rum, 1850, p 559) 

481 THE BRIDE OE LAMMERMOOR ~I uc> Ashton and 
Rivcnswood 

‘ 1 lic) broke between them the thin broadpicce of gold which Alice had refused to receive from 
Ravenswood ‘ And never shall this leave mv bosom said Lucy as she hung the piece of gold 
round her neck, and concealed it m her handkerchief, until )ou Edgar Ravenswood, ask me to 
resign it to jou*— and, while I wear it, never shall m) heart acknovvlcdgeanothcr love than jours ’ 
With like protestations, Ravenswood pbced his portion of tl e coin oppo«itc to his heart ” 

Scott,DnJfe/ Lonrttmoer Chapter so(ed Bbck,i8^a) 
Two full-length figures standing m 1 hndscape Luc), with fur hiir and 
bare hend, weirs 1 gre) dress ind )cllo\v skirt, she turns tn profile to the 
right, ind is Innging 1 blue ribbon round her neck Rivcns>^ood, 1 tall 
figure with dark hair, wears a bhek plumed hat, a dark costume, and 1 
sword A phtd lies near htm on 1 rock) bank His right arm holds 
Luej'swatst, in his left hand IS a blue ribbon On the lefta stream with 
rock) bed emerges from beneath a stone arch, on the right are rocks In 
the background art two trees, on the left hind one of which a bird sits In 
the distance are mountains, with a sunset effect on the horizon P/ate 1 1 
Panel 14^ by n 514 — 

Frith painted another picture ofthissubjectwhich was exhibited m 1886 

Engraved by Lumb Stocks m A 4 C Bbcl*s edition of Scott s Bnde ef Lannemoer, 185a 

482 SCENE FROM “LE BOURGEOIS GENTILHOMME" 
— Monsieur Jourdain receiving his guests 

Figures from left to right Doriminc, Dorante, Monsieur Jourdain bquais 

yeurJam (aprls ermr fai' Jeux r/v/rencet se trouvom /rap fris Jt Donmene) * Un peu plus 
loin madame 
Donmtne Comment ? 

M JeurJam Un pas, 5 il vous plait 
Donrrene Quoi done * 

V JeurJam Rcculcz un peu pour h troisicme 
Dorante Madame, Monsieur Jourdain sail son mondc.’ 

Moliire, Le Bourgeois Genhlhonne, Act III , sc to 



FRITH 


Scene m a vestibule On the left stands Donmene m i white and grey 
dress, near her is i little dog She holds the right arm of Dorante, a tall 
figure in a dark wig and jellow and crimson coat, who stands in the centre 
On the right is Monsieur Jourdain in a red coat and green breeches, bowing 
profoundly to the lad) On the right is a glimpse of a room, with two 
lacke)s and a table, on the left is the courtyard of the house, with a carnage 
disappearing 

Signed Frith i860 in the lower right-hand corner 

Cana'as I7ib)22 537 — 1882 

Fnth painted this subject more than once He states in his Autobiegraphy that this picture is 
a copy of that eihibited at tfic Royal Academ} in 1648, of which there 1$ an engraving by J and 
G P Nicholls in 1856 p 238 A similar picture by Frith 1$ in the Art Gallery 

at Preston, and is reproduced in Ossell s illustrated catalogue of that Gallery 


483 SCENE FROM “ LE BOURGEOIS GENTILHOMME” 
— Madame Jourdain discovers her husband entertaining Donmene and 
Dorante 

Figures from left to right Nicole, Madame Jourdain, Monsieur Jourdain, Donmbie Dorante, 
iaquais 

Maiantjeurdatn Ah ah,jetrouveicibonneconipagiue etjevosbienqu’on-nem’yattendau 
pas C est done pour cette belle allaire<t monsieur mon man, que vous avez eu tant d empresse- 
ment i mVnvoyer diner chez ma «<Bur Voili comme vous depensez votre bien et e’est airut 

que vous fesnnez les dames en mon absence, tandis que sous m’envoyez promener * 

Mohire, Lf Bourgtats Cinulhommt, Act IV , sc 2 

Interior with seven figures In the centre at a table arc Monsieur Jourdain 
in a red coat seated on the left, Dorante in a yellow coat seated on the right, 
and between them, on the further side of the table, Donmene in a mauve 
dress, rising from her seat On the left stands Madame Jourdain in a black 
hat and shawl and a green skirt, behind her is the servant who has opened 
the door for her On the right are two lackeys in green livery, one, in the 
foreground, is busy with the wine in a cooler 

Canvas i']\hy 538 — 1882 

Frith states in his that this jsacopy of the picture erhibiietfat the Ropf Academy 

in 1846 This, or a similar painting by Fnth was hthographed by J H Maguire Fnthpainted 
another picture of the same subject in i860 

The Athentturj {iZsfo p 503) remarks on the original picture that ‘ the worthy lady is quite 
a secondary penon in die scene The struggle between the confusion the appetite, and the pnde 
of Jourdain is made antitheucal to the insolent ease with which the Count surveys the intruder, 
w hile the middle place, as w ell m position as in amount of emotion is kept by the Belle Marquise 
into whose mind some insulting critiasms are 6$t using The servant at the door, the prime mover 
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of the mischief, is evTJentI) the confeJente of the portentous figure b) which the feast is inter 
ruptwl . . We were jomewhat surprised to find that an obsericr so accurate as Mr Frith 

should male Jourdain hold his fork as only an 1 ngl shman would hold it 1 here is an anachronism, 
loo, in the bottled champagne, lead had not been substituted for resin m the da}-? when men ssore 
swords and periwigs” 

484. SCENE FROM THE “SENTIMENTAL JOURNEY." 

” I had counted twent} pulsations, and vsas going on last toss-ards the fortieth, when her husband, 
coming uncxpcctediv from a back parlour into the shop, put me a little out in m} reckoning 
••T was nobod} but her husband,’ she said — so I begana frc«h «corc — ‘Monsieur is so good,’ quoth 
she, * as to give himself the trouble of feeling m} pulse ' 7 he husband took off his hat, and 
making nc a bow, said, I did him too much honour ” 

Sterne, Sentir-cMel ‘Jsarnej 

Interior \\ith three figures tn iSthcentur) costume On the right the 
husbnnd, in a )cl1owish-brown coit and red stockings, is nising his hat 
and bowing towards the hero, dressed in black, and the hd\ m cerise and 
blue, who are seated towards the spectator tn the centre, the hero ts feeling 
the hd)’s pulse On the left is the end of a cotinttr, m the background is 
a window. On the extreme right is in open door through which distant 
buildings and trees arc seen Phue u. 

Signed P, Frith 1841, at the bottom to the left of the centre. 
Canvas 35A bj 27!, 556 — 1882. 

'I here IS a (■ertUntniB ^hind the lady’s bead, the top of the cliair havnng been altered 
7 his IS perhaps the picture which Frith eahibited at the Bntuh Institution in 184a He exhibited 
a picture ofthe same subject at the Royal Academy m 1870, but itwasdifTercnlly composed 
It IS bciuiifully conceived , the countenances of the group are perfect in character and 
cxprc$*ion \ it is elaborate!} finished, and yet in a free $i}lc . as a whole it may sie with any 
production of our }ounger 5ch6ol of Art” (Fitract from a rctRw of the exhibition of 
the Bniish Institution m Th Art Until, 1842, p 77 ) 

FROST, WILLIAM EDWARD, R A. 

Born at Wandwsorth in l8to, studied at Saji’s School, entered the Ro}-al Academy Schools in 
1829 and won a gold medal there in 1 839 During the earlier part of his career he painted manv 
portraits, but bter on his subjects were mainly m}nhological and allegorical He exhibited from 
1836, chiefly at the British Institution and Suffolk Street Frost won a prize at the 'kk cstminster 
Hall Cartoon Competition of 1843 , hcbccameARA in 1F46, R A in 1870, and Honorary 
Retired Academician in 1876 He died at Fitxroy Square, London, on 4th June, 1877 

485 CONTEMPLATION. 

A female head 

Bust, with the head almost in profile, of a gre)-ejed girl turning to the 
spectator’s left and looking upw'ards Her light brown hair is parted m the 
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middle and almost hides her ear She wears a low-necked white garment 
The background is dark at the top and light near the shoulders The light 
falls from abo\e on the left 

Panel Oval, 7jbj5J 557 — 1882 


GAINSBOROUGH, THOMAS, RA 

Bom in 1727 at Sudburj, Suffolk, was the son of a crapemaker and was educated at the local 
grammar school He early showed an intense love of nature In 1741 he went to London and 
studied under Gravelot, a French engraver, and Frank Hayman, and at the St Marttn’s Lane 
Academy In 1744 he set up on his own account m London, bat returned to Sudbury in the 
following year • After marrjing Margaret Burr, he settled, in 1746, at Ipswich, where he met 
Philip Thicknesse, aftenrards his biographer, he remained at Ipswich till his removal to Bath in 
1760 He exhibited with the Society of Artists from 1761 to 1768 In 1768 he was elected one 
of the original members of the Rojal Academy, where hccahibited from 1769 to 1772, and from 
1777 to 1783 In 1774 he came to London and lived m the west wing or Schomberg House, 
Pall Mall, here he soon acquired a large practice He died in London on and August, 1788, 
and tvas buried m Kew Churchyard 


486. CART-HORSES AT A DRINKING-TROUGH 
In the foreground tre two horses, the nearer one, which is reddish-brown, 
IS drinking from a trough on the right, the other, a white one, is partly 
hidden b) the former, and has raised its head after drinking, on its back is 
a bearded man wearing a red garment From the extreme right a dog 
reaches oaer to the trough, which is fed by a stream pouring down between 
rocks from the right Behind the horses are precipitous rocks and trees 
On the left, seen beneath the overhanging trees, is a village with a church 
tower, and behind it a mountain under a gloomj skj relieved with tints of 
sunset The light falls upon the horses from above on the left Plate 6 
Can\~is 294 b) 35 555 — 1882 

A very similar picture belonged to Lord Glenconner, ii w reproduced in Th Cennetsseur, Vol I , 
p 3 A somewhat similar picture belonged to the late Mr Charles Henry Hart, of Philadelphia 
Joseph Fanngton, R A m his Diary for 2nd March, 1802 [hlomtng Pest, r3th May, 1922), 
says “ I called with Daniell at Parkes in Dean St and saw Horses drinking by Gams 
borough, which was Lord Robert Spencer’s ’ A picture of * Horses Watering at a Trough ’ 
by Gainsborough, the property of the Earl of I^onsdaJe, was put up at ChnsUe’s on 8th March, 
1879 

A similar group of a man with two horses at a trough occurs in the centre of a gouache drawing 
{i7jin by25|in),byH B {? W) Bunbury, which was lot 2 at the Burdett Coutts sale at 
Christie’s on 4th May, 1922 
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GOODALL, FREDERICK, RA. 

Born in 1822, waj the son of Cdw-ard Goodall a lioc-engraver, noted for his illustrations after 
T urner In 1838 he exhibited >ic\« of the rhames runnel at the Ro)aI Academy Earlj mhis 
career he followed AVilkic, and depicted British vill3{;e scenes, but after travelling in Fgjpt he 
painted pictures of the Nile and the P) nmids and also gave his attention to b blical scenes and 
English iindscapes He became A R A in 1852 R A in 1863 and Honorarj Retired Acade- 
mician in 1902 He died on 28th August, 1904 it 36, Goldhurst Terrace, Tinchle) Road 
London 


487 THE VILLAGE POST OmCE 

Scene with numerous figures in 1 villigc street in the 1 8th centurj On the 
right IS 1 large portico approached bj steps, several persons arc entering, 
a man, reading a letter, is coming out , three men on the steps are reading a 
newspaper, while others listen, near the steps are three groups with letters, 
a woman with two children IS weeping On the right is a dog On the left 
IS the village street with several figures, including the postbo) standing by 
his horse and a bo) handing a letter to an old lad) at a window 
Signed r G<ioda}l\ 1849 m the lower left-hand corner 
Panel 8b)ii^ 512 — 1882 

48S THE BAGPIPER 

Interior of a rustic cottage with six figures On the right, seated on a low 
stool with his back to the open door, the old bagpiper, in a purplish coat, is 
manipulating his instrument, on another stool, octween him and the door, 
stands a grej jug, beside him lies his dog In the centre, b) the door, seatea 
on the ground facing the spectator, is a bare footed boy in green coat and 
buff breeches, on the left stands a young woman in a brownish red bodice 
and green and buff skirt, resting her right elbow on a dresser, between her 
and the boy stands a little girl in a red dress, above whom is seen the w indow 
of a further room On the left an old woman in a white cap, jellow shawl, 
pale blue bodice, grey apron and dark skirt, is seated on a rude bench, 
holding on her lap a little child in a red and green dress and white pinafore 
All the above five figures are looking at the musician On the extreme left 
IS a table, near which he a bucket and some carrots and turnips The roof 
is supported by large beams 

Signed F Goodall \ 1847 at the bottom on the right 

Panel Ii4byi6 530—1882 

On the back of the panel is written “The Onginal Picture from which i\a3 repeated a hrger 
one forThe Art Union of London with the penmssion of W J Broderip, Esqr ’ 
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489 THE DRINKING TROUGH —Scene in Bnttan> 

Landscme with fi\e figures In the foreground on the left a peasant in 
brown felt hat, blue jacket, buff sleeves and crimson breeches, is seated 
towards the right, with his back partly turned to the spectator, on a white 
horse which is drinking from a stone trough Near him is a dog A 
little girl in a red cap, blue and green bodice and purple skirt, rests her 
hands on the edge of the trough and is watching the horse Near her on 
the right a girl in a white and green cap, a bluish grey and white bodice 
and a brown skirt, is seated on a boulder, and holds a little girl wearing a 
grey cap and crimson dress Behind the trough stone steps rise to a small 
stone building on the right, which shelters a spring, a woman, holding a 
pitcher, stands in shadow m the centre on the steps and rests her left hand 
against the building On the left arc trees, and in the background, at a 
higher le\el, is a village church partly hidden by trees The sunlight falls 
from the right upon the principal group of figures Plau 14 

Signed ( 1857 in the lower right hand corner 

Panel I9jbyi6 533 — 1882 

490 ARCHBISHOP CRANMER TAKEN TO THE TOW ER 

Scene inside the Traitor’s Gate at the Tower, with thirteen figures On the 
left IS the gate, through which a boat, containing 1 halberdier and three 
boatmen, has entered Cranmer, a bearded figure in black cap and black 
robe trimmed with brown fur, is walking, with hands clasped in front of him, 
across a bridge of two planks which have been placed on the boat and some 
stone steps Light falls upon him from a window in the grey wall which 
forms the background In the centre a beefeater, in his red uniform, stands 
on the steps with his back to the spectator and his left hand on the bridge, 
on the further side of the bndge is a bearded priest in brown holding a 
crucifix, and a helmeted soldier in buff jerkin, blue sleeves and brown hose 
kneels near the end of the bridge On the right stand a scowling bearded 
priest wearing a cowl, a bare headed man with a brown beard, dressed in 
green and brown, with his right hand on his sword , a man in black cap 
and hose and a purplish coat edged with fur, m profile to the left, reading a 
document, and two beefeaters in red uniform P/a/^ 13 

Signed FGooda//\ 1856 intheJowernght handcorner Thesignature 
is partly obliterated 

Panel 18 by 29^ 534 — *882 

Thii picture was cngraicd 
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491 THE PEDLAR 

A bcnrdcd pedlar, in red turbin nnd long purple robe, stands on the left 
with his back half turned towards the. spectator, he is showing his box of 
wares to an old woman in spectacles and a >oiing woman holding a bab), 
who are standing in the centre on the further side of the gate of a thatched 
cottage A dog sits on the right bj the garden wall, over which hangs a 
sprap'aif iv) 

Signed r Gtiid(iU\ 1849 in the lower right hand corner 

Panel 72 54G — 1S82 

GREUZE, JEAN BAPTISTE 

Born at Tournu*. aut August, 1715 \s j ihild he uas pissionatcN fo d of drawing After 
receiving lessons from an obscure pamicr at ! )oft' It accompan cj him t > ?ari« ss) ere he con 
Wnoei bn studies In i”'53 be began eibibi mg pontats and priurrt nf 'tmimemal genre arid 
Iwcamean agrddofthc Acadimie Hosale ofsshich hessas maJea full mrmberm Hedicd 
at Pans, aist March 1805 

492 INNOCENCE — A Girl with a Dove 

Halfdength, three-quarter face figure of a little girl, with brown hair and 
brown ejes, inclining her head andlooking towards the spectator’s left She 
wears a pink and jellow dress, and holds a white dove to her breast with 
both arms Skj background with distant trees on the left Plate 

Canvas 16 b) 13 (sight measure) jSj — 1882 

Perhaps a copj 


GUARDI, FRANCESCO 

BapUzed at Venice, 5th October, 1712, ss-asasonof# DroJese painter, Domenico Guardi who 
had settled at Venice appears to have a pupil of Antonio Canale, called Canaletto Guardi 
IS best Lnown for his views of \"cmce,bot he also pjmud portraits and classical compositions 
He died ist January, 1793 His sister marned Giovanm Batiista Tiepolo 

493 CLASSICAL COMPOSITION— RUINS AND FIGURES 
In the foreground on the left is 'i tall ruined building with two columns, 
near the centre a woman in jellow and blue stoops towards a seated man 
dressed in white and brown who extends his hand towards her At a short 
distance a group of rums, with arches, Ionic fluted columns, etc , stretches 
across the composition Through an arch on the right are seen two figures, 
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a sail and the sea The sk) is pnrth clouded ETceptforthe^sk) andthenear 
figures, the prevailing tones are browns and grejs Phite 40 

Signed indistinctlj near the lower right hind corner 
Canvas 37 b) aSi (sight measure) 489 — 1882 

Bought by Mr Jore« from Mr V jua E !1 s. 

494 CLASSICAL COMPOSITION— RUINS AND FIGURES 

In the foreground tvo men, one m white and brown, the other in jellow and 
blue, are working with long spades In the centre is 1 columned nun from 
which an arch springs to the nght Through the irch ire seen i bridge 
o\ er 1 stream, trees, figures ind 1 church On the ruin ind to the left ire 
other figures On the left of the rum are 1 pjnmid, 1 stitue on 1 pedestil, 
and an arcaded ruin, be) ond which a distant landscape is seen The sk) is 
partly clouded Plate 4 1 

Signed Frai^ Gtiardt on the right 

Camus 37 b> 28i (sight measure) 490—1882 

A pendant to No 495 

Bought bj Mr Jones &ora Mr '' jam FUis 

495 VIEW NEAR VENICE 

In the foreground is the sea with boats, mooring poles and small landing 
stages From the nght a strip of shore with numerous figures and a row of 
buildings, including a church and tower, juts out be) ond the centre of the 
picture In the distance on the left are other buildings Blue sk), slightl) 
clouded 

Canaws 5^ by 8 (sight measure) 588 — 1882 

HOGARTH, WILLIAM 

Bom in London loth November 1697 was the son of t schoolmaster He was apprent red 
to a silver plate engraver, and in 1720 «et op as nn engraver on 1 is own account He sub«e 
quently took to paint ng and produced inoni] and satir cal workc b blical subjects and portraits 
Alany of his p cturcs formed sets such as A Rake s Progres and ‘ Marriage \ la Modi 
well k-nown by the engravings most of which he produced 1 im elf Hi> wife was a daughttr 
of Sir James Thornhill He d ed m Lacestcr 1 lelds (now Leicester Square) 6th October 
1764 and was buried at Chiswick 

496 WILLIAM AUGUSTUS (b 1721, d 1765), DUkE OF 
CUMBERLAND, SON OF GEORGE II 

Full length, three quarter ficc portmt of a clean shaven, brow n c) ed man, 
standing and turning shghti) to the spectator s right, but looking towards 
the spectator He wears a pow dered wig, a long red coat w ith white facings 
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and yellow lining, a yellow waistcoat trimmed with white, red breeches, 
white leggings and, across his breast and right shoulder, a crimson sash. 
He holds a black and white three-cornered hat under his left arm; his right 
arm is akimbo. In the background on the right is a distant landscape under 
a cloudy sky; on the left two soldiers are passing by some trees. Plate 3. 
Canvas 18 by 13. ^89 — 1882. 

This painting has hitherto been regarded as a work of Hogarth, and was accepted as such by the 
bte Austin Dobson {in/ltaa Hegarii, 1902, p 178, 1907, p 209) It is, however, perhaps a 
Work of David Morier (b 1705, d 1770), a Swiss artist %vho came to England in 1 743 and was 
pensioned by the Duke of Cumberland 

HOLBEIN, HANS, THE YOUNGER, SCHOOL OF. 

Hans Holbein was born at Augsburg about 1497, he was a son of Hans Holbein, the elder, and 
was probably instructed in art by his father In I $14 he went with his brother Ambrose to Basel, 
where he designed title pages and book lUustiations, besides painting numerous frescoes and other 
pictures In 1526 he proceeded by svay of Antwerp to Enghind, here he met Sir Thomas More, 
and IS said to have lived with him for a time at Chelsea Holbein returned to Basel in 1528, but 
in 1 53 1 he settled in England, where he acquired an extensive practice as a portrait painter He 
paid his last visit to Basel m j 538 In i $39 he was commissioned by Henry VIII to paint the 
portrait of Anne of Cleves, this historically ^mous work is now in the Louvre, and a miniature 
by Holbein resembling it is lo the.SaIcing Collection in this Museum Holbem died in London 
in October or November, 1 543 

497. EDWARD VI. (b. 1537, d. 1553), WHEN A CHILD.. 

0/ Holbein. 

Half-length profile portrait of a fair-haired, gre)-eyed boy turning to the 
spectator’s left. In ms right hand he holds a red rose; part of his left hand 
is also visible. He wears a black hat with a white plume, a dark coat 
slightly embroidered with gold and lined with white fur, a pink waistcoat 
lined with white fur, a small ruff and a narrow black cord necklace with a 
drop-pearl pendant Greenish background. Plate i . 

Panel. 1 6 J by 12 (sight measure). 493 — 1 8 82. 

There 15 a similar portrait at the National Portrait Gallery and another belongs to the Earl of 
Pembroke at Wilton The portraits arc supposed to be bosed on a drawing at Windsor Castle 
which cannot be by Holbein if the King is represented at a greater age than six years According 
to Sir Nevile R Wilkinson's Catalogue (1907) of the Wilton House Pictures, Lord Aldenham 
possesses a similar reversed picture bj Gv^lim Stretes 

498 HENRY VIII (b. 1491, d. 1547)- 
School 0/ Holbein. 

Full-face bust portrait of the King, wearing a jewelled black hat, a white fur 
collar, a dark brown coat with honzontal lines of gold thread in groups of 
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three, and a ■wide vertical piece of gold embroidery in front. Across his 
breast and shoulders hangs a massive gold jewelled collar. Dark green 
background. 

Panel. Circular, diam. 6J. 620—1882. 


JACKSON, GILBERT. 

EWdenceisadducedbjMr CH Colbns Baler in the ?iX,pp 3843, 

and Vol XXI , pp 169-171, to 'how that a certain group of portraits, mduding that de<crib^ 
below, are bj an obscure painter named Gilbert Jacl>on, who ssasworling about 1620-1642 Mr 
Baker thinks he ma^ have been a pupil ofVan ^mer There are portraits bj him m the National 
Portrait Gallery, certain Oxford and Cambndge Colleges, and d»m%here 

499. PORTRAIT OF THE COUNTESS OF DERBY. 

Charlotte de la Trimoille (b 1599, d 1664), daughter of the Due de Theuars, married 
James Stanle>, 7th Earl of Derby, m 1626. She is remembered for her defence of Lathom 
House against the ParLamentanans m 1644. 

Full-length, nearly full-face, portrait of a lady standing on rush matting and 
looking towards the spectator. Her head is turned slightlj to the spectator’s 
right. She has brown hair and e^es, and wears a decolletd black dress 
trimmed with lace and pink ribbons In her right hand sl\e holds a feather 
fan; her left rests on the back of a chair upholstered m pale blue. Behind 
her, in the centre and on the right, is a pale blue curtain ; at the top on the 
left is a latdced window, Plate 3. 

Canvas. 80 b) 47 (sight measure). 565 — 1882 

This picture was formerly attributed to ComeliUi Johnson or Janssen(s), and was sold as a isork of 
that painter as lot 67 at the sale at Chnsue’s on 20ih March, 1S69, of works belonging to Mr 
John Webb, of 1 1, Grafton Street 

Reproduced m the Vol XXL p *68 


KNELLER, SIR GODFREY, Bart (Style of). 

Knellcr was born at lObcck on Sih August, 1646 He was a pupil at Amsterdam of Bol and 
Rembrandt, and studied abo in Ital^ under Maratuand Bcmmi He sventto Hamburg in 1673, 
settled in London in 1674, “^d remained in England tiU his death He lived in Covent Garden, 
and in the hou'e aftenvards called Kndler Hall, near TsMckcnham He pinied the portraits 
of man) eminent persons of his time, including the “ Kit Cat Club,” and the “ Beauties " now 
at Hampton Court, he was painter to Charles II , James 11 , William III., ^uecn .Anne, and 
George I , he w-as knighted bs William III and created a baroretb) George I Krcllerdiedon 
7th November, 1723, and tvasbuned in Twickenham Church, a store in the churchyard svall 
shows he svas churchwarden in 1713. There is a monument to his memory m Westminster 
Abbey. 
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500. PORTRAIT OF A LADY 
Style of Kneller. 

full-face> portrait of a lady turning her head very 
slightly to the spectator’s right and looking towards the spectator She has 
dark brown hair with a curl on either side of the forehead She wears a 
low-necked blue dress Dark background 

Canvas 29 by 25^ 599—1882. 

LANCRET, NICOLAS. 

Born at Pans 22nd January, 1690 Studied under P d’Uhn, GiUot and Watteau Became a 
member of the Academie Royale in 1719 and “conseiUer” m 1735 He died at Pans 14th 
September, 1 743 Lancret painted genre subjects and fitet galantes 

501. THE SWING 

Two figures m a landscape On the left stands a young man in buff- 
coloured hat and coat, pink waistcoat, bluish breeches and pale blue 
stockings He holds with both hands a cord with which he is moving a 
swing, m which on the right is seated a bare-headed girl, who averts her 
gaze towards the spectator’s right. She wears a d^cdlptd blue and pink 
bodice and a voluminous pale blue skirt On either side of her and above 
her are trees On the left is a glimpse of blue distance under a cloudy sky 

Plate 25 

Canvas 27^ by 35 (sight measure) 51 5 — 1882 

This painting is by a French artist of the early part of the i8lh century, and is not improbably by 
Lancret In a dissui de forte of two figures with a Jwing, reproduced in A de Champeaux’s 
Portejeuille det Arts Dicoratifs, Vol X , plate 960, described as a painting by Lancret for the 
decoration of a salon of the house of M de Boullongne, Place Vendflme, about 1730, the costume 
and pose of the male figure are nearly identical, the girl looks towards him In the music saloon 
of the Palace at Potsdam is a painting by Lancret (reproduced between pages 48 and 49 of Paul 
Seidel’s Friednth der Crosse und die franzossscie Maleret sttrer Zeit), representing a similar subject, 
but with several additional figures in this picture the pose of the man holding the cord is practically 
identical with that in the picture m the Jones Collection, and the costume differs but slightly, 
the female figure on the ssving is diff«ently posed 

Sir Claude Phillips, m an article enOtled ‘ A Watteau in the Jones Collection ” {Burlmpon 
Magazine, Vol XIII, 1908, pp 345-331), argues that this picture was painted by Watteau 
between 1715 and 1720 Innumerable points, he says, suggest themselves in support of this 
theory — “ Among these are the pose of the lady’s figure, the inimitable stay m which her green 
satin petticoat is troassd, the pecubar fashion in which the satin’s folds wrinkle into longitudinal 
pleats or break into large gleaming suriaces Note, moreover, the character of the hands, the 
strong, sinewy legs, the prominent calves of the amorous swam so anxiously ministering to the 
delight of the slightly disdainful maiden, who ought well be christened ‘ Vlndiffdrentel so little 
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dots she care foran) thing save the rhythmic babnce of the svting Even more entirely convincing 
to mj thinking, is the btckground, half decorative, half real-^nd wholly delightful The treat 
mcnt of the tree trunks, branches and foliage is so characteristic of Watteau, and of him alone, that 
these passages musl surelj be from the hand of the master himself Lancret, even in that 
early Watteau like phase which is so wdl illustrated in the Wallace Collection — especially in the 
Fete tn a IS'iiod (No 448), the Conversation Galante (No 422), and the ItaRan Comedy Scene 
(No 465) — does not get, or indeed strive for, exactly this type of tree trunk, branch and foliage, 
and Pater’s slightness of touch, his bnihant emptiness farther removed in technique and 

feeling from this broad and masterly, ifavow^Iy not much more than decorative, handling of 
landscape The foreground is rendcr«I with precisely the same looseness yet certainty of brush 
that marks the Louvre venion of the Emlarjaenent Observe, again — and this, though seemingly 
only a small point, is really one of great importance — the hght, sketchy rendenng of the ivy which 
clings to a tree trunk m the foreground Bind weed and other creepers — it is difficult in this 
kind of hast! decorative rendering to diSerentiatc — are treated elsewhere in precisely the same 
fashion ” Those interested in the subject should read the rest of the argument, which can 
be consulted in the Library of the Museum 

The swTiig was a popular subject in French painting of the 18th century, it was treated by Boucher 
and Fragonard as well as Watteau and Lancret 

502 CAVALIER AND TWO LADIES 

Three full-length figures tn a landscape A man in a three cornered hat, 
miuve dres^ and grey stockings, standing on the right with his back to the 
spectator and leaning on his stick, holds out his left hand to two ladies, who 
are turning towards the right Both hdies wear red skirts , one, on the 
left, has a blue bodice, the other, m the centre, a red one Cloudy sky 

Plate 24 

Canvas Oval, 23 by 18^ (sight measure) 547 — 1882 

LANDSEER, SIR EDWIN HENRY, RA 

The j oungest son of John Landseer, A R A , was bom in London on 7th hlarch, 1 802, and was 
very early taught to draw by his father, his taste leading him from the Erst to the study of animals 
Hccihibited at the Royal Academym iSij.andbecauieastudenttherein 1816, in iSabhewas 
elected an Associate, and in l8ji an Academiaan He accompanied Leslie in 1824 on a tour 
through the Highlands of Scotland, and visited Sir Walter Scott In 1 8 50 he was knighted He 
declined the office of President of the Royal Academy on thedeaihofEastbkem 1865 Many of 
the engravings and other reproductions of Landseers animal paintings became very popular He 
was also a sculptor, and the lions at the base of the Nelson Monument in Trafalgar Square are 
his mojt conspicuous work, they were complctedin 1869 He died in London at 18, St John’s 
Wood Road, on ist October, 1S73, and was boned in St. Paul’s Cathedral 

503 THE STONEBREAKER AND HIS DAUGHTER 

On the left an old man, in bluish-green Scotch cap and a suit of the same 
colour, sits b) a rock towards the spectator's right A buff-coloured plaid 
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Inngs behind him from his head and lies across his legs , his stockings are of 
a similar hue, with red garters His right hand grasps a large hammer 
which lies under his right leg Near his right foot is a sieve, by his left foot 
is a basket containing a bottle, etc Near the basket are a small rough haired 
white terrier and a little bare headed girl wearing a red plaid, a blue skirt, 
etc , who IS looking at her father On the right, m the middle distance, is 
a stretch of sandj beach, near it are cottages, and in the background are 
mountains under a cloudy sky 

Panel i8by23 508 — 1882. 

This IS probably the painting eihibjtttl at the British Institution in 1830 No 53 
Lent by Mr Jones to the Royal Academy Winter Erhibition 1874 

‘ The dog , the pieces of cracked granite, and various other objects, are inimitably painted ” 

— The Examiner, 1830, p 83 

An engraving by John Burnet was published in 1844 

504 THE BARRIER— LADY BLESSINGTON'S DOG 
A large grey dog with massive collar, reclining on a fur mat at the foot of a 
flight of red-covered stairs, prevents a small tortoise-shell cat on the left 
from rejoining another cat which is playing with a ball of thread a short 
distance up the stairs 

Signed EL 1832 at the bottom to the right of the centre 

Panel ii^b) 15 535 — 1882. 

Lent by Mr Jones to the Royal Academy Winter Eihibnioc, 1874 
At the back is a quotation from Macheth — 

Ixrtung I dare not wait upon I would 
Like the poor cat i’ th’ adage 


LELY, SIR PETER 

Born ini6i7ori6i8at Soest, in Westphalia, was thesonofa captain of infantry Studied art 
under De Grebbcr at Haarlem Came to England in 1641, and at first eiecuted landscapes with 
figures, but subsequent!) took to poiUiilme in the s^Ie of Vandyck For more than thirty ) ears 
he stood alone as the popular artist in England, and painted the portraits of many eminent persons^ 
Charles II appointed him his prinapal painter, and created him a baronet A set of “ Beauti« 
l)v huD OS sf Jlajm^itDO Coiur Trnm L^ Jived jjj the Piazzit. Covent Garden He died 
on 3 oih November, 1680, and ivasbuncdin ‘'t Paul’s, Covent Garden 

SOS JOHN WILMOT (b 1647. d 1680), SECOND EARL OF 
ROCHESTER, courtier, poet, wit 

Three-quarter length, three-quarter face portrait of a clean shaven man 
standing and looking towards the spectator, but turning his head to the 

26 



LINNELL 


spectator’s left His right hand rests on his- hip and his left elbow on a 
stone pedestal He wears a long hght-brown wig, a lace cravat, a cuirass, 
white slee\es, a red cloak and red nether garment 
Inscribed on the background on the left, “The Right Hon^* ) lOHN 
Earl of j ROCHESTER | Vise' WILMOT ’’ 

CanMS 49 bj 37 491 — 1882 

Believed to hare been painted for an ante. tor of Miss Warre of Hestercomb, Taunton, to whom 
the picture belonged till It was sold at Chnsiie's 27th November 1S75 
Reproduced facing page 206 of Hutencal Portraits 1911 bj H B Butler andC R L bletcher 
The collection of mmaturcs also contains a soppo ed portrait of John ilmot (Vo 697 below) 


LINNELL, JOHN 

Bornin Bloom'burym I79'*, studied under John Varley, with Mulrcad> as fellow pupil entered 
theRopl Andemy Schools in 1805 I" early bfc he practised portraiture and miniature painting 
and painted the portraits of man) emmem contemporaries some of these pictures he also engraved 
Later on he became famous as a landscape painter He eihlntcd from 1 807 at the Roj-al Academj , 
won a priae of hAy guineas at the Bnnsh Institution m 1809 and was a Member of the Old 
Water Colour Society from 1813 to 1820 He died at Redlull Surrc), on 29th January, 2882, 
and was buned in Reigate Cemeter> 

506 LANDSCAPE, EVENING , A DROVE GOING HOME 

In the foreground on the right, at the foot of 1 short, steep slope, a woman is 
seated on the ground, near her stand a child and a man with sticks In the 
centre and on the left is a pond through which cattle have passed or are 
passing In the middle distance on the left is another figure In the 
background is a belt of trees, tallest and nearest on the right In the dis- 
tance, seen above the trees in the centre and on the left, arc low hills, above 
which on the horizon are red tints of the sunset, which suffuses the 
foreground with reddish tones 

Signed J Ltnnell in the left-hand lower corner At the back of the 
panel is a MS label in the artist s hand which reads, A” 2 | The F arm, 

I Evening \ J Linnel}\ Parchester terrace \ Bays'iaier\ 1851 

The picture his suPered from ihc use of asplultum 

507 THE H2\RVEST MOON 

In the foreground is rough ground traversed in the centre bj a sunk path, 
which curves aw a) tothenght On a mound on the left is a tree, neantare 
bushes On a path m the centre is a bo) with a sheaf of corn and two dogs 
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Some women nnd children, most of whom are carrying bundles, are 
advancing round the curve on the right In the centre, be>ond the path, 
distant reapers are at work m a cornfidd, which slopes towards the spectator 
and the right Beyond it, in the centre and on the right, is a wide view of 
more or less level country The moon is rising in the centre, at the top 
on the right are clouds tinged with the after glow Flate 12 

Signed 7 Ltnnell 1855 at the bottom on the right 
Canvas 26 by 39 554 — 1882 


LISSE, DIRCK VAN DER 

Born al Breda orThe Hague Studied under Cornells Poelemburg at Utrecht In 1664 he was 
a member of the painters guild at The Hague and in 1656 helped to found the Confrerie there 
In i66q he was Burgomaster at The Hague where hedied jrst January 1669 


508 LANDSCAPE ITH RUSTIC BRIDGE AND CATTLE 
The foreground is occupied by broken ground on which cows and sheep 
are standing and lying, through it a stream with rocky bed flows towards 
the spectator and awaj to the left, on the extreme left are trees, on the 
right IS a path To the left of the centre a rustic bridge spans the stream, 
near it on either bank are clumps of trees On the left are distant wooded 
slopes, from which descends a road which crosses the bridge Be)ond the 
bridge the stream emerges from a dark mass of woods, which reaches almost 
to the extreme right, where a blue mountain is seen There is a figure bn 
the bridge and two others on the right The sky is blue and partly clouded 
Signed DFL (monogram) on a rock on the right 
Panel 12^ by 15^ (sight measure) 578 — 1882 


LOO, CARLE ANDRE VAN 
See Vanloo, Carle Andre 


MIERIS, FRANS VAN (After) 

Frans van Miens was born i6th April, 1635, at L^den. where his father was a goldsmith He 
studied under Gerard Don and others In 1658 I c became a member of the painters’ guild at 
Leyden where he spent his whole life Hcdied lath March, i68r His sons, Jan and W dlcm 
became painters 
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509 INTERIOR A GENTLEMAN OFFERING OYSTERS TO 
A L^\DY. 

On the right a lady, dressed in a d^colletd white satin dress and a scarlet 
coat edged with white fur, is seated towards the spectator’s left Her left 
arm rests on the back of her chair, m her left hand she holds a glass of wine, 
with her right hand she has taken an oyster from a plate which a man, with 
long brown hair and a black cloak, standing on the left, has offered to her 
with his right hand , he holds his left hand against his breast On the left, 
in front of the man, is a table covered with a red Turkey cloth, on which 
stands a ewer On the right, behind the lady, are the blue curtains of a bed 

Plate 38 

Panel loj by 8 (sight measure) 499 — 1882 

According to John Smith’s Catalogue Rattonnl^VtA 1 , 1829, pp 74, 75, three paintings of this 
description by Miens were in existence One of them was in the Orl&ns Collection and sub- 
sequently belonged to Lady ktildmay, it is now in the FiUwiUiam Museum, Cambridge (r;<jV 
the reproduction facing page 132 of the 1902 Catalogue of that Gallery), it measures 10 m by 
yjin Another example had beenin the collection of G Hibbert, 1802, the third » still in the 
Alte Pinakothelc at Munich The painungm the Jones Collection is 1 copy, and is not improbably 
after the Munich example, with wbch it agrees approximately m size and m most other respects, 
the pattern on the table-cover is dilTerent 


MIGNARD, NICOLAS, OR PIERRE (Attributed to) 

Nicolas Mignard was born at Troyes 7th rcbruai), 1606 He studied the works of art collected 
at rontaineblcau, and subsequently visited Italj, where he was a pupil of Albani and Annibale 
Carncci On his return to France he spent some time at Avignon, and later removed to Pans 
where he w^s employed at Court and b«afne m 1663 a member of the Acadimie Royale He 
died at Pans 20th blarch, 1668 He painted histoncaland mythological subjects, and portraits 
Picrrc Mignardwas bom at Troyes 7th November, 1612 He studied theworksofart at I ontiinc 
bltau, and was subsequently a pupil of Vouct In 1635 he set out for Italy, where he spent 
menty two years, chiefly at Rome On hi« return to France he became a leading portrait painter 
at Pans In 1690 he was made Director of the Academic Roy tie He died at Pans 30th May, 
1693 Besides portraits he painted numerous rdigious allegorical and historical subjects 
The picture described below has been vanously attnbuted to Nicolas ATignard and his brother 
Pitrrc, neither attribution being at all ceruin 

Sio AU EGED PORTRAIT or ANNE D’ORLEANS.DUCHESSE 
DE MONTPENSIER, known as “La Grande Mademoiselle” 

Three quarter length, full-facc portrait of a lady standing totvards the 
spectator’s left and looking towards the spectator Her fair hair is arranged 
in ringlets and surmounted by a string of pearls, she wears drop-pearl 
car-nngs, a pearl necklace, a decollctd blue silk dress with white fichu, and 
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an embroidered bodice with elaborate pearl ornaments A red wrap, 
embroidered with gold, hangs over her right arm and appears behind her 
Her left hand rests on her hip, and holds up her blue skirt, showing its light 
reddish-brown lining From her right hand, in which she holds out two 
necklaces, she lets fall some coins In the background on the left is a 
landscape under a cloudy sky, on the right is a tree Plate 23 

Canvas. 50J by 33J (sight measure) 566 — 1882 

It IS doubtful if this portrait represents the Duchesse dc Alontpcnsier A miniature by an 
unkno^vn artist, which is perhaps a copy of the painting, is reproduced m Dr G C 
Williamson’s catalogue of the Pierpont Alorgan collection of miniatures, pi cxxni The 
centre head in a triple miniature on a snufibox, belonging to Mr Alfred de Rothschild, is 
similar to that m the oil painting It 1$ reproduced as a portrait of the Duchesse de Brissic 
on plate Ixxviii of Dr G C Williamson’s History of Portrait Miniatures, 1904 


MORIER, DAVID. 

See note at No 496, under Hogarth 


NORLAND, GEORGE. 

Bom on 26th June, 1763, at the HaymarLet, London His lather, H R Morland, a portrait 
painter, gave him a good Question As early as 1773 joung Morland exhibited sketches at the 
Royal Academy, he studied for a time at the Royal Academy Schools and copied Fltmish and 
Dutch masters But he adopted an irregular mode of life and fell into the hands of a dealer 
who made great profit for himself by opening a “ Morland Picture Gallery ” Subsequently 
Morland made a tour in France, and Lved successively al Margate, Kcnsal Green, Marylebone, 
Camden Town, Paddington, and Fitzroy Square After an expedition to the Isle of Wight, 
where he painted coast and fishing scenes, he was arrested for debt and was imprisoned from 1799 
to 1802 and again in 1804 He died at Eyre Street Hill, Cold bath Fields, on 29th October, 
1804, and was buned with his wife (a sister of William Ward) m the cemeterj of St James’s 
Chapel, Hampstead Road 

51 1 JOHNNY GOING TO THE FAIR, or, VALENTINE’S DAY 
— “ THE FAIRING ” 

Scene outside a cottage, with three figures On the right a long-haired, 
clean-shaven man, in a black hat and long buff coat, is walking atvaj with 
a stick under his right arm; he turns his head and looks towards the spec- 
tator On the left a girl is seated in front of the cottage door; 'she wears a 
white mob-cap with pink ribbon, a avhitc fichu, a brown dress and a white ^ 
apron Her left hand is outstretched towards the departing figure, in her 
right hand she holds a blue nbboft, which she iS showing to an old woman 
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MOUCHfcRON 


in a brown and white hood and dress, who leans on the half-door of the 
cottage. On the left, in the foreground, are two hens and a tub On the 
right above the man a tree appears from behind the cottage; on the extreme 
right IS a glimpse of landscape under a cloudy sky Plate 7 

Can\as. i8b)i3i. 541 — 1882 

A mezzotint engraving of this picture b) R B Parkes, after J Dean, was published under the 
\x'i.t,VeUnttre' t iia^, — "Tht Fairing!' \sj \ Dean, Bentinck Street, Soho, I5tli November, 1787 
The engraving is reproduced on page 77 of George Marian J, by J T Herbert Baily, 1906 


MOUCHERON, FREDERIC DE. 

Said to have been of Norman descent, bom m Holland in 1637 (?) After studj ng under Jan 
Asselj n at Amsterdam, he w ent to Pans for three years After a short stay at Antw erp he settled 
at Amsterdam, ‘where he died 5th January, 1686 He painted lulian landscapes, in which the 
figures were usually the work of other arosts 

512. ROCKY LANDSCAPE WITH FIGURES 

On either side of the foreground are wooded cliffs, that on the right being 
surmounted by a statue and a broken column At the foot of the cliff on 
the right arc a dog and a stone trough, on the left are two men Behind the 
cliffs IS seen an open space, backed on the right and in the centre b) a wood, 
with figures suggesting the arrival and welcome of traaellers who are 
coming up out of a plain A slope with steps leads down on the right 
between the cliff and the wood In the distance on the left is the plain, 
backed by loft) mountains Plate 36 

Signed Moucheron / at the bottom to the left of the centre 
Canvas 31 by 26 (sight measure) 480 — 1882. 

The figures are alleged to be by Adnaen Van de Velde (d 1672), but doubt has been cast upon 
this ascription 

513. ROCKY LANDSCAPE WITH CATTLE AND FIGURES. 
A rocky wooded slope descends on the left to a road on the right, on which 
are figures and cattle Be)ond on the right is an undulating plain backed 
by a mountain 

Canvas 31 by 26 (sight measure) 481 — 1882. 

The figures arc alleged to be by Adriaen Van de Velde (d 1672), but doubt has been cast 
upon this ascription 
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M URI LLO— NASMYTH 

" Pajnted jn 1822, and exhibited the same year in the Ro)'aI Academy It was purchased by the 
late Lord Northwck in 1826, in which jear it was exhibited at the British Institution, and again 
in 1834, by the Soaety of British Artists, in Suffolk Street Exhibited also at the Society of Arts, 
T 848 Sold at the late Lord Northwick’s sale ” (Extract from J CataU^e of tht Picture!, Draw- 
ings, Sketches, etc , of the late ffVltans Mulrtat^, Esf , Rji [exlubited at the South Ken'ington 
Museum in 1864, when the picture was lent by Mr Jones], 1864, Part I , p 12) 

An engraving by G. Doo of this or a similar picture was made m 1848 for the Art Union of 
London ; a wood engraving by J. and G P.NtchoUs appeared m the Art Journal, 1864, p 65 

MURILLO, BARTOLOME ESTBBAN (After). 

Munllo was born at Seville, probably late in 1617 After studying under Juan del Castillo, he 
proceeded to Madrid in 1641, and received instruction from Velasquez A fess jears later he 
returned to Seville, where he became the leading painter, and in 1660 founded an academj of 
painting He died at Seville, 3rd April, 1682 

516 THE IMMACULATE CONCEPTION. 

After Murillo. 

Full-length figure of the Virgin standing on a cloud, with the crescent 
moon and a group of cherubs at her feet. One of the cherubs holds a palm 
leaf, another holds roses, and a third white lilies The Virgin, who has 
brown eyes and long dark brown hair, folds her hands on her breast and 
looks upwards. She wears a white robe and a dark blue cloak. The back- 
ground IS mostly brown, and suggests clouds, in which appear winged 
cherubs’ heads. 

Canvas 35 by 24^ (sight measure). 532 — 1882. 

Thu painting u generally supposed to be a copy after Munllo, but the original has not been traced 
It was formerly called “The Ascension of the Virgin ” Munllo painted “T he Immaculate 
Conception ” man) times,but always, it 1$ said, with vanations Examples arc m public galleries at 
Pans, Madrid, Seville, and Detroit 

NASMYTH, PETER, OR PATRICK (After) 

Nasm)th was bom at Edinburgh on 7th Januarj, 1787, the son of Alexander Nasmjth, the 
landscape painter, he was christened Peter, but c^ed himself Patrick He came to London at 
the age of twent), and followed the profession of a bndicape painter, he exhibited from 1811 
to 1832 at the British Institution, Ko)’3l Academ} and the Society of British Artists, and 
became a Member of the last named Soaety in 1823 He painted with his left hand, his right 
iiand having been injured when he W'asa)outh He died at Lambeth on 17th August, 1831, and 
was buried at St Mary’s Church 

517. LANDSCjU’E, W'ITH cottage, I’OND and figures. 

After Nasmyth. 

In the foreground by n pond two old willows grow on the left near a fence; 
m the centre and on the right arc broken stumps. On the further side of 

13 
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MtlLLER, WILLIAM JAMES. 

Born in 1813 at Bristol, where his father was Curator of the Museum, v\as intended to become an 
engineer, but proved unsuccessful in that pofession, studied art under J B Pyne His exhibits 
at the Rojal Academ/ range from 1833 *845, and worfcs by him also appeared at the British 

Institution and Suffolk Street After touring in Germany, Swit2erland and Italy in 1833 34 
and jn Greece and Egypt in 1838, he settled in London in 1839, but m 1841 he joined, as a 
volunteer, the Governnienl expedition to Ljcia, where he made sketches for<ome of his paintings 
His reputation was now established and he received many commissions, but his health was 
failing, and shortly after removing to Btutol he died there on 8th September, 1845 


514 RUSTIC LANDSCAPE 

In the centre a road, on which, at a little distance, is a horseman m red, 
recedes from the spectator and passes between two groups of trees, of which 
those on the right are larger On the left, in the middle distance, is a cottage 
In the centre, between the groups of trees, is a distant view of mountains 
The skj IS largely clouded Plate 12. 

Signed IV Muller at the bottom on the left 

Panel 5f by 8 531 — ‘I882. 


MULREADY, WILLIAM, R.A. 

Born at Ennii, in Ireland, on 30th April, 1786, but came early to London, and was admitted 
as a student of the Royal Academy at the age of fourteen, became a pupil of John Varley, 
whose Mster he married in 1803 He exhibit^ at the Royal Academy from 1804, and at the 
British Institution and Suffolk Street, he 'vas elected A R ^ in November, 1815, and R A m 
Febroaty, 1816 Mulready illustrai^ an edition ot Tie Hear ef Weiefeld and numerous other 
^vorks In 1840 he designed the first penny postage envelope issued by Rowland Hill His 
Chwnng iht Wtidifig Gettn, in the Sheepshanks Collection in this Museum, is one of his most 
noted paintings He died at Linden Grove, Bayswatcr, on the 7th July, 1863, and was buried in 
Kcnsal Green Cemetery 


515. THE CONVALESCENT FROM WATERLOO. 

On the left a wounded sergeant, in a blue uniform, is seated towards the 
right on a log, a woman in a black hat and purphsh-red dress sits beside 
him, and a little girl, sitting at his feet, grasps his right leg On the right 
two boys, in red and white shirts respective!}, are wrestling In the centre at 
a short distance is a group of three men, a woman and a baby, near some logs 
On the left, in the middle distance, are barracks and near them a sentr)-box. 
On the right is a creek Beyond is flat meadowland, bounded on the left 
by buildings, trees, etc , at the foot of some parti) wooded hills, which slope 
down from the left, on the right the mcadowrs stretch away into blue haze 
The sky is largely clouded. Plate 8. 

Panel. 24 by 30^ 5 ^^ — 1882. 
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MURILLO— NASMYTH 


" Painted in 1822, and exhibited the samejear m the Ro^al Academy It nas purchased by the 
late Lord Northwick in 1826, in whichjear itwas exhibited at the British Institution, and again 
in 183^, bv the Soaety of British Artists, m Sofibll Street Exhibited also at the Soaety of Arts, 
1848 Sold at the late Lord Norths let’s sale ” (Extract from A Catalogue of the Pictures, Draw 
tags. Sketches, etc , of the late UVlian Mulrtady, Esq , Rjl [exhibited at the South K.en«mgton 
Museum in 1S64, uhen the picture was lent by Mr Jones], 1864, Part I , p 12) 

An engraving by G Doo of this or a similar picture tsos made m 1848 for the Art Union of 
London, a wood engraving by J.and G.P NichoUs appeared in the i864,p 65 

MURILLO, BARTOLOME ESTEBAN (After). 

Murillo was born at Seville, probably late in 1617 After studying under Juan del Castillo, he 
proceeded to Madrid in 1641, and received instrocoon from Velasquez A few )ears later he 
returned to Senile, where he became the leading painter, and in 1660 founded an academy of 
painting He died at Seville, 3rd Apnl, 1682 

516. THE IMMACULATE CONCEPTION. 

Ajter Murillo. 

Full-length figure of the Virgin standing on a cloud, with the crescent 
moon and a group of cherubs at her feet. One of the cherubs holds a palm 
leaf, another holds roses, and a third white lilies The Virgin, who has 
brown eyes and long dark brown hair, folds her hands on her breast and 
looks upwards. She wears a white robe and a dark blue cloak The back- 
ground is mostly brown, and suggests clouds, m which appear winged 
cherubs’ heads 

Canvas 35 by 24^ (sight measure) 532 — 1882. 

This painting 19 generally supposed to be a copy after Murillo, but the original has not been traced 
It was formerly called “The Ascension of the Virgin” Munllo painted “The Immaculate 
Conception ’’man) times, but always, itis$3id,with vanaoons Examples arc in public galleries at 
Pans, Madrid, Seville, and Detroit 

NASMYTH, PETER, OR PATRICK (After). 

Nasmyth was born at Edinburgh on 7th January, 1787, the son of Alexander Nasmyth, the 
landscape painter, he was christened Peter, but c^ed himself PatneJ. He came to London at 
the age of twenty, and followed the profession of a landscape painter, he exhibited from 1811 
to 1832 at the British Institution, Academy and the Soaety of Bnush Arnsts, and 

became a Member of the last named Society in 1823 He jamted with Kis left hand, his nght 
hand having been injured when he was a youth He died at Lambeth on t7th August, 1831, and 
was buned at St Mary’s Church 

517. LANDSCAPE, WITH COTTAGE, POND AND FIGURES. 
Ajter Nasmyth. 

In the foreground by a pond two old willows grow on the left near a fence; 
in the centre and on the nght are broken stumps. On the further side of 
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the pond on the right is a large cottage, near it are a pile of wood and two 
figures, one on horseback A track leads from the cottage past the fiirther 
side of the pond and winds away to the left, near the centre, on the track, 
IS a distant waggon Beyond the track is a range of hills The pale blue 
sky IS largely clouded 

Inscribed by the copyist Pa^ Namyth 1831 at the bottom to 
the right of the centre 

Panel 17^ by 23^ 505 — 1882 

At the back is a cutting from a 'ale catalogue uhich gives the title of the picture as ‘ View near 
Norw ood, Surrey, with waggon passing along the Road m the Distance ’ A similar but smaller 
picture, dated 1829, and entitled * A View near Haslemere ’ was sold at Christ e’s on arstMay, 
1909 (lot 50) 


PATER, JEAN BAPTISTE JOSEPH 

Born 29th December, 1695, at Valenciennes son and pupil of a sculptor Studied for a short 
time under Watteau at Pans In 1728 he became a member of the Acad^mie Ro>aIe He 
painted landscapes and interiors with figures somesvhat in the manner ofWatteau He died at 
Pans 25th July, 1736, his end being hastened, it is said, by overwork Fourteen of his pictures 
can be seen at Uie Wallace Collection 

* S18 A FETE CHAMPETRE 

A landscape with eight figures, of which three are men In the centre a man 
in brown coat, pinkish breeches and pale blue stockings, holds the hand of 
a girl m a white dress and cerise skirt, who sits beside him on his left On 
the spectator’s right a man m a pmk cap and brown coat is seizing a girl, 
who does not seem to welcome his advances In the immediate foreground 
on the right is seated a girl, in a yellow flowered dress and blue skirt, holding 
a large basket of flowers, on the left a girl, in black, white and mauve, 
stands at the foot of some stone steps, addressing a dog On the left of the 
first named group a man m a buff jacket is picking roses for a girl in a 
brownish mauve dress, who kneels beside him In the background, in 
the centre and on the right, art trees crowmng a bank , a basket and 
bagpipes hang on one of the trees On the left in the distance are a 
river, mountains and buildings under a cloudy skj Plate 27 

Canvas 25^ by 24 (sight measure) 543—1882 

‘ A typical though not quite first rate Pater —Sir Claude Phillips in The Bur/wsten hUgaztne, 
Vol XIII , 1908, p 345 
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PICKERSGILI^PLATZER 


PICKERSGILL, FREDERICK RICHARD, RA 

Bom m Condon m 1820 w-as a nephew of H \V Pjclcngill RA was Eni taught drawing bj 
his uncJc, F itherington R A • the bsd^pe painter He entered the Ro'-al Academy 
^hools in 1840 Man) of his pictures iliusttate scenes from Shakespeare and other poets In 
1845 his cartoon of ‘ King Lear ” won a prize of /^too at ihcW estninster Hall Compcuuon 
in 1847 his ‘ Burial of Harold ” was awarded a fint pnzeand was purchased for the Houses of 
Parliament PickengtU became A R A m 1847, ard R.A in !8)7 he was Keeper and Trustee 
of the Academy fron 1873 to 1687, and an Honoraiy Reared Academician from 1888 He died 
on 20th December, igoo at Yarmouth Isleof^kight 

519 THE BIRTH OF CHRISTIANITY 

A S)mbo!icil composition vith sixteen fiE[ures b\ 'i grove on the seashore 
In the foreground, slightlj to the left of the centre, stands the Virgin, in 1 
pink dress and a dark blue cloak, holding the Child to her bosom On the 
left several figures are dancing uith c)mbals before the image of a bull- 
headed deitt, athilst on the right nine figures m attitudes of disnnv, 
suggesting Diana (as the moon goddess) and other personages of pagan 
mjtholog), are streaming out over the sea P/aif 10 

Panel 9^ b) 539—1882 

The group on the right r-sembles an illustration to Ti<Tfnffst drawn by Sir J Noel Pafon, 
R S iC,an engraving of which is reproduced in 7 *ii’^/j<A^bpnng Number, 1916 


PLATZER, JOHANN GEORG 

Born at Pppan in thcTjml in i70-» the son of a painter Studied under a painter narred Ke«iJer 
and at Pojrau under Jus uncle, Chnstoph Platter He worked at \ icnna Glogau ard Breslau 
and pun cd small pictures ofhistorical and ro)ahologtcal suljects He Jie\,I at St Michael m the 
T srol m 1760 

520 SALOME DANCING BEFORE HEROD 
Banquet scene, ith numerous figures, in the court) ard of a classical palace 
On the left the King and his guests arc -seated at a large table, on the right 
is a male and female orchestra with three additional musicians abo\c at an 
embnsure Between these groups Salome, clad in an 1 8th centur) costume 
of buff and blue, is dancing on the pavement Behind her, servants are 
bringing new disho- In the background in the centre are a terrace and 
St urcast thronged with figures, on the nght arc other buildincs 

Signed 7 ^ P ^i^onogram on a musical instrument in the lower 
right-hand corner 

Copper 15^ bv 24 (sight measure) 4S3 — 1882 



OIL PAINTINGS 

521 ST JOHN THE BAPTIST PREACHING IN THE 
WILDERNESS 

Landscape with numerous figures disposed in groups or singly among 
rocks and trees*, some are standing or walking, others are seated, some are 
conversing, others listening, on the left near a tree is a man on horseback; 
on the right is a man up a tree On the further side of a small stream on 
the right are two of the most prominent figures, a man in a plumed head- 
dress and a red cloak walking towards the left with a lady in a blue dress 
To the left of them stands St John the Baptist wearing onlj a loose )ellow 
robe Behind him are rocks and trees On the left, in the middle distance, 
are figures, some on horseback, coming up from a town , in the distance are 
mountains Plate 34 

Copper I by 24 (sight measure) 484 — 1882 


POOLE, PAUL FALCONER, RA 

Born at Bristol on 28th December, 1807 He mj entirely self uughl a»an artist, and his early 
works were somewhat isealc He exhibited at the Royal Academy m 1830, but his name does 
not appear there again until 1837 His smaller works up to about 1843 gradually increased his 
reputation for simplicity and tender feeling In 1843 he exhibited a wotk of more poner, 
“ Solomon Eagle exhorting the people to repentance during the Plague of 1665 ” Later, however, 
Poole returned to simple and pastoral subjects In 1847 he earned o/Ta ^^300 prize m the com- 
petiQve exhibition at Westminster Hall with “ King Edward the Third’s generosi^ to the Bur 
gesses of Calais” He became A R A m 1846, R A m 1861, a Member of the Institute 
(now the Royal Institute) of Painters m Water Colours in 1878, and an Honorary Retired 
Academiaan in 1879 He died at Uplands, Hampstead, on 22nd September, 1879, and was 
buried at Highgate 


522 THE RUGGED PATH a countrywoman lifting her child 
down some rocks 

A buxom, barefooted country wench with blonde hair and blue eyes, wearing 
a loose pink bodice and a greenish brown skirt, is lifting on to her back a 
little barefooted girl with a red hat and blue skirt, who stands on a rock at 
-a 'rng’rrw Wtdi 0?i ‘ibA, 'K'C. tJjA faisAxan. ^rSs. 

a glimpse of a mountain tarn The sky is mostly covered with white 
clouds 

Signed P F P on a rock near the bottom to the right of the 
centre 

Canvas 22^ by 19 525—1882 
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PREYER— REYNOLX)S 


PREYER, JOHANN WILHELM. 

Bom at Rhcvdt, 19th July, 1803 Studied at the Dussddorf Academy and at Munich travelled 
in Holland, Switzerland, and Italy Died at OQsseldorf 19th February, 1S89 

523 STILL LIFE . FRUIT AND GOBLET 

A glass goblet, containing a brown liquid, stands on a stone table, partly 
covered with a patterned white cloth On the table are also nuts, an apple, 
a peach, bunches of white and purple grapes, and a vine leaf Brownish- 
grey background 

Signed 7 IF, Prefer 1854 in the lower right hand corner 
Canvas 15J by 134^ (sight measure) 579 — -1882. 


REYNOLDS, SIR JOSHUA, PR A 

Born at Plympton Earl Derorshire, on i6th Jul>, 1743 Hi> father, the Rev Samuel Rcmoldi, 
was master of the local grammar school, where his <on was educated Earl; showing a lore of art, 
young Reynolds was *ect to Lordon m his eighteenth year, and placed for two yean under 
Hudson, the fashionable portrait painter of the da) Aften^-ards he returned home and painted 
portraits, but was again jn London m 1744 46 In 1749 ^ Rome 

until 1752 He then settled m London, and soon rose to the head of his profession On the 
foundation of the Royal Academe, m 1768, h> was elected its fir t President and knighted His 
discourses as Pre>jdent, delivered 1 769-90, <how his hterarj power He \n»ited the Low Countries 
in 1781 and 1783 On the death of AUan Ramsaym 1784 he sncceeded him as Serjeant Painter 
totheK.ing,butwasneveraCourtfavoun c HewasafnendofBurte, Gamck Go!dsmith,and 
Johnson jetween 1769 and 1790 Reynolds exhibited 247 pictures at the Ropl ^Lademy 
About 700 plates are said to have been engraved ftom his works, but his portiaiu far erce^ 
this number He was deaf from about 1750, and towards the end of his life he became almo t 
blind After a prosperous and honourable career, be died at his hou«e, No 47, Leicester 
Fields (now in Leicester Square, occupied by Messrs Puttick 6. Simp«on auctioneers), on 
23rd Februar), 1792, and was buned in the ciypt of St. Paul s Cathedral, a monument bj 
Flaiman was eremed to his memory in the body of the CathedraL 


524 PORTRAIT OF A GENTLEMAN 

Half-length, nearly profile portrait of a clean-shaven man, turning to the 
spectator’s left and looking upwards His right elbow is raised, and in his 
right hand he holds a book, with his forefinger between its pages He weirs 
a powdered wig, a white stock and frill, and a brown coat and waistcoat 
Dark background Plate 6 

In a painted ovail 

Canvas 29 by 24 597 — 1882 
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SMITH, GEORGE 

Lnownas ‘ Smith of Chichester ” BomatChjchcstcrm 1714 Withhismobrothen Wilham 
and John, he painted rural and pastoral subjects in the surrounding country H19 worls were 
much admired by his contemporaries, and m 1760 the Society of Arts awarded the painter their 
first premium, Richard Wilson aften\anls R A , being also i competitor Smith exhibited from 
1760 to 1774 > chiefly with the Free Soaety of Artists, of which he was a Member He %vas 
also a good musiaan, and a poet of some taste He died on 17 th September, 1776 

525 LAKE SCENE WITH BOATS AND ANGLERS 

On the extreme left is a tree from which a strip of broken ground slopes 
away to the right , in the centre are two anglers From the right-hand 
corner a lake, on which is a boat with three figures, runs diagonall) to the 
left, where it is lost amid low distant hills, in the background on the left 
IS a mountain On the further bank on the right is a large tree, to the 
left of It IS a creek, and on the further side of the creek, m the centre of 
the composition, is a thatched building with woods behind it P/nte ^ 
Canvas 29 by 45 593 — 1882 

STANFIELD, WILLIAM CLARKSON, RA 

Born at Sunderland in 1793, was the «on of an Irishman, a WTiter of some reputation began 
life as a sailor, and thus acquired the complete nautical knowledge which charactenses his works 
Afterwards he became a clerk in the Navy, was temporarily d sabled by a fall in 1816, and got his 
discharge in 1 8 1 8 He was for some years in the scene room at Drury Lane Theatre When 
the Societ) of Brit sli Artists was founded he became a Member and one of its principal exhibitors 
In 1829 he first exlubited at tic Rojal Academy, encouraged by his success he gave up scene 
painting to devote himself to easel pictures He was elected A R A in 1832, and R A m 183; 
Among his notable pictures are ‘ French Troops fording the Magra’ and The Wrecked 
Spanish Armada ” He died at Hampstead on i8ib May, 1867, and was buried in Kensal Green 
(Roman Calhobc) Cemetery 

526 ON THE DOGGER BANK 

A Dutch fishing-boat in a stormy sea is advancing in the centre towards the 
left, in which direction its mast inclines It is manned by three men, one 
of whom, in the bows, is endeavouring to recover a broken spar with a boat 
hook, another sits by the tiller, and the third stands near him pulling at 1 
rope Two sails, bellied out by the wind, show up on the left against a dark 
cloud On the right against a lighter cloud is seen a flock of sea gulls At 
the top of the picture are still paler clouds and blue sky 

Signed C Stanfield RA 1846 in the lower left-hand corner 
Canvas 3obj27^ * 486 — 1882 

A repl ca, dated 1847, was sold at Chnsbe’s on 29th November, 1912, lot 123 
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527. TOWN AND CASTLE OF ISCHIA, ON THE ISLAND OF 
ISCHIA, NEAR NAPLES, 

In the foreground on theright are rocks with two figures in Italian costume; 
on the left is a choppy greenish sea, on which are se\’eral small sailing boats. 
On the left, in the middle distance, a bold rock, crowned by a castle stands 
out of the sea. From behind it rises a rugged snow-capped mountain, 
which slopes away to the extreme right; the peak is in the centre of the 
picture. At the foot of the mountain, m the centre, a to^ n lies at the edge 
of .the water. 

Signed, in the lower right-hand corner, C Stanfield. RA. 1851. 

Panel. I2f by 24. 507 — 1882. 


STONE, HENRY. 

Generally called “ Old Stone " ^^’a$ a son of Nicholas Stone, master ma‘on to James I Spent 
many jears m Holland, France and Itol), receiscd some instruction from Bernini at Rome 
Practised both as a painter and sculptor, painted ^^onder^u!b exact copies oftsorks bj Van Djclc 
and certain ItaLan masters Wroteaworkonpaintin| Diedin Londonm i653,thela$tsumror 
of the family. 

Sz8. CHARLES I, (b. 1600, d, 1649) IN THREE POSITIONS. 
AJter Dyck. 

* Three half-length portraits of the King, wearing a lace collar w ith a scalloped 
edge, and the blue ribbon of the Garter. ’ The portrait on the left shows him 
in a black coat in profile to the spectator's right; that m the centre depicts 
him full-face and in a scarlet coat; in the portrait on the right he is seen 
three-quarter face towards the spectator’s left, wearing a grey coat and the 
Stir of the Garter and holding a brown cloak with his right arm. The 
background is painted with grey and brownish tints, with a suggestion of 
a cloud effect. Plate 2 

Cani’as. 37by44L 598 — 1882. 

Tlicongma! of this picture w-as painted Van Dyck about 1637, and sent to the sculptor Bemini 
it he at{^e task’s shlisi (coax it IJ haeiisi} 

m 1697; the picture rennincd the property of Benuni’s descendants till 1803, and is now at 
V'lnd'or Castle The painting in the Jone> CoDcction is perhaps the cops by “ Old Stone *' 
winch s\-as engraved on the frontispiece of Vol II oiTh,yx\fi% British Autep-ap^, 1788 If the 
a cnption to “ Old Stone ” is correct, he probably punted the copv when he was studrmg under 
Bcrnmi at Rone A copy by John Michael \\ right, also done m Italy, was sold by auction at 
Charing Cro s in 1691, according to Mr Lionel Cbst {Aathstj t'en Dyk, 1900, p 264), who 
mentions two other copie«, one in the Prado, Madrid, the oilier belonging to the Marquis of 
Lothian at Battle Abbey 
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TISCHBEIN, JOHANN HEINRICH WILHELM 

A member of a family which produced several artists Born at Klostcr Hama Hesse, 1 5th Feb- 
ruary, 1751 son of a sculptor, pupil of his ancles J J Tischbein and J H Tischbein Visited 
Holland in 1772 ^^as in Italy 1779 81 and at Zurich 1781 82, returned to Italy m 1783, 
accompanied Goethe to Naples, and in 1789 became director of the academy there In 1799 
he left Italy, and after working in vanons German towns settled in 1808 at Eutm, where his 
death took place on the 26th June, 1829 

529 PORTRAIT OF A LADY 

Short three-quarter length, fiilJ-fice portrait of an old grey ejed lad), 
seated towards the spectator’s nght and looking with an incipient smile 
tot\ards the spectator She wears a large white cap with a brown and green 
ribbon, a bow of the same kind is fastened to the bosom of her white 
dress Her left arm rests on the arm of a yellow sofa, and the fingers of 
both hands are interlaced Dark background Plate 39 

Signed on the back of the sofa on the left, Tischbein | 1793 
Canvas 34 b) 26 (sight measure) 576 — 1882 

When this painting ivas first received at the Ma$eum it was described a» a portrait by Greuze of 
his mother 

TOPHAM, FRANCIS WILLIAM 

Bom at Leeds on 1 5th April 1 808, and apprenticed to a smting engraver Coming to London 
about 1830, he practised engraving and book illustration for some years, and then studied painting 
in water-colours He exhibited from 1832 to 1877 at the Bojal Academy and elsewhere, and 
became an Associate of the New Water Colour Soaety (now the Rojal Insutute) in 1842 anda 
Member in 1 843 but quitting that bod) m 1 847, he was elected Associate of the * Old Society ” 
in 1848 and Member the same )car Topham accompanied Alfred Fripp to Ireland in 1E44 
His works consist of figure subjects found principally in Ireland Scotland, Wales and Spam He 
died at Cordova, in Spam which he was visiting onjist March, 1877 

530 A SPANISH LETTER WRITER 

In the centre an old man in a red cap, a brown cloak and a crimson coat, 
sits facing the spectator and writing at a small table covered with a cloth 
with red pattern On his left a Spanish gtrl sits dictating a letter, 
her right elbow rests on the table and her right hand supports 
her chin She wears flowers in her black hair , a black shavil 
falls from her head over a dark blue dress with white sleeves Behind her 
on the right a girl stands m an archway, which is parti) closed b) a curtain 
On the extreme right sits a little flower-girl On the wall behind the letter- 
writer IS a notice Se esertben cartas y tnemortales To the left of the table is 
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TROY 


a column supporting i beam , on Jt is fixed ^ street Inmp Brow n cloths are 
hung near the column On the left is *i street scene with figures, a mule, 
etc 

Canvas 17^ bj a6J 485 — 1882 


TROY, JEAN FRANCOIS DE 

Born at Pans 27th January, 1679 son of Francois dcTro> a painter of historical subjects and 
portraits ho sent him to Italy where for four years he enjoj ed a pension from the French King 
In 1708 after his return to France, he became a member of the Academic Royale In 1738 he 
was appointed director of the French Academy at Rome in which town he died 26th January, 
1752 His works include historical and mythological subjects portraits etc 

531 THE ALARM , or. LA GOU\'ERNANTE FIDELE 
A pair of lovers, seated on a stone bench hy a fountain, are looking up at n 
woman who has come to warn them of approaching danger 
The man, on the spectator’s right, wears a brown coat, breeches and 
stockings of the same colour, a blue waistcoat embroidered with white, 
black buckle shoes, and round his neck a black ribbon The lady is dressed 
in white, but wears pink ribbons at her forehead, neck and wrists, her pink 
shoes peep from beneath her gown She holds her right hand in a stream 0^ 
water, which pours from the mouth of a river god s mask into a shell 
shaped basin Above the man, on a pedestal, is the semi recumbent statue 
of a water nymph Above the lad}, behind a parapet, stands the faithful 
gouvernante^ wearing a }ellowish brown dress and a white cap Leaning 
with her right elbow on the parapet, she looks down at the lovers and points 
with both hands to the right Behind her a patch of sky is framed above by 
a mass of foliage, which fills much of the upper part of the background 

Plate 26 

Signed, near the bottom of the fountain, apparently as follows 
7 BE TROT 1723 

Canvas 26J by 22 (sight measure) 518 — 1882 

An engraving b) C N Cochin apparently after this picture, but reversed, is reproduced as plate 
173 of Hntonsek httressante BiUmsfe und TrtKitea cat den A KapfersUch-Caknet in 
Murtcien 1 886 89 The engraving is cnuilcd Ctfarenrae/e/aV/e 

1 1 c painting has been reproduced by a firm called Let Arts Graphjues and photographed by 
Messrs Braun et Cie 

Reproduced as plate XIV of the ExhthMn of French Art of the XVJUth Ctntary held at the 
Burlington tine Arts Club in 1914 (to which the picture was not lent) 

Formerly ascribed toVatteau it bore a spurious signature Watteau D 1721 tflandbcek 
totheJonesCoUeetton 1884 pp 139 140) 
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‘ One of the best authenticated and most charactensbc works of Jean Francois de Troy, in the 
style del berately adapted by I im from the painters of feUs galantes — Sir Claude Phillips in the 
Burlwgm Mtigaz>ne,Yo\ XIII, 1 908, p 345 

VANDEVELDE, WILLEM, THE ELDER 

Born at Leyden about r6i J, the son of a seafaring man He made numerous drawings of shipping 
and was present for this purpose at several sea fights In 1672 he came with 1 is son "Willem to 
England, where he was employed as a draughtsman ot shipping by Charles II and James II 
He resided at Greenwich He died in 1693 

532 SHIPPING IN A CALM 

On a calm, sea, with a gentle breeze blowing from the spectator’s left, are 
numerous small sailing vessels and boats In the middle of the picture is 
a rowing boat containing about ten figures On the extreme right is a 
barge containing a horse and a cannon No land is visible The chief 
colours are browns, grejs, and blues, there is a red sail on the right, and the 
picture contains other touches of red , the water m the foreground is brown 

Plate 37 

Signed on the water in the lower right hand corner IV v velde 
i6f8 — the last figure is indistinct 

Oalc panel 23^ by 482 — 1882 

533 SHIPPING IN A CALM 
After Vandevelde (?) 

A calm sea with two small three-masted ships, one on the right with sails 
partly set and her stern towards the spectator, the other on the left with her 
broadside towards the spectator and her bow pointing to the left Both fl) 
the British flag from the stern A rowing boat is leaving the ship on the 
right On the horizon arc two small vessels A large cumulus cloud 
occupies part of the sky 

Panel 6J by 7I (sight measure) 587 — 1882 

A copy, probably painted in the r9th century 

534 THE EVENING GUN 

After Yandevelde (?) 

In the foreground is the shore, with a Dutch fishing boat aground on the 
left and four figures In the offing on the right is a three masted vessel 
with satis set, standing out against a great pinkish cloud , she is firing a gun 
in the direction of the shore 

Copper by 7J (sight measure) 586 — 1882 

A copy, probably painted in the 19th centoiy 
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VANDYCK, SIR ANTHONY. 
See Stone, Henry 


VANLOO or VAN LOO, CARLE ANDRE (After) 

Van Loo was bom at Nice, where he was baptised on the 15th February, 1705 He was 
instructed in art by his brother, Jean Baptiste Van Loo, and by Benedetto Luu at Rome, 
where he also studied sculpture under the younger Pierre Le Gros In 1719 the two brothers 
went to Pans where Carle continued his studies After mating designs for operas and 
executing a number of portraits he returned in t7’7 to Rome, where he earned off a prize for 
drawing, and W'as awarded a pension by the King of France From Rome he removed to 
Turin, where he worted for the King ^ Sardinia In 1734 he returned to Pans, where, in 
1737, he became professor at the Academic Royale, and subsequently held the posts of director 
of the Rojal Art School and of the Academic He died at Pans 15 th July, 1765 
Van Loo vaned his stjle coiuiderably, and painted ponraits, landscapes, animals, genre, and 
mythological, histoncal and religious subjects 


S 3 S— 538 FOUR GROUPS EMBLEMATIC OF THE ARTS 

550-553—1882 

5 35 Group entbiernttic of Painting 

On the left a nude little girl leans agimst a red cushion on a stool On the 
right are two little bo)s, one, in blue coat and jellow suit, is painting her 
portrait on canvas, the other, in a pale blue coat, is sketching ner In the 
background are a blue curtain, a column, and a glimpse of landscape 

Canvas 3o| b) 3 8 (sight measure) 550—1882 

536 Group emblematic of Music 

A little girl in white is playing a spinet On the left a little boj, in white 
coat and red breeches, is playing a violoncello, behind the spinet is a little 
boj in blue with a violin The accessories include a blue curtain on the 
left and blue upholstered chairs on the right 

Canvas 30^ by 38 (sight measure) 55 * — 1882 

537 Group emblematic of Sculpture 

A little boj, m a mauve cap and a green dress, is working with hammer and 
chisel at the bust of a man seen in profile On the floor lies a sculptured 
head The accessories include boxes, a large \ase, a column, etc PJate 28 
Cana as 30J b} 38 (sight measure) 55 ^ — 1882. 
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538 Group emblematic of Architecture. 

In the foreground three bo)s, two in blue coats and one on the right in a 
red one, are examining the plan of a building In the background two boy- 
masons are at work , one stands on a ladder placed against a stone building 
Canvas 30J by 38 (sight measure) 5^3 — 1882 

These four pamlings are probably old copies after Vanloo, who exhibited at the Salon m 1753 
“ Lis 4 Arts Lih&aux,' Jtssut Je pone iu chiuau de Belli Vui, and in 1755 Pctnlnre and 
La Sculpture Icssard executed in 1756 a set of four engravings after Vanloo, which 
resemble the four pictures in the Museum, except in shape and small particulars Three of the 
engravings arc dedicated to Mmede Pompadour, and are inscribed Ttrldu Salon dt Compagmi da 
Chattau de Blllevur According to information supplied by M A dc Belenet m 1884, the 
originals were at that time at his brother’s chateau at Levrecey, they were, he stated, painted for 
the Due de ChoiseuI for his Chateau of Chanteloup, and represented hjs children A set of 
four paintings like those m the Museum was on sale m June, 1913, at Messrs Speelman 
Brothers, Duke Street, Piccadilly The late Mr Asher Wertheimer also possessed a «et of four 
painting!, like those in the Museum, but they were circular (diameter 43 in,) , they were sold 
at Christie’s as lot 93, 9th March, 1913 Mr John M Scott, of Glasgow, had an upright 
picture of Sculpture, in a painted oval, which resembles that in this Museum, and i« probably 
either by Vanloo or a contemporary copy The Museum possesses a small French i8th century 
enamel plaque (No 866 — 1873 in the Department of Ceramics) resembling a portion of the 
painting of Siulpture, except m colour — the enamel was prebablj painted from an engraving 
La Ptmture, attributed to C Vanloo was sold at the Hotel Drouot, :6th April, 1907, Music, 
catalogued as by C Vanloo, representing three children playing musical instruments, and 
measuring 41m by 64 in , belonged to Mr R G Behrens, and was sold at Christie’s on yih 
May, IQ09 Water colour drawings by Vanloo, emblematic of Painting and Anhitecturi, were 
sold at the Gigoux sale in 1882 Louis MichelVanloo,a nephewof Carle, exhibited ZePriir/Krv 
and La Sculpture at the Salon in 1767 A set of paintings of the Four Arts, catalogued as by 
J D Vanloo, formerly in the Standish Collection, then belonging to Mr S Wheeler, t\as sold 
at Christie’s in 1871 

Sets of emblematic paintings, representing the Elements (cf Nos 462 and 463 by Boucher above), 
the Seasons, the Arts, etc , were still popular in France m the 1 8th century A set by Boucher, 
representing the Four Arts, at the Gobelins Factory, is reproduced in the Peiue de rArtAncten 
etModerne,\c\ VI, 1899 pp 434,435,438 Adfawingof«S'fK//rsrfby Boucher (1761), which 
has considerable affinity with Vanloo’s earlier painting of the same subject, is reproduced 
(lot ti) in the illustrated catalogue of the sale of the Marquess of Lansdowne’s drawings at 
Sotheby’s, 2sth March, 1920, a similar painting by Boucher, belonging to M E Lann, is 
reproduced facing p 164 of P de Nolhac’s Fraufas Boucher, 1907 

VELDE, ADRIAEN VAN DE. 

Zee Nos. 512, 513 above 

VELDE, WILLEM VAN DE. 

See Vandevelde, Willem. 
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WARD, EDWARD MATTHEW, RA 

A historical painter, born in Pimlico m i8i6, was awarded the silver palette of the Soaety of 
Arts in 1830 first exhibited in 1834 becameastudent of the Rojal Academy m 1835 studied 
also in 1836 at Rome where he gamed a silver medal fora histon^ composition, and afterwards 
under Comebus at Mumdi was commissioned to paint eight pictures for the comdor of the 
House of Commons was elected an A R A in 1846 andaRA 101855 exhibited at the Rojal 
Academyandothcreihibitionsuntil 1878 Hedi^ after a long penod of ill health at Windsor 
on 15th January, 1879 


539 CHARLES 11 AND NELL G^^ YN 

In the centre the King stands towards the spectator’s left on a small hwn, 
dressed in a black hat, a black suit with white sleeves, bhek stockings 
and shoes with red heels Across his breast and left shoulder is the blue 
ribbon of the Garter His legs are crossed, and he leans upon a stick He is 
looking up at Nell Gwy n, a fair-haired girl m a pale gre) decollete dress, who 
IS leaning over a brick wall, draped with a mauve cloth with coloured fringe 
In her right hand she holds a feather fan Behind and above her arc shrubs , 
on her left are two stone vases, by one of which is a peacock Behind the 
King on the right are two small black dogs, one of which he holds by a 
broad red ribbon On the right a few feet awa) stands a courtier, in felt 
hat and dark clothes with w hite sleeves, resting his crossed hands on a stick 
On the extreme right is a tree, and behind it a glimpse of landscape The 
sunshine falls from the right on the figures 

Signed £ M Ward\ 1854 on the base of the wall on the left 
Canvas I3fbyii| 528 — 1882 

WARD, JAMES, RA 

Born in Thames Street London, on ajrd OctcJjer 1769 learnt engraving under J Raphael 
Smith and was then apprenticed to his elder brother W ilLam Vi ard became one of the most 
eminent Enghsh mezzotint artists He also tool up animal painting in which he attained g cat 
distinction partly owing to his study of anatomy under Joshua Brookes Some of his pictures 
are like Morland s in manner He exhibited from 1790101855 chiefly at the Royal Academy 
iSwrraviWiW JVaW .v? Awd jisj Aterrnd j.v 

A R A m 1807 and aRAiniSii He settled in 1830 at Cheshunt, where I e died on 
23rd November, 1859 

540 PEGWELL BAY, NEAR RAMSGATE 

View looking down a village street built on a slope, which falls awav from 
the spectator In the foreground on the left a man in blue coat and white 
trousers, carrying a sack and with a basket over his head, is 
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crossing the street towards the right, followed by a black and white 
dog. On the right, too small in proportion, is a sow with her young; 
further to the right a woman in red and white is seated smoking in front of 
a cottage, in the doorway of which stands a girl. Four children, also out of 
proportion, are playing marbles in the street At a short distance on the 
left a man and woman are talking outside a cottage. Further down the 
street a woman is at a well. On the left, at the end of the street, the road 
continues into the country past a pond, near which is a man in smock frock. 
The sky is mostly clouded; sunshine falls from the left. 

Signed in the lower left-hand corner. 

Panel. I3ibyi6^. 526 — 1882. 

Atjhebactof the panel is a label, inscribed in Ward’s hand “ Nov*" i6 i8i6(’) — | The\'inage 
of ) Pcgwcll Bay as it ] was at»ut twenty ) years past — ] James Ward ” 

Reproduced m VArt et Its Artistes^ June, 1913, p i la 


WEBSTER, THOMAS, R.A. 

Bern in Ranelagh Street, Pimlico, on joth March, 1800, was originally intended for the musical 
profession, but exchanged it for that of a painter, and entered as a student of the Royal Academy 
'in :8ar. The character of the studies there at first directed him towirds historical subjects 
but he early proved the original bent of his genius for portraying the humours and games of children, 
a field of art tv hich he maintained against all rivals He exhibited from 1 8 23 at the Roj al Academy 
and elsewhere, became A R A in 1840, R A in 1846, and Honorary Retired Academiaan in 
1876, and exhibited for the last tune in 1879 Some of his pictures, such as “The Dames 
School,” The Smile,” and “The Frown,” became very popular through engravings Prom 
1856 Webster Jived at Cranbrook, Kent, where he died in 1886 In the parish church there is 
a monument to his memoiy, by Sir W. HamoThornycroft, R A 

541. THE LESSON : A COTTAGE INTERIOR, WITH FIGURES. 
On the left, by a window with upraised shutter, a white-haired man sits in 
profile to the right with his hands on his stick and his hat beside him. Near , 
him, on the left of a fireplace, a little red-haired boy in a smock-frock stands 
reading beside an old woman in a white head-dress, who is seated full-face 
towards the spectator. On the right of the fireplace are a table covcied with 
a white doth, a brass pan, a large pitcher, etc.; further to the right arc a 
basket of cabbages, three steps leading to a door, etc. The floor is paved with 
flags. Plate f). 

Signed T Webster \ 1 83 1 in the lower left-hand corner. 

Panel. 15 by 23. S° 9 — *882. 
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542. BEATING FOR RECRUITS; or, ROCKING THE CRADLE. 
Bo) s at play inviting a comrade to join them. 

A cottage interior v. ith six figures. On the left, at the door, the upper half 
of which is wide open, are three little boys; one in a blue cap and with an 
improvised pink flag, and another with a white hat and a trumpet, are look- 
ing over the lower half of the door, while the third, bareheaded and in a 
dark suit, has pushed it slightly open to take a tO) sword from a stool inside 
the cottage. The comrade whom the} have come to summon to play is 
seated with his back to the door, and looks up at the others with a w'orned 
expression; he wears a red coat, and is rocking a cradle from which a baby 
is m danger of falling. In the background on the right is the figure of a 
woman. 

Signed T IVebster. m the lower right-hand corner. 

Panel. I7|byi5j. 536 — 1882. 

Reproduced in the Summer Number, 1904, plate 51. 

Reproduced by the Autotype Fine Art Companj, Ltd 

543. CHILDREN AT PRAYER 

On the right a lad) in a jellow dress and white kerchief is seated on a red- 
upholstered chair of I7th>centur) pattern, with her face in profile towards 
the spectator’s left. Near her on the nght are an arm-chair and an open 
chest; on the extreme nght is a green curtain In the centre a little boy 
an 3 a little girl kneel in an attitude ofpra>erat the lad) ’s feet; beyond them 
an old lady, in a black and white cap and red gown, is seated towards the 
spectator in an arm-chair in front of a laigje window, through which is seen 
a woody landscape under an evening skj On the window-sill is a vase of 
flowers. On the extreme left is a brown curtain, and in front of it stands a 
table covered with a red cloth on which are a lamp and a Bible. 

Signed T, JVehster 1835 at the bottom on the left. The date is 
almost illegible. 

Panel. I9iby23|. 573 — 1882. 

WEENIX, JAN (After). 

Jin ^Veenir ^vas a son and pupil of Jan Baptist Wecnix (162 r ^ 1660), a painter of «til] life and 
landscapes, he ivas bom at Amsterdam in 1640, and u said to have studied under Melchior 
d’Hondekoeter* About 1664 68 he lived at lltiecht, subsequently he resided in Amsterdam 
About 1702-14 he worked at the Castle of Bensbei^, near DusseJdorf, producing a senes of large 
paintings now distributed among the gallenes of Munich, Augsburg, and Schlcissheim He 
spent his last fev\ jears at Amsterdam, where he died aoth ^ptember, 1719 He painted 
portraits, landscapes, and figure subjects, but is best known for his pictures of sail life 
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544 THE INTRUDER DEAD GAME, LIVE POULTRY, 
AND DOG 

In the foreground stands i large white cock in a defiant attitude, its right 
foot IS attached to that of a reddish-brown cock which lies on the ground on 
the right Behind the latter is a basket of live pigeons which has been 
overthrown b) a large black and white dog, of w hich the head and shoulders 
are visible, and which is standing upon the basket A brown pigeon is 
emerging from the basket, and looks up at the dog On the left in the fore- 
ground plants with white, blue and purple flowers grow at the foot of a 
stone pedestal w ith a bas-relief of cupids On a ledge are dead snipe and a 
plover, above them a brace of partridges hangs from a pole In the centre 
a pigeon and a starling (^) are fl)ing In the background is a landscape with 
trees, distant mountains and a cloudy skj 

Inscribed at the top on the left, J If'eemx f 1710- 
Can\as 47 b) 39^ (sight measure) 603 — 1882 

1 hts painting formerb attributed to HondcLocter, is prcbably a erp) The cracks in it do not 
resemble those usualJj found in paintinirs as old as onpnals b) tVecnix 
I ot 76 at the eale at Christie s on aSth Apnk 1922 of paintings bcbnging to Colonel Ogilhy 
called ‘ A Dog attacking Poultry in a Garden,* 49^ in b> 40^ in , ssas another version of the 
same subject , it was catalogued as a work of M d Hondekoeter 


WILSON, RICHARD, RA (Perhaps by) 

Wilson was bom at Pinegas, Montgomer) shire, on ist August, 1714, the sonofa clergyman, he 
was sent to London in 1729 and placed under Thomas right, a portrait painter He Jived bv 
porrrait painting until hewas 35,whenhewcnt to ItaIyfor«iijears,at RomeZuccarelJiand Vernct 
both saw his talent for landscape painting and persuaded him to abandon portraiture for landscape 
He returned to London in 1755, and exhibited from 1760, he became an original Member of 
the Royal Academy in 1768, and was appointed its libranan in 1776 His works did not sell 
well during his lifetime, and he was often in poverty until he inherited some property m Wales, 
near Llanberis He died in Denbighshire in May, 1782, and was buried at hlold 

545 LANDSCAPE, WITH RIVER AND RUINS 
Perhaps by Wilson 

In the foreground in the centre and on the left is a bend m a shallow stream 
with rocky bed On the low bank on the left of the stream a man, in a buff 
coat and red breeches, is angling The other bank rises more steeply on 
the right, and is partly covered with trees, under which are figures In the 
background a mound, surmounted by the view of a castle, reaches from 
the right three-quarters of the way across the composition, extending 
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from the extreme left, a steep wooded bill, covered with trees with light brown 
tints, disappears behind the castle mound. Blue sky with a few clouds. 

Panel, ib^byioj. ’ 527 — 1882. 

The Manchester City Art Gallery contains a similar but much larger (66 in by 64 in ) upnght 
painting (No 417) by Wilson, called Lcndicaft tciri Runs TK'* general features of the compo- 
sition are the same, but there are some differences of detail The picture at Manchester is 
reproduced ftdng page 142 of J II. Phythian*s Handboo!k(i9io) to the Gallery there 
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DUTCH. 

546. PORTRAIT OF A GENTLEMAN. 

Three-quarter face bust portrait, in a painted oval, of a clean-shaven, 
brown-eyed man turning to the spectator’s right and looking towards the 
spectator's left. He has brown hair, and wears a deep lacc-edged falling 
collar and a spotted black coat. Brown background. 

Panel, 9^ by 7^^. ' 496 — i88s. 

This painting ms formerly supposed tobeauorJt of Cornelius jonson.er Janssen. It is by or after 
a Dutch artist; the costume dates from about t6a; At the bad is a MS label, »h:ch reads, 
“N? St 1 Portrait gescliildcrd in ) England b> Cornelius Jansens \ nn de Collection Pnrs 
Rupert I Earl of Montrose,” foUwed by iiso illegible lines From the above it would appear 
possible that the picture maj have belonged to Pnnee Rupert 

547. PORTRAIT OF A DUTCH LADY IN THE COSTUME OF 
ABOUT ^635. 

Half-length, three-quarter face portrait of a lady, with brown hair and brown 
eyes, turning to the spectator's left and looking totvards the spectator's 
right. On the top of her head is a row of pearls. She wears a triple pearl 
necklace, a deep white collar with elaborate overlapping lace, and a black 
dress with reddish bows, etc. Dark background. 

Panel. 9 ife- 7 i- 497—1882. 

This painting was former!} supposed to be a work of Correl.us Jort'on, or Janssen It is bv or 
Afv/ J mvijjTjeclJJA* j&rwojihoijr j-W .M 5 i’i'e.t 

read*: “N" 50 j Portnit gcschildcrd in ( I ngLtnd By Cemehaj Jansens | van dc collection Pnns 
Rupert I Lad} Aubigrc (>),” followed l^ two illegible lines from the above it would appear 
possible that the piciun. nay have belonged to Pnnee Rupert 

548. LANDSCAPE WITH RUINS AND FIGURES. 

in the foreground a man in a blue coat is dmnng a red cow, a white bullock 
and fi\e sheep along a road towards the spectator. Other sheep and a goat 
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are following, and in the middle distance on the right a man on foot and 
a woman on a mule have just reached the top of a rise and are advancing 
along the road On the left is a mound surmounted by a ruined building, 
beyond it, near the centre of the picture, is a tree In the distance on the 
nght IS a mountainous view The sky is largely clouded Bright light falls 
upon the cattle from the left, but the unmediate foreground is m shadow 
Panel 1 by 9^ (sight measure) ^i6 — 1882 

This picture was formerly ascribed to Adriaen Van de Velde on account of a supposed signature 
Ayf) V , which, however, was m water colour over tl e varrush and was removed m 1894 

S49 LANDSCAPE WITH SPORTSMAN 

In the foreground is sandy ground with a large dune on the left sur 
mounted by a post Near the centre a sportsman, accompanied b) a dog, 
IS aiming at a bird which stands m a pool m the lower left hand corner of the 
composition On the right is a stream A man is receding along a winding 
track which leads away from the spectator In the middle distance, which 
IS treated as in a miniature, are pastures and cultivated fields, backed b) 
trees among which are a church and houses On the extreme right a town 
IS seen on the horizon The pale blue sky is partly clouded The landscape 
IS mostly painted m cool brown, yellow, grey, and green tints P/ate 3^ 
The signature on this painting has not been identified It resembles 
JoA Ketdalrt or Kotdalrt 

Panel 1 1 by 1 6 (sight measure) 577 — 1882 

T he paint ng appears to be a Dutch work of the 17th century 


ENGLISH 

SSo PORTRAIT OP KING HTNR'i VII (b 1457, d 1509) 
Half length, three quarter face portrait of a clean shaven man turning and 
looking to the spectator’s right He has dark grey ej es and greenish brown 
hair He wears a black cap with a gold badge with a red jewel in the centre, 
a tunic heavily embroidered with gold in a zigzag pattern, etc , and a 
crimson velvet cloak edged with lur, with slashed sleeves, t’hroug’h w’ntcn 
the sleeves of the tunic appear, and a black stole edged with fur Across 
his breast and shoulders hangs an elaborate jewelled collar with rose devices, 
etc , and a red jewel in the centre On a finger of cither hand is a ring He 
holds a red rose in front of him with the thumb and forefinger of his right 
hand, his left hand rests on a green ledge which traverses the picture in 
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front of him The background is brown, with a gilt festoon of foliated 
ornament at the top, Tlate i 

Panel, 19I by 23^ (sight measure) 572 — 1882 

551 JOHN PYM (b 1584, d 1643), statesman 

Three-quarter face bust portrait, in a painted oval, of a middle-aged man 
turning slightly and looking towards the spectator’s left He has long fair 
hair, a moustache and an imperial, he wears a broad white collar over a 
black dress Dark grey background 

Panel 8 bj 7 606 — 1882 

Reproduced facing page ti6 of Historical Portratti, b) H B Butler and C R L Fletcher 
This picture v.-as formerlj ascribed to Girnelius Jonson or Janssen but there does not «eein to be 
any justification for the ascription It resembles the cngrairing executed by Houbralen m 1738, 
after a picture then belonging to Thomas Hales Other similar pictures arc m pmate hands and 
a modem copj of one of them is m Tavistock Town Hall 

552 MARGARET (“ PEG ”) WOFFINGTON (b 1718, d 1760), 
actress 

Half length, three quarter face portrait of a woman turning slightly and 
inclining her head to the spectator’s left, and looking towards the spectator 
She has brown eyes and dark brown hair, she wears a lace edged cap with 
blue ribbons, and a d^coUct^ blue dress trimmed with lace Her left arm 
rests in front of her on astoneledgc, her right elbow also rests on the ledge, 
and her right hand points upwards to a canary which is perched on her left 
shoulder On the left is a cage, in front of her on the ledge is a white 
transparent cloth edged with lace. Brown background P/rt/e 4 

Canvas 35 by 27 601 — 1882 

This picture was lent by the Rev A G Cornwall to the National Portrait Exhibition of 1867 
(No 378)asaworkof J B Vanloo,andxvassoJdin i86g Variousnames — Highmore, Hogarth, 
Hudson, Knapton, H Moiland, Pond, etc — ba\e been suggested as those of aitisis who might 
have painted it 

A very sicuiar picture, differing only in slight particulars such as the drapeiy on the parapet, and 
measuring 35 ^^ ^7 2810, formerly belonged to Lord Lonsdale, and was sold at Christies 
rn It he 68 St the tsh tn r^rf.^fAtw 1 orh 0f the Pabert Hoe Cchection 

(see the reproduction in the sale catalogue), when it was sold as a portrait of Peg W offington by 
Hogarth The late Mr Francis Harvey who bought it in 1885, is said to have thought it was 
by Nathaniel Hone the late Mr Austin Derfison is said to have suggested that it might be by 
Hogarth 

At the National Portrait Gallery is a portrait of Peg Woffington by Arthur Pond, which depicts 
her wearing a similar cap Judging by a photograph, there are points of similarity of stylebetween 
the painting in the Jones Collectionand the portrait of Audrey Harrison ViscountessTownshend, 
which was lent by the Marquis Townshend to the National Portrait Exhibition of 1 867 (No 265) 
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FRENCH 

553 PORTRAIT OF A MAN 

Hnlf-length, nearly full-face porlrut of a young man turning his head very 
slightly towards the spectator’s left and looking slightly downwards in the 
direction of the spectator He has short brow n hair and a small moustache, 
and wears a black cap ornamented with red a black doublet, a narrow 
white collar and white cuffs In both hands he holds m front of him a 
small book Green background Platen 

Oil on panel 8| by 6f (sight measure) 624 — 1882 

This painting was formerly described as a portrait of Cesare Borgia and was attributed to Titian 
It does not hotsever resemble the portraits of Cesare Borgia and it is not painted in the style of 
Titian It is certainly the ssorl of a painter of the French bchool of the i6th century and shows 
affinity with certain pictures aiiribuicd to Corneille de Lyon (fl 1 534 74) It may be compared 
for instance, with the reproduction of the portrait of a man (lot 36) in the sale catalogue of the 
collection of the Marquise de Ganay which was d spersed at Pans 8th icth Maj, 1922 In 
pose, at all events it «omesshat resembles the contemporary portrait of a man by a hypothetical 
Maitre de 1 Est, in the coUcction of Mr R H Benson, of which there is a photograph (No 
4534-— J910) in the Library of the Museum 

The picture was bought by Mr Jones through the kind assisunce of the well known connoisseur, 
Mr Barker of Picadilly ” 

554 THREF SMALL FEMALE HEADS (probably cut from a 
hrger picture) 

All three turn to the spectator’s left, two ire in profile 

Pawel bv 4 (sight meisuce) 544 — 1882 

French Probably painted in the i8th century 

555 EUROPA BEING CARRIED OFF BY JUPITER META- 
MORPHOSED INTO A BULL 

A composition of five female figures In the centre Europi, wearing a 
bluish-white dress, a pink wrap, md sandals, is seated on ^ white bull, 
which is walking in the sea towards the spectator’s right, with her left hand 
she holds one of its horns On the left on the shore are three attendant 
females, two kneeling and one standing, one of them holds a basket of 
flowers, and another basket of flowers stands on the ground in the immediate 
foreground On the right a fourth attendant, clad in blue, stands m the sea 
with arms upraised In the background on the left are a palace and trees, 
on the right are rocks and the sea under a cloudy sky Plate 28 

Canvas 48 by 58 (sight measure) 549—1882 
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The figure of Europa is probably a portrait The picture, which is French, was formerly called 
Madame du Barrv as Europa but Madxmedu ferry was not bom until 1746 and the painting 
dates from the early part of the j8th century The late Mr F R Brj’an suggested that u 
might represent the Duchessc de Bern at Meodon tsith the Duchesse de Saint S mon the 
Marquise dc Beauvau and the Marquis- de Clermont Tonnerre Its ascnption is still a matter 
for conjecture In the Prado Gallery at hladnd is a larger painting of Lcda with Jupiter as a 
sivan which belongs to the same school and period and has many points of affinity besides the 
subject The Prado picture is doubtfully attnbuted to Nicolas de LargiUicre (1656 1746) after 
having been successively ascribed to Pierre Gobert (1662 1764) and Michel Ange Houasse 
(t68o 1730) 

The subject was a favourite one among the French painters of the first half of the iSth century 
Pictuies of the Enli’'iment i'Eunpe were eihibited at the Salem in 1704 by Nicolas Colombel 
(1646-1717) Alexandre (Ubelesqui) (1649 1718) and Francos Marot (1666 1719) and m 
1737 by Samuel Mass^(i672 1753) At the Wallace Collection is a painting oft) e same subject 
by Franc© s Le Moyne (r688 1737) and at the Louvre ts one bj Movnes pupil Francois 
Boucher (1703 70) L de Boulogne (1654-1733) and Paolo dc’ Matteis (1662 1723) also 
appear to have painted it 

556 CHILDREN BLOWING BUBBI ES 

Composition with nine children and two dogs m a landscape In the fore- 
ground onthelefta little girl holdmgapos) stands under a tree, near her, 
also m shidow, reclines a boy in a blue suit On the right a bo) in a bluish 
suit IS seated towards the right holding up 1 pipe from which a bubble 
hangs Near him, seated towards the centre, is a little girl m a buff dress 
and white skirt holding out a saucer, near her are two dogs, a tub, and a 
hat In the centre a boj in a yellow suit is about to let fall from hts pipe a 
bubble wLich a bo) m a pink, coat and brown breeches is preparing to catch , 
another seated boj is seen between them Behind on the right stand a boy 
and a girl A massive stone building with a large arch projects from the 
right to the centre of the picture, on the left is a distant landscape 

Panel r 5^ hy 19J (sight measure) 570 — 1882 

Freuch, I Sib century A larger painting by Boucher called EnfantifaisantdesBuUesdeSa^on,’ 
was sold (lot 87) at the Lempereur sale, 1773 

557 PORTRAIT OF A "iOUNG LADY 

Nearly full face bust portrait of a young lady with blue eyes turning her 
body to the spectators left and her head to the spectators right, she is 
looking dow nw ards m the latter direction In her powdered hair, w hich is 
dressed high, is a rope of pearls She wears a low necked blue dress with 
three orange-coloured bows Background dark on the left, grey on the 
right 

Canvas Oval, 25 by 20 (sight measure) 

French or poaibly German iSth ceniuiy 


542 — 1882 
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558—561. SET OF FOUR LUNETTE-SHAI^ED DESIGNS {dessm ' 
deports) IN GRISAILLE, a rectangle being completed by the filling in 
of the corners in brown. 

French School, in the manner of De Wit. ^90 to 590c — 1882. 

558. Group of nine nude infiints. One, standing in the centre, is 
pointing upwards to the right. 

590 — 1882 

559 A bacchanal scene with nine nude infants. One, holding 
up a bunch of grapes, is astride a barrel from which another on the 
left IS filling a bowl , another, on the right, holds a vase and a goblet. 

590s — 1882. 

560 Group of nine nude infants, one of whom is being carried 
by his companions, on the right is a dog. 

590c — 1882. 

561. Group of nude infants, some seated. In the centre two stand 
holding a bird’s nest. On the extreme right is a basket. 

y90c — 1882. 

Canvas. Each 21 by 40 (sight measure). 

562. ALLEGED PORTRAIT OF ANNE DE PISSELEU (b. i ^oS 
d. 1576?), DUCHESSE D’ETAMPES, mistress of Francois r 
Half-length, nearly full-face portrait of a brown-ejed lad) m i6th-centur) 
costume, turning slightly to the spectator’s right and looking towards the 
spectator. She wears a red cap, a small ruff and an elaborate greenish dress, 
with slashed sleeves and jewelled ornaments. Green background. 

Panel. 9^ by 7. 626 — 1882 

This painting IS 3 ■wcaV production of the i9ih century, probably copied or adapted from an taiher 
picture or engraving Besides the natural ciacls m lie varnish, it is covered with a reticuktion of 
artifiaal “ cracks ” drawn by hand, in some parts with a sharp tool which was applied whiie the 
pigmented surface was soft and thus disclosed the ground beneath This is one of the well-known 
methods which are adopted to give a painting an appearance of age 


MISCELLANEOUS. 

563. APOLLO AND DAPHNE. 

In the centre Apollo, nude save for a blue scarf, is running towards the right 
and has nearly caught Daphne, whose only garment is a crimson scarf, 
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foliage is already sprouting from her hands, and roots from her right foot. 
On the left a red river-god is seated; above, on the left, two cupids, one of 
whom is drawing his bow, are flying towards Apollo and Daphne. On the 
extreme left is a tree; in the distance is a hilly landscape under a cloudy 
sky. 

Canvas. i8| by 24 (sight measure). 567 — 1882. 

It 13 suggested by Otto Grautoff, in his Nrnlas Peumir, 1914, Vnl. Jl , p 265, that this painting 
may be by Franjois Vcrdicr (1651-1730), or Nicolas Chaperon (1612-56 ?). 


564. MONKEY AND FRUIT. 

A mass of grapes, apples, pomegranates, etc., which a small red, black-faced 
monkey seated on the right is contemplating. In the centre at the top is 
a red parrot. On the left is a distant hilly landscape; a dragon-fly and a 
swallow are seen against the sky. 

Canvas. 21 by 39 (sight measure). 


602 — 1882. 


ENGRAVING AND WATER-COLOUR 
DRAWINGS 


BONNET, LOUIS MARIN 

Born at Pans in 1743 Worked for a short ume at Petrograd and perhaps in London He 
invented a method of imitating pastel by engraving of which the print in this collection is an 
eiample He died 12th November 1793 


565 ENGRAVING IN IMITATION OF PASTEL FLORA, 
SUPPOSED TO REPRESENT JEANNE ANTOINETTE 
POISSON, MARQUISE DE POMPADOUR After F Boucher 
Bust portrait of 1 lad) turning slightly and inclining her head to the spec- 
tator’s left and looking towards the spectator She has flowers in her 
powdered hair and a red rose and other flowers at her left breast Her left 
hand appears m the lower left hand corner, holding a basket of flowers 
She wears a decollete pink and white dress, and round her neck a pink 
ribbon Blue background, darkest on the left 

Inscribed / Boucher 1757 on the background at the top on the right, 

and signed Bomtei 1769 at the bottom on the left 

i6j by 12 (sight measure) ^40 — 1882 

The original pastel by Boucher is preiaWy that in the Louvre cf the coloured reproductions 
in Haldane Macfall s Frenci PaittUnts of tie liii Century 1909 facing p 96 and The 
Connoitiiur Vol XXV, 1909 p 243 

At the back of the engraving is a list of engravings by Bonnet — 

CATALOGUE 
d Estampes 

Dans 3 e Nouveau genre de Gravure tanl 
a la maniire du Pastel qu aux deux Crayons 
le noir rchau'Si de blanc sur Je Papier bleu 
Par le S« BONNET k Pans rue Gallande 
pr^ la Place Maubert la Porte Crchere entre 
un Layetier et ua Chsndei er 
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Numero Pxii 

r 

3 Cayer de Pnnapes, Crajonblanc ij* 

4 Crayon Rouge 1 2 

5 Un Adolescent, d’apris Bouchardon 1 5* 

6 UncTetede Femme, d’apiisEisen 15, 

7 Tete de Femme, du meme 1 5. 

8 La Complaisance Paternelle d’apres Saint Quentm i ' 10 

9 Premiere T^te au Pastel, dapres Boueber 2 8 

ro Dcuu^me Tete au Pastel du in&ne 2 8 

Les memes T^tes, au trojs Crayons r 16 

11 La Lainere Moscovite et la Scr\-ante Finoise, d apres Ic Pnnee i 10 

12 Femme de Chambre Fmoise et la Scrvanie Nfoscovite, du meme 1" 10* 

13 FiguredeFemmesurunlit,d*aprisBouchcr 2 

14 Venus et I’Amour sur un Dauphin, da meme 2 

15 Une Baigneuse, du meme I to. 

16 Samson surprits par les Phdistms, d'apres Wand Did, Colore 6 

et auz deux Crayons 5 . 

17 I’Amour pne Venus de lui rendresesannes dapres Boucher 6 

18 Une Laveuse du mSme i 10 

19 T 4 te d’une jeune FiUe du mSme r 16 

20 Le Reveille de Venus, fesant pendant du N® 17 du memo 6 

21 Une FamiUe auz deux Crayons, d’apres Boucher i 4 

22 Un SujetPastoralde mimegrandeQr,auxdeuzCr3>ons d apres Hallee t 4 

23 UneTetede Femme fesant Portrait au Pastel entier, d’apres Boucher 6 

’4 LePortrajtdel JmpefatricedeRu$sie,aubunn i 4 


On the back of the engraving is pencilled A A b/ at Gtbbs J 1828, and on the back, of the 
frame ts written G Msrant 

BOUCHER, FRANCOIS (After). 

(For biography see ^ i ) 

566 L’AUTELDE L'AMITlE, or. THE ALTAR OF FRIENDSHIP 
Boucher Painted in gouache 

cfi.fA.ve. vv. 'j.f. fiJA.iv wv'cnbfi-d AVTE.L,I, DEl sKhtch. 

are hearts, roses, etc , to which a girl leaning over from the right is about to 
add a wreath of roses She wears robes of pink., jellow and white, and a 
garland of roses surrounds her head At either side of the altar stands a 
cupid In the background on the left are trees and a rosebush 

13 b} 12 (sight measure) /94 — 1882 

The dravriTig No D 595 in the Dj'Ce CcJlectitm av this Museum is apparently a study for the 
onginal of this painting The finished drawing Boucher, differing from the study in the position 
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of the amonni, etc , v.as engraved hv Deirarteau (cf the reproduction on p 107 of Haldane 
Macfall’s Boucher, 1908) The painting in the Jones Collection agrees in most respects with the 
engraving, but the tree on the left ja almost bare in the latter. " 


CATS, JACOB. 

Born at Akona 11th ]une, 1741, the son of a Dutch fcookscUer Was taken at the age of two to 
Amsterdam, where he received his artistic education He made drawings after Rembrandt and 
other artists. After working for a tune in a carpet factory, he founded one of his own, but sut'c 
quenti/ gave it up to devote himself to the practice and teaching of drawing He also produced 
some etchings, but is best knowp for his landscape drawings He died at Amsterdam the 9th 
November, 1799 


567. A FLEMISH FARM. 

In the centre of the foreground two men are conversing, while a boy and a 
dog pass them on the left driving a flock of cattle and sheep away to the 
right. A man holding a small barrel is approaching on the left. In the 
background are buildings and trees; on the extreme right is a glimpse of 
distant hills. 

Signed 7 ^ Cati tnv el Jec \ 1783 0 on the back. 

8| by 11^ (sight measure). • 561 — 1882. 

568. LANDSCAPE WITH FIGURES AND SHEEP. 

In the foreground, on the right, a shepherd with dog and sheep is seated on 
the grass under a tree; a girl in blue and red, holding a basket, stands 
beside him, pointing. On the left is a road which descends sharply away 
from the spectator; a man is going down the hill. In the distance is sloping 
ground with cornfields and waggons; the crest is crowned on the left by a 
windmill; to the right of the mill is a village with a spire. Plate 38. 

Signed J Cats tnv et Jec | 1789 at the back. 

7J by 10 (sight measure). * 562 — 1882. 


DECAMPS, ALEXANDRE GABRIEL. 

Born at pans 3rd March, 1803; pupil ofA dePujol He painted histoncal and genre subjects 
and landscapes, some being the result of a journey loTurkey and Asia Minor in 1827*8. He was 
one of the leaders of the Romantic school of painting He died at Fontainebleau after a hunting 
accident, 22nd August, i860 

i8 
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569 POLICHINELLO, or, PUNCH AND JUDl 
In the foreground is 1 small crowd of brightly clad women and children, 
with their backs to the spectator, looking at a Punch and Judj show, to 
the left of which, in the background, is a narrow street of white houses 
Signed DECAMPS in the lower right hand corner Plate 34 

I5|b> I2|(sightmeabure) 571 — 1882 


FIELDING, ANTHONY VANDYKE COPLEY 
For biographj, see page 1 1 

570 THE SANDS AT RYDE SUNSET 

The spectator faces the sun, which is setting in a golden haze In the fore 
ground are the wet sands On the left is a wooden jetty, on which stands 
a shed Near the jett) are a horse and cart, a fishing-boat aground with sails 
half set, and a small boat On the right a man with a net stands near an 
anchor, posts, etc In the distance on the left is the coast, on the right is a 
sailing vessel Plate 18 

Signed Copley Fteldsng in the lower left hand corner 
iobyi4j 564 — 1882 

Formerly called ‘ Coast Scene — Sunset At the back 1$ written Sands at Ryde Possibly 
the drawing “ Sun Set— Vessels Unloading on the Shore at Ryde, Isle of Wight " which was 
No 254 at the 1833 exhibition of the Old Water Colour Society 


FOSTER, MYLES BIRKET, RWS 

Born at North Shields on 4th February 1825 was taken to London at the age of five, and was 
educated at Quaker schooh at Tottenham and Hitchin, but received little art instruction When 
about «uteen years old he entered the estabbshment of Peter LanddJs the wood-engraver and 
designed illustrations for the Illustrate J Lon Jon Next 1 and other publications In 1846 he 

started on his owm account and drew x-ast numben of illustrations on wood blocks for books 
About 1859 he abandoned this work, and confined himself to painting chiefly in water colours 
He became an Associate in i860 and a full Member m 1862 of the Old Water Colour Society, 
where he exh bited some 400 drawings He eiecutcd a few oil paintings and exhibited at the 
Rojal Academy from 1869 to 1877 He lived for many years at Willey, near Godalmmg and 
died atWeybndge on Z7th March, 1899 

571 THE MILKMAID 

In the foreground a gtrl, carrying on her head a wooden tub, has crossed a 
stile in a hedge on the left and is about to traverse a small plank bridge 
Behind her is a large willow tree She wears a red and mauve neckerchief, 
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a yellow bodice, a white apron and a mauve skirt A path leads across a 
field on the right to shepherds and flocks of sheep In the background on 
the left men are mowing In the blue distance is wooded countr) under a 
partly clouded sky Plate 19 

Signed B F (monogram) i860 m the lower left hand corner 
ii|byi7^ — 1882 

572 STA MARIA DELLA SALUTE, GRAND CANAL, VENICE 
Sunset view, looking from the open water towards the mouth of the canal 
In the foreground on the right is a gondola, further off are gondolas and 
other vessels In the middle distance on the left is the Church of Sta 
Mana della Salute with its two domes, on the right the Campanile shows 
above a mass of buildings In the distance are other buildings, behind 
which the sun, already obscured by grey clouds, is about to set Plate 20 

Signed B F (monogram) and inscribed Grand Canal Venice in the 
lower left hand corner 

7J by roi 523 — 

5 73 SAN GIORGIO MAGGIORE, VENICE 

In the foreground on the left is the shore, to which gondolas are moored 
On the right, and across the entire middle distance, is a stretch of water 
with numerous boats of various kinds Beyond is an island with the domed 
church, and near it a tall tower with pointed roof Birds are fij-ing across 
the sky, which is lightly clouded Plate 20 

Inscribed in the lower left hand corner Ban Georgia Venice B F 
(monogram) 

y^byro^ 524 — 1882 

GOODALL, FREDERICK, RA 
For biography, see page r8 

574 COPT MOTHER AND CHILD 

Full length seated figure of a dark skinned woman seated towards the 
spectator’s right, m an Oriental interior, and looking down at a small sleeping 
child which she holds on her hp She wears a black cap, from which a pale 
blue veil hangs down on either sid^ large car rings, a black dress, a white 
underskirt and a broad silver braedet The baby has a pink dress and white 
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on the left t bird is singing on a small bare tree, on the right is a group of 
trees, behind which the moon is rising In the background on the left is a 
large house 

Stated to have been signed, and dated 1848 (on the mount) 

Cra)on 8byii. 584 — 1882* 

Lent by Mr Jones to the Rojal Academy Winter Exhibition, 1874 

“ It IS said that the sketch \\as made m less than an hour w hen the artist was tailing with Lady 
Blessington and Count D Orsaj about a nightingale which had lately been heard singing and 
there was some dispute as to the actual place and position of the surrounding buildings Landseer 
there and then took a piece of clialk and made thw drawing — Handiaok /a iht’Jtnti CcIUcmh, 
1884, p 139 At the back of the frame is a mutilited letter from Count d’Orsay which 
states that the drawing “ was done one evening at Gore House after a conversation I had with 
Landseer about a Nightingale, I said that at Strathfieldsaye 1 here was one every night singing 
away at a great rate and that I was quite sure that the little fellow imagined himself 

at the time to be the only inhabitant of the world, he made at once the Sketch, shelving the 
reflection of Moonlight and the light m the House all being accessories to the Hero of the 
Story— -m ten minutes the Sketch was made I showed il to great Foreign 

Engravers, artists &c the) all agreed that it was a chef d’tsuvre de sentiment et 
d’ei-cution ” 

Marguerite, Countess of Blessington (b 1789, d 1849), the authoress, gathered round her al 
Gore House many of the intellectual celebrities of her time The above drawing was made the 
year before her bankruptcy and death Goto House and its contents were sold by auction, and 
Alexis Soycr, the cook, established there a restaurant, called the “ Symposium ” which was 
decorated by George Augustus Sala The site is now occupied by the Albert Hall 


PARLEY, JAMES, 

Exhibited at Suffolk Street, etc , 1870 73 

578 SKIRTS OF A WOOD, WITH GIRL AND DOG 
In the foreground a lad), in red coat and blue skirt, is seated with a dog 
beside a path shaded by small trees on the left The path leads towards 
an oak and another large tree, which are the most prominent objects in the 
picture Near the trees are a fence and hedges, in the background are 
distant trees The sky is largely clouded 

Signed 7 PARLEY 1873 in the left-hand lower corner 

10 by 7 581 — ^1882 

TURNER, JOSEPH MALLORD WILLIAM, RA 

Porn at 26, Maiden Lane, Covent Garden, on 23Td April, 1775, was the son of a hain^esser, 
studied under Thomas Malton, junior, and Thomas Hardwick became a close friend of Girt n, 
and with lum was patronised by Dr Monro In 1789 or 1790 he became a student of tlie Royal 
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Acadcnf, w h-^rc n th" bttcr >e3r he exhibited a new of Lambeth Pakce He spent much tune in 
roaling topognph ol drawings while tounrgin ranoi-s parts of England nil about 1797 He 
became A R.A n i799andEA in i8e2,ardwas Profes.or of Perspecave from 1807 to 1837 
He loured much cn the Continent bettveen 1802 and 1840, but re'ided mainlj in London His 
“Liber ^tudiorum ” appeared from 1807 to i8i9,butwas never complet'd In i8ig hevEited 
Italv, and then began his bolder schemes of colour Among the paintings which show Turner’s 
wordcdiilcSccts of light and colour are “The BapofBais “(1823),“ Cahgula s Palace ”(1831), 
‘ ChDdc Harold’s Pilgnmage ’’ (1832) * The Fighting Tcmeraire (1839) and his pictures of 
Venice. He ei-nns*d an important influence on the dcsclopment of watcr<olour painting m 
ErgUrd, and hi> landscapes, bo h m water-colours and in oils rani him as one ot the greatest 
mast-rs of h.3 art bo h for fertihlj of imcnlion and for the truthful realisation of air and light 
Turner died at Chelsea on 19th December, i8;i, and was buned beside Sir Joshua Revnolds 
m St Paul’s Cadiedral Afte' the terms o*’ his will ssere settled «eseral thourands of his oil 
pa nlings, water-co’ours and dtawmp came into the possession of the National Gallerj, and 
^20,000 ssas enlTL'tcd to the Ropal Academ), which craplojed it to found the Turner 
Annuities ” 

579 the hoe, PLYMOUTH 

In the foreground, on n gra‘5S) hillside sloping awajr from the spectator, ire 
numerous, figures, some seated, some dancing or othertvisc disporting them- 
selses Below in the middle distance lie the town and inner harbour, 
bc\ond are the blue waters of the outer harbour, dotted with shipping and 
flanked on either side b) hills receding into the haze The skj is mostlj 
clouded Plan 17 

nb)i6i 5Z1 — t882 

Engraved bv W J Cooke in Picturti^ve Hefs tn Ee^la^d and ffc/et, 1832 

580 THE PORT OF LONDON 

In the immediate foreground, on the right, is the edge of a quaj, on which 
are bales, etc. In the centre arc two women in a boat, in which a man is 
putting off On the left is a buo\, in^cnbed “ Port of London ” On either 
side of the composition are masses of boats crowded with figures, some of 
the boats, especial!) on the jight, ha\e their sails set In the middle 
distance the river is spanned b) Old London Bridge (after the demolition 
of the houses), on the left, on the further bank, is a mass of buildings, 
among which the tower of Southwark Cathedral is prominent The sk) is 
mostl) clouded Reds and ) ellows are the prevailing tints in the foreground, 
and blue and buff m the middle distance P/ate 16 

Signed 7 Ai /r Turner RA\ 24 in the lower nght-hand corner, 
iiibvry^ ^22 — 1882 

Fngraved b> F GoodalJ in 1827, under the title of O’d London Badge and I’tcimty 
Reproduced in G R Redgrave’s Hutory ef tf ater Colour Painltrg in England, 1S92 
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WYLD 


The costumes shown in the picture appear to belong toa pcnod thirty or forty years later than the 
date 1733, moreover though Vernet had alr«dy given proofs of his artistic power before 1733 
It IS doubtful whether this drawing and the pendant, No jg-* — 1882 were executed before >us 
visit to Rome, on which he embarked m 1734 It is therefore not unlike!) that the signatures 
and dates on these two drawings are spurious 

584 RIVER SCENE WITH SHIPPING 
Painted partly m gouache 

Scene in a bay or near the mouth of a rtver In the foreground is a narrow 
strip of rocky shore, bounded on the left by a cliff, on which grow some 
shrubs Near the centre, at the water’s edge, are two women and a man 
At a short distance from the shore, on the right, is 1 three masted vessel, 
with sails mostly furled, near it is a small boat On the extreme right are 
trees and a building On the left, at no great distance, a small ship is 
l)ing on Its side in the water, beyond it ts a building, between the latter 
and a rocky promontorj, which juts out from the right to the centre behind 
the three master, are seen distant vessels The sky is mostly clouded and 
of a pinkish tone Plate 33 

Inscribed J Vernet \ F 1733 

13I by 23 (sight measure) 592 — 1882 

See the note to the preceding item 

WYLD, WILLIAM 

Bom in London in t8o6 became Secretary to the Bnush Consulate at Calais^ where he studied 
under Francia, travelled with Horace Vernet m Italy, Spain and Algena was a fnend of 
Bonington In 1839 he published twenty hthographjc news of Par s He exhibited from 1S49 
to 1882 at the Roj’al Academy, British Institution and New Wat^r Colour Society (now the 
Ro)al Institute) becom ngan Associate of the last named Soactj in 1849 and a Member m 1879 
he res gwed in 1883 Wyld spent most of his life at Pans and frequently contnbuted to the 
Salon, where he was awarded two medals He became a Member of the Legion of Honour in 
1853 He IS said to have had much to do with the development of water-colour painting in 
France He died in Pans on 25th December, 1889 

^ "THE POOL,’ FROM THE ADELAIDE HOTEL, LONDON 


mg down the river In the foreground on the left are two large 
’’ed ‘ Fresh Wharf,” and a quay b) which, in the centre 
ter of barges is moored In the middle distance the 
'•cedes towards distant hills, it is thronged with 
cr side with buildings A pinnacled church 
large warehouses on the left Plate 14 

t hand lower corner , inscribed Ijindon vn 
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WATER-COLOUR DRAWINGS 


581 INNSBRUCK, TYROL 

View looking down a wide street of tiled houses, which curves away to the 
right In the street stand a large basin and two columns surmounted b) 
statues A tower appears above the houses on the left hand side of the 
street In the background are lofty mountains capped with snow Plate 
6^ by 9^ 582 — 1882 

An early drawing perhaps after J R Cozens whowas in the Tyrol m 1782 Tl e paper bears 
the water mark date (17)97 

582 Classic VIGNETTE 

In the foreground on the left are a statue, figures, and the pediment of a 
Doric temple, on the right are figures, trees, etc In the middle distance is 
a blue pool, near it are white buildings, and a broad avenue leads awaj 
be)ond it in the distance towards the sunset On the right a bold acropolis 
stands out of the plain Plate 1 5 

7^by5i 583—1882 

VERNET, CLAUDE JOSEPH 

Born at Avignon I4lh August, 1714 the second of the twenty two children of Antomc Vcmet, 
a painter of sedan chairs etc , by whom he was instructed in an subsequently stud cd under 
Jacques Viali, al 0 a decorative painter, at Aix In 1734 the generosity of some local gentlemen 
enabled him to go to Italj At Rome he practised manne painting receiving lessons or advice 
from B Fergiom and Adrien Manglard, he abo visited Naples He made rapid progre s and 
in 1743 became a member of the Academy of St Luke at Rome \Vh Ic m Italy he married the 
daughter of an Irish «ea-captain, their third ton was the painter Carle Vernet, father of Horace 
Vemet In i753Vetnetv.enttoPatwandbccameamembefofihe Academic Duringthenexl 
ten years he was largely occupied in painting a scries of views of tl e French ports He was a 
very successful painter of coast and river scenes under various atmospheric conditions and sold 
many of them to wealthy French and English patrons He died at his studio in the Louvre, 
3rd December, 1789 

583 LANDSCAPE, WITH FIGURES 
Painted partlj in gouache 

In the foreground is the bank of a river, from which a rivulet flows awij 
past a bold rock on the right In the centre a rowing boat is moored against 
the bank, in and near it are two fishermen and two women On the left 
are some willows and a house On the further bank, in the centre, is a low 
irregular hill crow ned by a large building, on the left is a bridge, and bej ond 
It are hills The sk) is mostlj reddish, and an evening effect is depicted 
Inscribed J Vemet rS4 — 1733 in gold, on a rock near the bottom on 
the right 

135 b) 23 (sight measure) 59 * — 
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The costumes sho%vn in the picture appear to belong to a period thirt) or forts j ears later than the 
date 1753, moreover, though Vernet had already given proo*5 of his artistic po ver before 1733, 
It IS doubtful whether this draising and the pen^nt. No 592 — 1882, «ere credited before his 
visit to Rome, on which he embarked jn 1734 It is therefore not unlikel) that the signatures 
and dates on these two duwings are sputtous 

584 RIVER SCENE WITH SHIPPING 
Painted parti) in gouache 

Scene m a ba) or near the mouth of a mer In the foreground is 1 narrow 
strip of rock) shore, bounded on the left b) 1 cliff, on which grow some 
shrubs Near the centre, at the water’s edge, are two women and a min 
At a short distance from the shore, on the right, is a three-masted vessel, 
with sills mostly furled, near it is 1 smill boat On the extreme right ire 
trees and 1 building On the left, at no great distance, a smill ship is 
Ijing on Its side in the water, beyond it is a building, between the latter 
and a rocky promontory, which juts out from the right to the centre behind 
the three-master, are seen distant vessels The sky is mostly clouded and 
of a pinkish tone Plate 33 

Inscribed J Veritet \ F U 1733 on the cliff on the left 

1 3j by 23 (sight measure) 592 — 1882 

See the note to the preceding item 

WYLD, WILLIAM 

Corn m London in l8c6, became Secretar) to the British Consulate at Calais, where he studied 
under Traneia, travelled with Horace Vemet in Italy, Spain and Algeria, was a friend of 
Bonington In 1839 he published twenty Iithognphic views of Pans He exhibited from 1849 
to 1882 at the Royal Academy, Bntish Insutution and Nes\ Water Colour bocicty (now the 
Royal Institute) becoming an A<soaa e of the last named Soacty in 1849 and a Member in 1879, 
he resigned in 1883 Wyld spent most of hs life at Pans, and frequency contnbuied to the 
Salon, where he was awarded two medab He became a Member o^ihe Lecion of Honour in 
1855 He IS said to hate had much to do with the development of water-colour painting in 
France He died in Pans on 25th December 1889 

58s " THE POOL,” FROM THE ADELAIDE HOTEL, LONDON 
BRIDGE 

View looking down the river In the foreground on the left arc two large 
warchoUiCb, one labelled ‘ Fresh \\ harf, ’ and a quay by w hich, m the centre 
of the foreground, a cluster of barges is moored In the middle distance the 
nver, reflecting the sun, recedes towards distant hills, it is thronged with 
shipping, and lined on either side with buildings A pinnacled church 
tower appears over one of the large warehouses on the left Plate 14 

Signed IF JF)ld m the left-hand lower corner , inscribed London in 
the lower right-hand corner 
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MINIATURES 

Note — A brief bibliography hib been appended to the biographies of the 
painters m mmnture, as the iiterature relating to artists in this branch is 
somewhat scanty, and it is thought that the student may find the references 
useful The bibliographies arc not, however, intended to be exhaustive 
Most of the books referred to can be consulted in the Library of the 
Museum. 

As IS the case with most collections of miniatures, some of the titles are open 
to question In several cases, where errors have been discovered, corrections 
have been made, but m numerous other instances it has not been found 
possible to prove or disprove whether the portraits represent the persons 
whom they are said to depict ^ 


A. M. 

See M , A . 


ARLAUD, JACQUES ANTOINE. 

Born at Geneva the l8th May, t668, of French descent He at first intended to adopt a 
theological career, but evcntuallj devoted hjmsdf to painting He >\ent to Pans about 1688, 
where he worked hard and achieved a great reputation for his miniatures, though he also painlcd 
larger pictures He was patronised by the Duke of Orleans, and by many foreipncn who Msiied 
Pans He was a friend of Rigaud and LargiUiirc, and of Sir Isaac Newton, whose acquaintance 
he made on the occasion of a visit to England in 1721 Having made a fortune, he returned to 
Genera m 1729 and died there, according to Manctte, on 23rd Maj, 1743 

P. J Manctte, JheetJarto, J J Rigaud, Reeuat Je rtnitignements nlatifs i la cul are Jet 
litaax Arts 6 Genhe,Yzn\l, 1846, pp 4751. Btograpiie Umtenel/e, J Aligtnetnes 

Kbttsiler Lextkoit,'Vo\ II, 1878, C Bmn, StAaetzensekes Kbmiler-Lextken, Vol I, 1905, 
UTluemeandr '&czVzt, Allger-eirtes LeXtkcnJerBtUtaJeBKumikr,Yt^ 11,1908, andworls 
quoted in the above} 

586. PHILIPPE, DUG D’ANJOU, AFTERWARDS PHILIP V. 
OF SPAIN (b 1683, d 1746). 

Half-length, three-quarter face portrait of a clean-shaven, bluc-cjed man 
turning to the spectator’s right and looking towards the spectator He 
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BATE 


wears a long lace cravat Q\er a blue bow The edges of the plates of his 
armour are gilt Brown background 

Signed Arinud in front on the background on the right 

On vellum affixed to copper in the French tr^hion being folded 

o\ er and stuck down on the back of the copper* t-}^ b\ i| 

6S6 — iS92 

Reproduced f-angpge 128 of C Da\enpon’s \hntatures 190- 


BATE, WILLIAM 

^ ery few ficts art recorded concerning this artist He<eeirs to ha^ebel need to a fan* h who tor 
two or three generations were waichmaten ard jewellers in Dublin bat in 1790 when be fir<t 
cihAited at the Roj-al Acaderas, he was alreadr living in London where be ‘pent a ni.mS?r of 
jears Subscquentlv he worked in Dublin He appears to haicbeen atTneli n 1829 Hewai 
painter m eiunel to Pnneess Elizabetb and the Duke o*" \ erk Manv of his eramck 
were eopie* after oJ paintings or miniatures by other hard* The National Gallerv of IrcLM 
hasius' Lord Ca«tlereagh,' after Lawrence He died m or before l®4j, preiabh m Ir'iind 

\^lt A Jaffe hrme>&r<r katdeg, plate 62, Sale Caulo'-ue of the JiFe Collection Coliene 
27th 3oih March, 1905 p 37 iSr G CTtTllum»or Hw/ 9 rf f'e-wr 1904, 

plate LXXX A Gnra, Re^al ^cedfr^ Exf kten Catalocue of the National Callers Dublin, 
Caulogue of the Ely House Sale, Dnbbn 8th 9th lOth Noienbcr, 1910, lot I26j Catalogue 
of the Sale of Sir C W DJke's Collection at Robinson ^ Fisher**, ipih Maj, 1911 , G 
Strickland Dtciterary cf Insk Artutt ] 

587 ELIZABETH HAMILTON, COMTESSL DE GRAMMONl 
(b 1641, d 1708) 

Short hilf-Iengch, three-quarter face portnit of a Jad\ turmng her head 
slightla and inclining it to the spectator’s left and looking to\vards the 
spectator A buff coloured kerchief hangs dow n behind from her chignon 
She wears a d^colleti pink dress Brown background Vhite 56 

Inscribed at the back — i8i2 | tainted by Bate \ BavnerinJlnamel \ 
to H RH \ Pnneess Elizabeth 

Enamel Rectangular, J| if 6^1 — 1BS2 

After the portrait b) Lely at Hampton Coutt, or a similar painting 

•Miniatures were also painted bj Trench artists «m tablets ’ prepared in the FnglisK fashion 
u by piling down thin parchment on caid For a Trench account of this method, /<■<* J P 
Tcrrand L An < 3 a. Feu on Je PetrJrt tK Etrad II I4 the other mcthoil is described 

m xh^Tretd tie Mguature, b\ C 1 } (p u of the i68h edition) Compart minuiurc No 703 
below 
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BLARENBERGHE 


born at l^Ue ijth ]uK, 1716 He was patromsed at Pans by the Due de Cboi«eul InJ76o 
he was sent to Brest to paint viesvs of the port In 1769 he was appointed batde-painter to the 
French War Office, and in 1773 to a similar post at the Admiralty He is, however, best 
known for his miniature paintings of landscapes, <cascapes, pastoral and mihtarj subjects, etc , 
which he made for the decoration of snuffboxes ftns, watches, rings, etc In this work he 
collaborated so closely with his son, Henri Joseph, that it is often impossible to distinguish 
their work He died at Fontainebleau on the ist May, 1794 

HLNRI JOSFPH VAN BLARtNBERGHE, his son, was born at Lillc, roth October, 1741 
He coUalwrated vnth his father at Brest and Pans, and taught draw mg to the chddren of I^uis 
After the Resolution he taught drawing at LiUe, where he became Curator of the Museum 
in 1803 He continued painting 111] thedaj ofhisdeath, ist December, 1826 
[S« P Decroir, Vue ftmtlle lilleise ie trimalunuei tee tart Blarerberghe, 1912 (repnntcd 
from the Mtr'cires ie la Cemmunon Htttonjue Ju D/parierrent iu biori,Vo\ XXI\ , 1912) ] 

590 LANDSCAPE WITH FIGURES, SOME DANCING, 
OTHERS PI AYING BOW LS 

In the immediate foreground four men are plajing bowls, bejond on the 
left IS a group of nine figures, some dancing, on the left are other figures 
near small buildings on rising ground, behind are trees On the right 
m the middle distance arc four trees In the distance are a ^l^ er, a village, 
etc The sk) is parti) clouded 

Bodj-colour Circular, diam 7 m 500 — 1882 

This drawing has hitherto been asenbed to Henri D^sirv s-an Blarerbcrghe (1734 1812) a 
brother of Louis Nicolas van Blarenberghe, but ts thought to be more probably the work of 
Henri Joseph van Blarenberghe 

591 LANDSCAPE WaTH A BRIDGE IN THE FOREGROUND 
AND FIGURES PASSING OVER IT 

Scene in hill) countr) at the confluence of a stream and a ri\er In the 
foreground two men arc bathing m the stream, which is crossed b) a one- 
arched bridge and road On the left a beggar has emerged from a small v, 
hut near two trees to accost a man and woman riding by on a horse, on 
the bridge are a man and two women In the middle distance on the right 
a waggon is appro ichmg along the bank of the river, on the extreme right 
IS a steep hilf, on the left bank is a group of buildings fn the distance is 
low-l}ing countr) with blue hills in the background The sk) is mostl) 
clouded 

Signed. Blarenherg}ie \ 1768 on the left bank of the stream 
Bod)-coIour Circular, diam 710 501 — 1882 

This drawing has hitheno been siscrlbcd to Hextn Ddsir^ ran Blarenberghe (i "34 1812) but is 
thought to be more probably the w ork of Henn Jo<eph van Blarenberghe 
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Miniatures 

592 LANDSCAPE WITH FIGURES SLIDING DOWN A GRASSY 
BANK 

In the foreground four youths and five girls are amusing themselves by 
sliding or rolling down a steep grassy slope on the right, on the slope grow 
three trees, at the bottom is a reedy ditch At a short distance on the left 
two men with guns and dogs stand on a small mound , nearer the centre 
a woman is riding on a donkey In the middle distance on the right, partly 
hidden by the slope, is a house standing in a walled garden In the distance 
are meadows, trees, buildings, etc The sky is mostly clouded Plate 57 
Body colour Circular, diam yin 502 — 1882 

This drawing has hitherto been ascribed to Henn Desire ran Blarenberghc (1734 J8ij) but is 
thought to be more probably the work of Henri Joseph ran Blarenberghc 

593 I-ANDSCAPE \\ ITH A HILL AND FIGURES 

In the foreground are two men, a woman and a laden mule On the right 
a tree stands b> the entrance to a walled enclosure At a short distance a 
stream, crossed bj a low wooden bridge, near which on the left is a tall tree, 
descends from the right and passes away on the left b) a water-mill, on the 
balconj of which are a woman and child On the right two women are 
washing clothes m the stream, be)ond them are two ruined arches, and still 
further away a church and other buildings In the centre is a distant land 
scape The sky is largely clouded 

Signed. , Blarenherghe | 1775 m the foreground on the right 
Body-colour Circular, diam 7 m 5^03 — 1882 

7 hi5 drawing has hitherto been ascribed to Henn D 4 s>rc ran Blarenberghc (i 734 1812), but 
13 thought to be more probably the work of Henn Joseph ran Blarenberghc 

594 TEN PAINTINGS ON VELLUM set in the Iid, bottom and 

sides of a gold octagonal snuffbox, with Pans hall marks for 1764-5 (lid) 
and 1786—7 (body) Five of the paintings depict episodes in the fable of 
the man and the a‘!S Plate 58 

The m matures are probablv by Louis Nicolas ran Bhrenberghc{fbr biographical note see page 68) 
The painting in the lid shows ajoyous group of peasants, some in, some walk- 
ing near, a cart, which is proceeding towards the right, they are making 
fun of the hero and his son who are coming m the opposite direction on the 
donkey , a dog follows the former group In the background on the left are 
three figures outside a thatched cottage Behind are buildings and trees 
on a hill which slopes down towards the nght where there is a distant view 
The sky is partly clouded Plate 58- 
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BIJIRENBERGHE 


The painting on the hottom shows a group of thirteen figures, most of whom 
are looking at a large banner held bj a man on the right The banner is 
inscribed 

‘ Quant a vous, Smvez Mars, ou I’Amour ou le prince, 

Allez, venez, courez, demeurez en province, 
prenez femme, Abba}e, emploi gouvernement, 
les gens en parleront, n’en doutez nullement 
Behind the banner are trees On the left is a distant view with a village and 
‘^pire J*late 58 

Signed Blarenberg j 1 764 on a rock on the left 

The sight measure of the painting in the lid is i-JJ- in b) 2-^ in , and 
of that at the bottom i-^ in by 2-^ in , both are octagonal 

The four larger rectangular paintings on the sides are as follows — 

Front The hero of the story is setting out on his ass, accompanied bj hts 
son on foot, three women are seeing him off In the background are a 
cottage, trees, etc Plate 58 

Sight measure, bj 2^ 

Left hand side The hero has dismounted, and with his son is standing near 
the ass, a man is advising them Landscape background, with a small 
cliff on the right 

Sight measure, by 

Back The hero on foot and the boy riding the ass are proceeding to the 
left Three pedlars on the right are addressing them Landscape back- 
ground with a pond on the left, buildings and an enclosure on the right 
Sight measure, I- by 2^ 

Rig^ht hand side The hero and his son are cany ing the ass on a pole towards 
the right A man is laughing at them In the background are trees and a 
water mill Plate ^8 

Sight measure, by 

The small rectangular panels on the bevels of the corners represent plants 
and trees with sky backgrounds 

922 — 1882 

A slip of paper preserved in the box records in a i^th-century hand that it was bought from the 
Comte de Gcrmmy Director of the Bank of France 

For a description of the snuffbox the Part II No 331 


71 



MINIATURES 


BOIT, CHARLES (Attributed to). 

He was thesonofa Frenchman and was born at Stockholm in 1662, he began life as a jeweller 
in which capacity he came to England , he was also a teacher of drawing, and afterwards became 
a painter m enamel He interrupted hjs stay m England to work m Holland (1696, 1699), 
Germany and Austria (1700), and painted portraits of rojal personages of Russia and Denmark 
Many, if not most, of his enamels are copies of oil paintings by Dahl, Knellcrand other artists He 
was commissioned by Queen Anne to execute a large eiumel of herself and her Court, but the 
Queen died and the plate was never firushed His principal enamel is one of the Impenal Family 
of Austria (preserved at Vienna) Successful as a painter, he was less so in financial matters 
Heaiily in debt, he left England m 1714 for France, where hessas well received, ivas patronised 
by the Court, and m 1717 was elected a Member of the Academic Royalc In I7i9and 1720 he 
was at Dresden He still failed to attain a sound financial position, for at the time of his death, 
which took place in the Rue du Petit Bourtwn at Pans on the 6th February, 1727, many of 
his immatures and other valuables were m pawn, and numerous claims on his estate were made 
by creditors He left three children There are works by Boit in the Museums of Oxford, 
Amsterdam, Stockholm, Rosenborg, and the Louvre, and in many private collections 
[H Anecdotes 0/ Painting, Vuet, L'AcaJ/mte Rcyale, 1880, NcuvelUi Anhus dil'Ar 

Pranfait, s® Sene, Vol IV, i88j, p 286, Notes and Qatnet, August, I9i2,p 121, arucles 
by H Clouzot in the Rivue de I'Art Anesen tt hUderne, Vol XXX , and in La Renamanet de 
yWr/ /‘Mtyff//, July, 1922, R W Go\Miti%,TAe IR'elUck Aiiey Mtmature! a Catahgae 
1916, p 17, Gazette des Beaux ArtSyliovaa\K:t,i<)it,-^ 304] 

S9S CATHERINE I , EMPRESS OF RUSSIA (b 1682, d 1727), 
WIFE OF PETER THE GREAT 
Attributed to Charles Boit, 

Three-quarter face bust portrait of a Iad>, with dark brown hair and gref 
e)es, turning her head to the spectators right and looking towards the 
spectator She wears a jewelled gold tiara, a pink and yellow embroidered 
bodice with ermine on the shoulders, and on her breast the star of an 
order. Greenish background. Plate 55. 

On the background on the spectator's right is a faint inscription, visible 
only in certain lights, which reads C Boit^ the C and B forming a 
monogram. 

Enamel. I4 by i-^. 697 — 1882. 

The miniature is a copy after the portrait Ity J M Nattier, which was engraved by P Dupm, 
but the background is simplified in the miniature, which reproduces only a portion of the painting 
The original three quarter length portrait painted byNatuer at the Hague in 1717, or a 
replica of it, is or was in the Romanov or Chouvalov Gallery at Petrograd, and is reproduced 
m the Gazette des Beaux Arts, 5' piriode, Vol VII, 1922, p 305 {see also footnote p 312) 
Bolt IS recorded to have copied Natlier’s painUng in eiuffiel at Pans at Peter the Great’s 
instructions («p nt,, pp 304, 305) 



CLOUET— COOPER 


CLOUET, FRANCOIS (Attributed to). 

F. Clouet was born atTouts. Hcwasapupjl of his father, Jean Clouet, whom he succeeded in 
1 540 as " pantre du roi " to Franfoii Jer, a post which he continued to hold under Henn II. 
Few paintings can be with certainty attributed to him, but some of his crajon drawings enst at 
the Bibhothique Nationale, the Louvre, and the Mas^ Conde (ChantiUy) He died 22nd 
September, 1572. 

[(?« works on the Clouets by H. Bouchot, 1892, A Germain, 1906, and E. Morcau- 
Nelaton, 1908; bibliography in U. Thicmeand F Allginetrts Lextkon Jer BilJenJen 

Khfistleri article by H. S. Ede, Marchi923, pp iire/z/f] 

596. FRANCOIS, DUC D‘ALENQON (b, i^5’4, d. 1584), suitor 
of Queen Elizabeth; styled DUC D’ANJOU from 1576. 

Attributed to Clouet. 

Full-length, three-quarter face portrait of a brown-eyed man standing 
slightly towards the spectator’s left and looking towards the spectator. 
He has brown hair, a moustache, and a small tuft beneath the lower 
lip. He wears a black hat with a plume in front, a ruff, a white doublet 
embroidered with red and slashed below the waist with red, a short black 
cloak, white trunk hose, black shoes with red bows, and a sword. His left 
hand rests on his hip; his right hand holds a miniature portrait of a lady, 
which rests on the edge of a table covered with a green velvet cloth. The 
pavement is of grey and red. On the right is a crimson curtain; the rest 
of the background is grey. Plate 46. 

Oil on copper. Rectangular, 6| by 4^. 623 — J882. 

Reproduced faaag page 114 of C. Davenport’s MinaU$rrs, 1907 

F. Clouet died when the Due d’Alen^on was 18 5 if, as probable, the miniature represents 
a man of more mature years, either the description or the ascription of the miniature is, ipio facte, 
invalidated. Three other fulJ-length miniatures attributed to F Clouet, and formerly at 
Hamilton Palace, are reproduced in H Bouchol’s Let Ctanei el Centeil/e Je Lyon, tSga, pp 23, 
27 » 33 > another is at Chantilly. 


COOPER, SAMUEL. 

liitin.o9ui!nTXfiCtoaxc^,S-tmjifllOan5tcvvasthe5p:a.testiiuriatuiistwhQinnngJind lias produced.. 
He was bom In London in 1609 and learned minialurc-pamting under lui uncle, the elder John 
Hoskins None of Cooper’s works painted before 1640 appean to be definitely recorded. This 
may be accounted for by the fact that be bved for some time in other countries, or cLe that his 
early work was merged in that of his unde “ He spent 'evcral yean of his Life ebrocJ, was 
personally acquainted with the greatest Men of Frarce, IleUerd, and hil e~i: Ccantry, ard by his 
U’erks more umvcraUy known m all the paT(t)5 of Ci5n«f»45rj " (R, Graham, 1693) He 
resided for a time at Stockholm, where he acqmrcd a great reputation. He was an accom- 
plished lute-player and bnguist, and highly esteemed as a painter by his contemporanes He 

73 



MINIATURES 


Vi’S? a fnend of Pepys, Thomas Hobbes, John Aubrej, Samuel Butler, and, it is sud, of Milton 
He painted portraits of Cromwell, Charles II , and many of the leading personages of his day He 
lived in Henrietta Street, Covent Garden, but probably worked m various country houses 
as well as m London the Bodleian Library has a crayon sketch by Cooper drawn, according 
to the inscription it bears, at the Earl of Westmorland’s house at Apethorpe, in Northamptonshire, 
“ by the Create (tho’ bttle) Limner ” The Dyce Collection m this Museum contains two por- 
traits of Cooper, one a miniature, the other in pastel hy himself Cooper painted occasionally in 
o 1 His stvle was considerably influenced by Van I^ck, some of whose works he copied His 
miniatures were painted in accordance with the practice of the time on thin parchment laid down 
on card, and he u'ed probably to cover the vellum with a layer of white before painting upon it 
He worked till within a few weeks of his death, which took place in London on 5 th May, 1672 
He was buried at the Church of St Pancras m the-Fields, where there is a tablet to his memory 
Hiswidow, Christi(a)na, daughter of William Turner of York, survived till 1693 She was an 
aunt of Pope, the poet 

C A Dufresnoy, T/Jr ntiA a Short Account the Most Kmtnenl 

Painters (by Richard Graham), 1695, pp 338, 339. F^libien, Eniressens tur Us flus 
Eoecellens Peintret, and ed , 1696, Vol 11 , p 485 , An Essay toaards an English School of Painters, 
appended to The Art of Painiing, by R de Piles, London, 1706, manuscripts of G Vertuc at 
the British Museum, H Walpole, letters of the engraving of the alleged portrait of 

Milton, after Cooper, by Caroline Watson, 1786, F Boye, Molare-Lexikon, 1833, p 77, 
catalogue of the exhibition of portrait miniatures on loan at the South Kensington Museum, 
June, 1865, p 265, etc , articles by Sir R R Holmes in the Burlington Magazine, Vol IX , 
1906, pp 296, 367, Dr G C Vl\\\\omi(X\,}itsterj of Portiait Miniatures, 1904, II, 109, 
etc ; J J Foster, Samuel Cooper, 1914-16, R W Goulding, The U'elieck /fHe) Miniatures 
A Catalogue Paisonni, 1916, E Norgatc, MtmMura, edited by Martin Hardic, »9i9. 
PP 73 » 74 » Netet and Quertei, 2nd July, ] 

597 KING CHARLES 11 . (b 1630, d 1685), when young 

Three-quarter face bust portrait of a young gre)-eyed man turning to the 
spectator’s left and looking towards the spectator. He has long brown hair, 
and wears a broad white collar and a brown coat shot with gold Slate- 
coloured background Plate 44 

On card, i-^byi. 632 — 1882 

Reproduced facing page 84 of C Davenport’s Mmaturet, 1907 

598 PRINCE RUPERT OP BAVARIA (b. 1619, d. 1682), nephew^ 
of Charles I. 

Attributed to Cooper 

Three-quarter face bust portrait of a young man turning to the spectator’s 
right and looking towards the spectator. He has brown eyes, long curling 
dark brown hair, and a small blonde moustache He wears a cuirass and 
a white cravat tied with a black bow' At his right shoulder part ofay ellowish 
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coit IS Msible Behind him on the left isn brown on the right, under 
a blue but slighti) clouded sk\, js i glimpse of a distant hndscnpe Plate 44 
On \ellum on card i^b) 637 — 1882 

In a fine gold frame with pale blue enamelled back, at the top and 
bottom of the frame are gold scrolls and the frame is adorned with a 
raised pattern 

Thn beautiful nmialure 'hows aRmt) tothes jleofCooptr butisvei) liLdybv another though 
co^terapo'ar), hand A miniature in the Dule of Buccleuch s CoUection, perhaps representing 
John Oldham ir3\ be bv the same artist though rather broader in manner 

599 ALI EGED PORTRAIT OF JOHN MILTON (b 1608, d 
1674), Poet 

Perhaps after Cooper 

Nearly full face bust portrait of<i dark-ejed man with lone brown hair and 
a slight moustache, turning aera sbghtl) to the spectator’s ncht and 
looking towards the spectator’s left He wears a black doublet and a white 
collar with tassels Blue background 

“ Signed ” ^ C in gold on the background on the left 

On aellum on card the back of the card is covered with gesso( ) 

3 b} 607 — 1882 

This IS an inferior producuon ot the i?th cenruj), wth a spurious signature probably intended 
to male the miniature pass for a i^ork by Samuel Cooper 

600 SUPPOSED PORTRAIT OF JOHN THURLOE (b 1616, 
d 1668), Secretar) of State 

lifter Cooper 

Three quarter face bust portrait of a brown e)ed man turning to the 
spectator s right and looking towrards the spectator He has long brown hair 
and a slight moustache, and wears a white collar and a black doublet 
Blue background Plate 

Enamel i^bji 636 — 1882 

Tins, miniature probably cieculed jn the 18th century and one in the Duke of Buccleuch s 
CollecUon are ba.ed on the min ature by Cooper wh ch was engraved as a portra t of Milton by 
Caroline Watson in 1786 and now bdongs to Major Atcrntt aJl three are reproduced in 
T^e Conscastur, July 1923, p 1 52 For references to a discuss on of the miniature by Cooper 
see ita^Dtctianary of \iit oral Biagraph^ VoJ XJII t 9°9 P 

ESSEX, WILLIAM 

Bom in 1783 or 1784 Morlcd for Charles Muss the enameller Eihib ted at the Royal 
kcademy and other soaeties 1815 64 Became Enamel Painter to the Queen in 1839 and to 
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the Prince Consort m 1841 Painted copies of wel] known pcturcs and portraits, and some 
portraits from the Lfe "W as one of the last and best of onr eminent enamel painters of the 1 9ih 
centurj Died at Brighton, •’9th December, 1869 This Museum possesses a considerable 
number of enamels by Essex 

601 KING GEORGE IV (b 1762, d 1830) 

Full face portrait of a clean shaven grey ejed man with unkempt bronn 
hair He wears a black stock, a blue coat with fur collar, and the Orders 
of the Golden Fleece and the Garter Purplish background 

Enamel i^bj 638 — 1882 

This is a copv of part of a painting by Lawrence perhaps that lent by King George R'’ to 
the British Institution in 1830 A similar oil pa nting showing the lung whole length on a 
sofa, IS No 559 at the Wallace Collection and a half length replica was put up at Christie’s on 
ist March, 1 879 on behalf of the Earl of Lonsdale 


F, H 

602 LOUIS XVI OF FRANCE (b 1754, d 1793) 

Full length, three-quarter face portrait of the King standing m a park like 
landscape, turning slight!) and looking towards the spectator’s right He 
has brown eyes, and wears a powdered wig tied at the back with a black 
ribbon, a lace frill and cuffs, a slate-coloured coat bearing the star of the 
Order of the Saint Esprit, a buff waistcoat, black breeches, mauve gaiters, 
gre) stockings and black buckled shoes His right hand is in his pocket, 
he holds a black, hat under his left arm and a stick in his left hand In the 
distance are figures and a fountain playing 

Signed H F 

On vellum Rectangular, 7I b) 722 — 1882 

This miniature was probablj painted m the i9ih century The artist who signed the miniature 
with the initials H F has not been identified 


GERBIER, SIR BALTHASAR 

Adventurer, painter, architect, musician author, conrtier and diplomatist, born at Middelburg 
He a Keedstt G< 3l’ruji% Iw 1615 bAwawMb-e 
service of Prince Alaunce of Orange He came to England afterwards and practised miniature 
painUng He became a retainer of the Duke of Buckingham and accompanied him and Prince 
Charles to Spain in i6'»3 In 1625 he met Rubens at ftns Charles I who knighted Gerb er, 
cent him to Brussels m 1631 as an official envoy At Rome he made crayon copies after Raphael 
At the age of sixtj lise he attempted to found n settlement in Cayenne or 'Surinam He died in 
1667, and was buried at Hampstead Marshall, Berks, where he was building a house for Lord 
Craven 
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[ 5 ;^ Caldesi and Edward', Phetogropkie Hislmeat Portrait Gallery, 1864, plate XIX., OuJ 
//a//«:jT-/, 1903, pp zze}etsef\ \Vvin\ac\t, NteJerlanJuehes Kunstler Lexicon, Biirlwg/on Maga- 
cw, Februir),.i9i3, p 281; Owa^X’s-a*/, December, 1915, F. Lagt, Le Portratt-Miniature, 
19171 pp. IS-I 7 » E Notgate, Mtmatttra, edited by Martin Hardie, 1919, pp 74, 85 ; Bntish 
Museum catalogue of books under Gerbier ] 

603. PRINCE CHARI.ES, AFTERWARDS KING CHARLES I 
'(b. 1600, d. 1649). 

Short half-length, three-quarter face portrait of a young man turning to the 
spectator's left and looking toivards the spectator His hair is brushed high ; 
he wears a flat projecting lace collar, and over his slashed doublet the collar 
of the Garter. 'The oval portrait has an ornamental border, with the 
legend, Mfignte Briteinite (sic) et Hiberma Pnneep Illustrtss • et Potentiss : 
Prtneeps Caro{lu 5 )\ in a cartouche above is the Prince of Wales’ badge , 
below are his arms. Plate 44. 

• Signed Gerherfec. 1 6 1 6 at the bottom 
Pen and ink on vellum. Rectangular, 4J by 3f. 621 — 1882. 

A immature of similar technique by Getbier,aUo signed and dated 1616, belongs to Mr. Francis 
■WelMcj , J P, The Britisli Museum has pen and ink portraits by Gerbier of Maurice, Prince 
of Orange, and Frederick V of Bohemia 


GUERIN, FRANCOIS, 

Bom at Pans The dates of his birth and death are unknown He exhibited from 1751 to 1783, 
he became an agr^^ of the Academic Royalc in 1761 and an academician m 1765 In 1791 he 
was at Strasburg, where he is said to have died He painted religious, mj-thological and genre 
subjects, and portraits Some of his exhibits were miniature paintings m oJ 
t\See E Bellier dc la Chavignerie, Dictionaaire GMral det Artistes de Ptcole Franfatse, Proces 
Verbaux de I'Acad/mie Royale, Vol VII , pp 55, 308, and index ] 

604. TWO PASTORAL LANDSCAPES WITH FIGURES 
In the lid and bottom of a 19th centurj' snuff-box. 

The painting in the //V represents a girf in a reddtsh-brown dress standing 
and pointing with a stick to a squirrel (?) in an open box. Near her, on the 
spectator’s right, a boy in a blue coat and red breeches holds a hoop for a 
small dog to jump througTt. In the background on the right are a tree and 
a building; on the left are sheep, a river, and distant mountains 
Signed F. Guerin, on a fence on the right 
Oil. Rectangular, i| by 2-^ (sight measure). 
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606 ALLEGED PORTRAIT OF LOUISE ^ RENEE DE 
KEROUALLE, DUCHESS OF PORTSMOUTH (b 1649, d 1734), 
mistress of Charles II 

1 hree-qunrter length, three-quarter face portrait of a broun-ejed iad) 
seated towards the spectator’s left, and turning her head and looking touards 
the spectator’s right Her ears are obscured by masses of ringlets of her 
dark brown hair She wears a decollete white satin dress bordered with 
jewels Across her breast and shoulders is a buff-coloured scarf, her lap 
IS covered b) a blue wrap She is seated on a crimson cushion Behind her 
aie foliage and th§ trunks of two trees, above and behind her is a crimson 
curtain, which reappears lower on the right Her right arm rests on the 
shoulders of a little negro page dressed in blue and jellow, who holds in his 
arms a small brown and white dog A blue skj is seen in the background 
on the left 

On \ellum Rectangular, b> 4I 726 — 1882 

Loukc de Keroualle aged onl} nine when Hans died, <0 if Uic miniature is correct]/ ascribed 
to him on the ground of i» similarity to bo 725 — 1S82, it cannot depict her 


HILLIARD, NICHOLAS. 

Miniature painter, goidsmitli, je^^elJer, bom probably m i >47 at Lzeter, uhere his fither was 
at one time High Sheriff While apprentice to a jewelJer and gold>mith (po'sibly ha father in 
law, John WaJI, goldimith, of London), he practiced miniaiurc p-untiog, especially studying 
the wotJkS of Holbein, and painted a miniature of himself at the age of thirteen He was limner 
and gold<mith to Queen Elizabeth, for \%hom he executed her second Great Seal, and he ts-as 
pitronaed bj James I During his lifetime he enjoyed a great reputation and painted the 
portraits of manv notable persons, but his life seems to base been marred bv ill health and 
hnancial worry In a letter of zfilh July, 1601, to Sr Robert Cecil, he complains that he 
has lost business through the competition of English and foreign artists whom he iiad him'clf 
in^liucted It is not improbable that many miniatures pas'ing for works of Hilliard were in reality 
eiccultd bv these pupils Nevertheless, a considerable number still exist, chiefly in pnvate hands, 
which can, with more or less certainty, be attnbuted to him His miniatures are usually on thin 
parchment laid down on playing-card, as a rule, there is but little modclLng in the face, but the 
drawingissery exact, and the details of costume are represented with minute faiihfulnesj Hilliard 
died in the parish of St Martin's in thc-Ficld«on the 7th January, 1619 He had a son, l.aurert.c, 
who was aho a miniature-painter, but Isaac Ohs cr was the most eminent of his pupils The ‘halting 
Collection in this Museum contains portraits of Hilliard and his father 

Sir John Hanngton’s translation of Ancwio’s Or/anJo Fnnsio, 1591 (p 278 m 1634 edition), 
R Havdocle’sTVo u ^Canens Pat>t/trge,mT\shiedfTom homazzo, ^/r Enay 

louisrds at ErgUsh Scho ! cf Pair en, appended to The Art A Pam mg, by R de Piles, London, 
1706, H ^^a\pQle, •inted /«, Sir E Hanngton A Stftzsa su tie Genus tif Mat, i“9t, pp 37<> 
380, article by Campbell Dodgson m the BurEirgi n Jilagazine, 'V ol V , p 5 , two axucles 
by Sir R R Holmes in the Burfirgian Magazire,\Ai ^ III article by Sir P Norman and 
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The painting in the bottom represents a girl in a blue bodice, white sleeves 
and skirt and pink petticoat, holding a fowl and two eggs, and standing 
among poultry. On the spectator’s left a little boy in a reddish suit is 
seated on the ground. In the foreground on the left are a tub and a wooden 
building; on the right are a stream, a willow', and a distant landscape. 

Oil. Rectangular, i| by (sight measure). 900 — 1882. 

For a description of the box ue the Catalogue ef the Jones Collection, Part II , No. 348 


H F . 

See F , H . 

HANS VAN DER BRUGHEN, LOUIS JEAN. 

GeneraUy known as Louis Hans He vs-as bom at Pans about ibijor 1618, but verj lilde « 
know n concerning him He w-is a Protestant He vtzs influenced by the w ork of Peter Oliver 
and Samuel Cooper, ajid he was well known as a miniaturist at the French Court, where lie wa> 
a Painter in Ordinary to Louis XIV He was a Foundation Member of the Academic Roynle 
He died on 6th April, 1658 Miniatures know-n to be b> him are exceedingly rare In the Duke 
of Buccleuch's Collection is a supposed portrait of Elisabetha Clara Lugeiua, daughter ofPhibp II , 
King of Spam, w-hich is signed at the back, “ Hans Pinui " 

[Set Filibien, Entretiens sur les . . glut Excellesss Petrtres, and ed , 1696, Vol. II , pp 479 * 

485, L YntX, L'AcaJlmte Royale Se Pemture et Je Sculpture, 3285 H Clouzot, 

diVAftAn:tenetModeme,Yt 3 \ XXX,i9ti,pp 119,120] 

605. ALLEGED PORTRAIT OF HENRIETTA, DUCHESSE 
D’ORLEANS (b. 1644, d. 1670), daughter of Charles I. 
Three-quarter length, three-quarter face portrait of a grey-ejed, 
fair-haired lady standing towards the spectator’s left and looking 
towards the spectator. Masses of curls obscure her ears. * She wears 
a decollete white satin dress bordered -at the top with yellow. She 
holds w’ith both hands a yellow wrap, which passes over her 
right arm and appears behind her. On the left a negro page dressed 
in crimson holds a vase of roses and looks up at her. Behind her 
is a stone wall ; on the right are foliage and a glimpse of sk) ; on the left is 
a jellow curtain shot with gold. 

Signed HANS F in gold on a stone ledge on the right. 

On vellum. Rectangular, 5I by 4^. 72J — 1882. 

Princess Hennetta svas only fourteen when Hans died, W «t 'eenis unliLelv, if the signature be 
really that of Hans, that the miniature depicts her, Thcjwrtrait is more proKibb that of a French 
lady. 
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6 q 6 alleged portrait OF LOUISE RENEE DE 
KEROUALLE, DUCHESS OF PORTSMOUTH (b 1649, d 1734), 
mistress of Charles 11 

Three-quarter length, three quarter face portrait of a brown e)ed lad) 
seated towards the spectator’s left, and turning her head and looking towards 
the spectator’s right Her ears are obscured by masses of ringlets of her 
dark brov,n hair She a\ears a decollete white satin dress bordered with 
jewels Across her breast and shoulders is a bulf coloured scarf, her lap 
IS covered bj a blue w rap She is seated on a crimson cushion Behind her 
are foliage and th§ trunks of two trees, above and behind her is a crimson 
curtain, which reappears lower on the right Her right arm rests on the 
shoulders of a little negro page dressed in blue and yellow, who holds in his 
arms a small brown and white dog A blue sky is seen in the background 
on the left 

On vellum Rectangular, 5] bj 4I 726 — 1882 

rx)ui«e de Ktroualle was aged onl/ nine when Hans died so if the miruature is correctly ascribed 
to him on the ground of its •imilanty to No 7'*5--i682, 11 cannot depict her 

HILLIARD, NICHOLAS. 

Miniature painter, goldsmith, Je^^eller, bom probably in 1^47 at rioter where Iii$ father was 
at one time High Sheriff While apprentice to a jeweller and goldsmith (possibly his father m 
law, John 'Wall, goldsmith, of London), he practised miniature painting, especially studying 
the troiLs of Holbein, and painted a miniature of himself at the age of thirteen He was Lmoer 
and goldsmith to Queen Elizabeth, for whom he executed her second Great Seal, and he was 
patronised by James I Dunng his lifetime he enjoyed a great reputation and painted the 
portraits of narrv notable persons, but hts life ^eenis to have been marred bv ill health and 
firanasi worry In a letter of s8th July, i6oi, to Su Robert Cecil he complains that he 
has lost business through the competition of Engli h and foreign artists whom he had him'elf 
instructed It is not iropiciiable that many •miniatures pas'ing for w orks of Hilhard w ere in reality 
erecutedbi thwe pupil*' Nesertheless a con*ideraWe number still exist, chiefly in private hands 
which can with more or less certainty, be attributed to him His miruaturcs are usuallv on thin 
parchment laid dow n on playing-card as a rule, there i» but little modcUmg in the face, but the 
drawing IS \ ery exact, and the derails ofco*tume are represented with minute faithfulness Hilliard 
died in the parish of bt Martin’s in the Fieldson the 7th January, 1619 He had a son, Laurence, 
who was al o a miniature painter, hut IsaacOIiverwas the most eminent of ins pupils The ‘halting 
Collection m this hlu'cum contains portraits of Hilbard and ius lather 
[See Sir John Hanngton’s trardation of Ariosto’s Or/arJs Fanw, 1591 (p 278 in 1634 edition) 

R Haydocie'sTrJcU cenfaiTnrgt^i ^rfff ^Cansas Patrtirgty trarslat^ from Lomazzo, An Essay 
/eaarJs an En^/isi Ecf-M of Painstri appended to Tie Art of Pamr^, by R de Piles, London, 
1706 H V,alpole,.^«rfi/c«j, Sil E Hanngton A Schisj) or the Qtnus of Men, i~93, pp 376 
380 aruda by Campbell Dodgson in xHv-BurRst^ssn Elagazsre,\ kX 5 » articles 

by Sir R R Holmes in the Burftnpen M^aztre,Vei VIII article by Sir P Isorman and 
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reprint of a treatise by Hilliard in the rst Annual Volume of tie Walpole Society, 1912 
letters ba Hilliard in llie CaUndar ef MSS a 1 BsifieU House, published bj the Historical 
Manuscripts Commission, article by Helen Farquhar in the Nunssntsiic Chromle, 4th Senes, 
Vol VIII, 1908, Burlington Megaxint,Ye)\ XXII, pp 279, 280, R IV Goulding, r,ie 
// elieck uiiiey ^Iintutures ut Cetologue RatsoJtni, 1916, E Norgatc, hUriaturi, edited by 
Martin Hardie, pp 15, 20, 34, 42, 72, 90, reproductions in Caldesi and Edwards, PAotcgrapkie 
Htsloneal Portrait Gallery, 1864, illustrated catalogue of the exhibition of portrait miniatures 
held at the Burlington Fine Arts Qub m 1889, and in worls b) J J Foster, Dudley Heath, 
Dr J L Propert, Dr G C Williamson Bttrhngion Magazine, Vo\ V p 573] 


607 QUEEN ELIZABETH (b 1533, d 1603) 

Short half-length, nearly full face portrait of the Queen turning slightly 
towards the spectator’s left and looking towards the spectator She wears 
a low-cut bodice with puffed sleeves, and a high ruff open in front Her 
fair hair, her bosom and her dress are copiously adorned with jewels The 
background is leaden grej Plate 43 

On vellum on playing card 2^ by 2j 622 — 1882 

In elaborate black carved wooden frame 

This immature was formerly in Horace Walpole’s collection at Strawberry Hill 
Repioduced facing page 59 of C Daaenport’s Mtntatnres, <907 

Sir John Hanngton, m his OrlanJo Funoto tn Eng/iii Hereieal Verse, 159T, says* — ‘ I may say 
thus much without partiality for tl c honour of mj countrey that we hat e ttith us at this 
day one that for limmng (which I take to be the very perfection ef that art) is comparable wath 
any of any other countrey And for taking the true lines of the face, I think ouf country 
man (I mean M HslharJ) is mfeneur to none that lives at this day as among other things of his 
doing, my self have seen him in white and blade m foure lines only set downe the feature of the 
Quecncs Majesties countenance, that it was even thereby to bee Inowme, and lie is so perfect 
therein (as I have heard others tcU) that hce can set it dowme by the Idea he hath, without any 
patteme ” 

^Vith reference to this passage, HiUiard remarks in his Treatise concerning the Arte of Linning, of 
which the MS is m the Librarv of Edinburgh UmTcr>i9^ — ^“The pnnapal parte of painting 
or drawing after the life consiste[tJh in the truth of the lyne, as one saycth m a place that he hath 
scene the picture of her Majestic m fowerlyncs very like, meaning by Tower lynes but the pkyne 
lynes, as he might as well haue sayd in one lyne, but best in plaine lines wnihoul shadowng for 
the lyne without shadowe show eth all to a good jugment, but the shadova e without lyne show eth 
nothing, As for eiampcl thoug,h the shadmaeofa man against a whit wall show eth like a man yet 
15 It not the shadovre but the Ivne of the shadowe which is so true that it resembleth eicelently 
well As dravve but that lyne about the shadowe with a coall, and when the shadosve is gone it will 

•Quoted from the 1634 edmon, p 278 

■fQuoted from Sir Philip Norman’s edition m the ist Annual Volume of the Walpole Society, 
1912, pp 28, 29 
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resembfl better then before, and may, if it be a faire face, haue sweet countenance euen in the Ij-ne, 
for the line onl\ gineth the countenance, bat both lyne and coulor giueth the liuely liknes, and 
shadows sho;sc the roundnes and the effect or def^ of the light whenn the picture was dtawne 
This nukes me to remember thewourds also and reasoning of her Majestiewhen first I came in 
her Hiehnes presence to drasce, tthoe after shomng me howe shee notied great difference of 
shadowing in the works and diuer<itv of drawers of sundi) nations, ard that the Italians, [who] 
had the name to be cunnmgcst and to drawe best, shadossed not, requiring of me the reason of jt, 
seeing that best to showe one<selfenedelK no shadow of place but rather the oppen light, to which 
I graunted, [and] afirmed that sKadowes m pictures wcare indeed caused b> the shadows of the 
place or coming m of the light as only one wajc into the place at some small or high windowe, 
which many workmen couet to worle in for ease to their sight, and to gme vnto them a grosser 
Ivre and a more aparant lync to be desemed, and maketh the worke imborse well, and shewe very 
weIafarof,w hich to liming w oik nedeth not,bccause it is to be w eew ed of nesesicy in hand neare vnto 
thec»e Heerher Maj«tiecorseuedthereason,andlhcrforcho5seher placeto5itnforthatporpos«e 
in the open all} of a goodly garden, where ro tree was neere, nor anye shadow e at all, saue that 
as the beauen is lighter then the earthe <oe must that httel shadowe that was from the earthc 
This her Majestie[s] cunouse d[e]maund hath grcatl} bettered mj jugment, besids diuers other 
like questions in art b) her most etcclent Majestic, which to speake or wnt of wcare fitter for some 
b'ttcr clarke ” 

Several portraits of Queen Elizabeth bj HilLard are knowm this Museum possesses two, vu , 
the above example and No 4404-r8;7 in the Mam Collection of Mimatures, the National 
Portrait Gallery has another, a fourth is at Ham House, the Rijb Museum, Amsterdam, has 
a fifth, at Welbeck Abbej are two portraits of her attributed to HiUiard, one being very similar 
to the example in the Jones CoUeetion, other examples could be cited (pJe , the catalogues of 
the Exhibitiors of Ponrait Mmutures held at the Sooth Kensington Museum in 1865 and at 
the Burlington Fine Arts Club in 1889, F M O’Doneghue, A Deimpiite and CUtnfiti 
Catakgue cf Pertra ts ef Quern Elizabeih, 1894, pp 24 34) 


HOSKINS, JOHN (After), 

Little IS known about Hoskins’s life According to his rarhc't biographer, “ he was bred a Face- 
Painter in Oil, but afterwards taking to Msriatjre, he far exceeded what he did before ” He was 
the uncle of Alexander Cooper and Samuel Cooper, who were his pupils He lived in 
Bedford Street, and was buried at St Paul’s, Covent Garden, on the axnd February, 1664 
Hoskins had, how ever, a son w ho was alsoa miniaturise as is proved by the contemporary reference 
m W Sanderson’s Grafhce, 1658, and it is impossible to say which, if anj, of the later works 
signed with Hoskins’s initials or monogram arc by the son The earliest works of Hoshns have 
something of the archaic appearance of those of Hilliard and Isaac Oliver, but the later ones 
arcpainted with a freedom which recalls that of Cooper An interesting sidelight on his methods 
of work IS contained in a MS of Sir Theodore Turquet de Majeme at the Brmsh Museum, 
according to w hich Hoskins used to put all his coloun in Lttle turned ivory di<hes, and said that 
they did not drj up as the} would in shells, when working, he used a turned ivory plate about 
four inches in diameter and slightl) hoUowed in the centre, he put his colours in very small 
quantities, one beside the other, at the edge of the plate, having wetted them with gum water, 
and when he wuhed to use them he wetted his brush in very clean water and took the colour with 

8r 



MINIATURES 


U, if he wanted to mu his colours he did so in the middle of the plate*, white and blue he kept 
separate in little i\ ory pots The same manuscript contains some of Hoskins’s recipes for colours 
Hoskins V.3S Limner to Charles I , who in 1640 granted him an annuity of C^oo for life, “ pro- 
vided that he work not for any other without his Majesty’s license ” 

[See MS Sloane 2053, folios 29, 77, 149 verso. Side Pdf ersef Charles I yDomesUc^ol CCCCLI , 
20th April, 1640 , W Sanderson, GrapMte, 1658, p 20 . CalerJaro/Treasur^ Bocks,\initT AzXc 
24th March, 1662, An Essay is'cards an En^tsi School of Pasrters, appended to The Art 0 
Pesisting, by R de Pile«, London, 1706 , H Walpole, Anecdotes , J J Foster, Saas/el Cooper, 
1914-16, R W Goulding The IVelheck Ahbey Mtataiares A Catalogue Reisonn/, 1916, 
E Norgate, Msmatura, edited by Martin Hardie, 1919, pp 23, 73 j 

608 MARY SIDNEY, COUNTESS OF PEMBROKE (b 1561, 
d. 1621), or, LADY FRANCES CECIL, COUNTESS OF CUMBER- 
LAND (b 1594 ^ d 1644) 

Three-quarter face bust portrait of a young lady tutning to the spectator’s 
right and looking towards the spectator Her brown hair is adorned with 
a spray of flowers, she wears a pearl necklace, a high ruff open m front, and 
a low-necked pink and white dress Blue background Plate 44 

Inscribed in monogram / /f on the right 

On vellum on card by if. 617 — 1882. 

Reproduced facing page 81 of C Davenport’s Msmaturet, 1907 

The miniatuTe is probably a copy after Hoskins At least two other similar miniatures esist , 
one, called “Lady Frances Cecil, Countess of Cumberland,” is at Bclvoir , the other {tee the 
reprodoctiononplateLIII ofDr G CVvi\[afaooTCifitstoryofPortrattMiriaturet,isjQj)ht^<iXsp 
to Earl Eeauchamp It has not been satisfactonly established which of the two descripuons, 
if either, is correct, companson with other portraits of the Countess of Pembroke, e ^ , those by 
Gheeiaerts, reproduced on plate XXX^’ of the 3rd Annua] Volume of the Walpole Society, 
1914, IS adverse rather than otherwise 


LENS, BERNARD. 

Bom in London in 1682, the son of a mezzotint engraver and drawing master of the «ame name, 
who was of Netherlandish ancestiy He studied at the Academy of Painting in Great Queen 
Street, Lincoln’s Inn Fields, and became one of the most eminent miniatunsisofhisday He was 
niiniatare-painter to George I and George II , and taught drawing to the Duke of Cumberland, 
the Princesses Mary and Louisa, Horace Walpole, and the Duchess of Portland, and at Christ’s 
Hospital He w as one of the verj first English artists who executed mimatures on ivory Many 
of his portraits were copied from 01! paintings 1 ^ Kneller, Pond, etc , and he painted miniature 
copies after earlier masters, e g , Rubens, Samuel Cooper, Poussin (“ Hercules and Nymphs ”), 
and Van Dyck ( ‘ Charles I ”) He also made topographical and archaological drawings In 

* Several of the early treatises on miiuature-painang recommend ivory utensils and palettes It 
is not unlikely that the use of the ivory palette led to the employment of ivory for painting 
miniatures upon — a theory which, it is believed, has not before been published 
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1735 he published etchings illustrating “The Granadier's Exerase his “ Nesv and Compleat 
Drawing Book,” with plates dra\%n and engraved by iumselC appeared after Kis death For the 
Duke of Portland, Lens made ivooden frames ibr imnutures 

He died at Kmghtsbndge on 30th December, 1740 living three sons, of whom two, Andrew 
Benjamin and Peter Paul, were also miiuatunsts 

[See Gentleman's Magazsne, 1741, p 50, H ^Valpole, JnecJoiet Lfe and Correspondence of 
Mrs Dela/^, Yo\ I, l86t, p 609, Dseitonarj of Natsonal Biograph) Archtrologicalfouma}, 
XLVIII, 1891, p 177, British Museum, Catalogue of Dratcings iy Bnsssh Artists, R W 
Goulding, T/lr Welbeek Abbey Miniatures A Catalogue Raisonnd, 1916] 

609 SARAH CHURCHILL, nee JENNINGS, DUCHESS OF 
MARLBOROUGH (b 1660, d 1744) 

Half-length, neirlj full-fnce portrait of a brown-haired ladj turning her 
head ver) slightl) to the spectator’s left and looking towards the spectator 
She wears a decollete blue dress Grey background 
Signed, with monogram 5 A in gold on the left 
On ivory by 2^ 610—1882 

Reproduced facing page 87 of C Davenport’* Miniatures, 1907 

610 SARAH CHURCHILL, «« JENNINGS, DUCHESS OF 
MARLBOROUGH (b 1660, d 1744) 

Full-length, nearly full-face portrait of a lady in decollete grey dress and 
blue mantle, turning her head slightly to the spectator s left and looking 
touards the spectator Her left ^bow rests on a rock, and her left hand 
supports her head, her right hand holds the blue mantle On her left 
arm she uears a miniature portrait of a man Behind her rises a great rock, 
beside her against the rock grow plants, on the right are trees and a glimpse 
of landscape P/ate 46 

Signed in front in gold in the lower left-hand corner, Bernard Lens 
fecit Dec 31 ; 1720 On the backboard are the following old 
inscriptions m ink her Grace the Dutchess \ oj Marlbourgh and Bernard 
Lens Fecit advtum (sic) et Londtm j Dec y* 31 1720 
Rectangular, 16 by I oi 627 — 1882 

If the portrait really depicts the Duchess of Marlborough, it makes her look remarkablj joung for 
a woman of sixty 

The ramialure IS largclj painted with gum notably in the background 

611 SO-CALLED rORTRAi F OF MAR'i STUART, QUEEN OF 
SCOTS (b 1542, d 1587) 

In the ltd of an English gold snuffbox, of about 1720, on the bottom of 
uhich are the arms of Cotton of Madmglea, Cambridgeshire, with Craggs 
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in pretence (Sir John Cotton, MP for Cimbndge 1708-41, married, 
after 1718, Margaret, daughter of James Craggs) 

Short half-length, three-quarter face portrait of a lady turning and looking 
towards the spectator’s right She has brown hair and wears a black head- 
dress, and a black dress with collar and trimmings of white fur Blue 
background, inscribed in gold, Marta*Regtna*Scotory followed bj frag- 
ments of two letters (« w) Ihe miniature has been retouched at the end 
of the inscription 

On ivory 2^^ b) 2| 902 — 1882. 

In the style e/" Bernard Lens Possibly one of the copies by Lens after the portrait “ amended ot 
repaired” by L Crosse t Information concerning this type of alleged portrait of Mary Queen of 
Scots IS contained in AndTe\v Lang’s Ponraut and'Jtsi.th of Mary Stuart, 1906, p 95 et stq He 
says “The * Orkney ’ type of false portrait turns up, variously disguised, in many miniatures, 
pictures, and engravings, at home and abroad The amateur who fanaes a Mary uith ‘ a round 
fat face, thick lips, double chin, a strongly retreust/ noic Urge staring eyes, well marked eyebrows, 
and 0 at smooth hair,’ to quote Mr Cust’i descnption, should select a copy of the Orkney type 
For ‘ all persons pining after it,’ thousands of copies were taken, says Vertue The original was 
a immature which, apparently before !7io,aDukeofHatDiIton‘ recovered ’ Hehadit'amended 
or repaired by L Crosse, who was ordered to snake it as bcauuful as he could by the Duke ’ 1 here 
IS a copy of this unlucky work of arc at Windsor, by Bernard Lens Crowds of copies of this 
‘ foolish fat faced ’ altered miniature were made by the younger Bernard Lens, ui the eighteenth 
century a mezzotint was also done, and was copied in 01b, and this is one of the most popular 
false portraits An example of this miniature, inscribed Mana Sceutr Repna above the head, 
belongs to Lady Edgar, Toronto, Canada ” This last mentioned minianire is reproduced faang 
page 96 of Andreiv Lang’s work An enamelled snuffbox. No t^zi in the Schreiber Collection 
m this Museum, bears on its lid a reproducuon of the same, or a very similar) portrait There is 
a similar miniature by Bernard Lens in the Duke of Bucclcuch’s Collection it is signed and dated 
1720, at Ham House is an example by Catherine da Costa, and at Welbeck Abbey one in enamel 
byZincke Numerous other similar miniatures arc in existence [iTcf Dr G C Williamson’s 
History c/PorirattMimalareSfi^o^,^ 95andpbtc$ IV and LV , J J Po^ltisTrue Pertretture 
of Mary Queen of Scots,\oyos, pp 78,79 Andrew Lan^,op «/,and R W GouIding’sT/fr IFelbeck 
Abbey Miniatures A Catalogue Rassoand, 167,168] 

For a description of the box see the Catalogue of lie Jones Colleeiton, Part II , No 349 


LE SUEUR. 

This artist has not been identified It a improbable that the miniature is by Pierre Le Sueur 
(died potttait paw.t«, os Bise Ia Soeus (fl 1769] an. engtavec, or Nicolas Blaise Le 

Sueur (1716-S2), painter and draughtsman Pierre Etienne Le Sueur, exhibiting 1791 1810, 
painted small water colour and gouache landscapes with figures, Vincent Leseur(//r), a miniature 
painter, was bom at Warsaw in 1745 ^"<3 but the miniature on the box 

No 737 below is probably too early to have been painted by them 

t See Vertue, MS Add Brmsh Museum, 23073, ff 15, 25, quoted by L Cust, Portraits of 
Mary Queen of Scots, 1903, pp 137, 138 

84 



M , A OIAVER 


612 LANDSCAPE WITH FIGURES 

The signature Le Sueur ozc\it% on a painting in the lid of a snuffbox see No 737 below For 
description see p 133 

M , A 

The artist who used these initials has not been idetiliEcd He was probably a Frenchman working 
m the first half of the 19th century 

613 JEAN RACINE (h 1639,(1 1699), dramatist 
After Largilliere 

Full-face bust portrait of a brown-eyed, clean shaven man inclining his 
head slightly to the spectator s right and looking towards the spectator’s 
left He wears a long brown wig, a crimson robe almost hiding a brown 
coat, and a white lace collar Brown background 

Signed A M on the background at the edge above the shoulder on 
the spectator’s right Inscribed J Raatie | eP apres ( Lorgtlhin on 
ophite enamel at the back 

Enamel 2-|bya3^2 ^ 93 — 

The frame, as is shoivn by the boar s head a Paris assay stamp, iw Bude aft»r 1838 


OLIVER, ISAAC 


Bom at Bouen of Huguenot parents who brought him to London abou I-.6S, fc-sfatherwas 
a goldsmith and pewterer Isaac Oliver rtudied underNicho!asHiIha’'d*rdZBCcb'T^2ndcDp »d 

r intmgs by Parmigiano and others From the in^cnpaoa or the o^tie r'jiatr'e, Jso 
4 1917,10 this Museum itappearsthathcwasinVe^icer’ i}9Ca''itLs.tecc':. -’ersdfciinjcl^ 
a r renchman by his contemporanes hovvescr, he •cass to hive Is— 'TfZ'iti as Ei:fh*h 
nationality He executed many miniature portrait of membes cf Po “23 Famlh- ether 
persons of distinction He svas an accomplished d/aaghtanaz m era • cei, asd pi._ ed ccc£n<^.al^ 
moils Hcappearstohavemarnedm l6ox,aja5ecocdwifbStXi,dc:Ei-£rc*’Ma “wGheexaerti 
the elder, Queen Elizabeth i painter He bred m Eb^Lia-s and wu tnred th'-e cm th* 2nd 
October, 1617 


dc Piles, T/Je Lordoii, r Tee P-"e ef LerJ Ilerleri 

written b) himscIC 1764 p 84, H Ot a^c^ J L. //fir f7 

Mtsstalure Art, 18S7, p 69 etc, arteJ^bv SffL-Ccrtm Zjcie^t* 
*901 FP 55 73“ . tcl \y_ 


r F 22. s 


Vol VII, No i, 1903 pp 53 73 “ • 

Vo! XXHt p 280 Dr G C Wilbaioc^ Psr^seeiSsssre'f iQ"i - * p.- 

VoWoflhcWalpokSooKy, r ' P- B yiijj 

A Culalegue Rmsas-/, 1916 £ N— zin^ Jr-— t-y rfrj- - ti,, 

PP 20 . 55. 72 ] — raa , 
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614 RICHARD SACKVILLE, THIRD EARL OF DORSET 
(b. 1589, d 1624) 

Full-length, nearly full-face portrait of a man with dark brown eyes, hair 
and beard, standing on a Persian carpet on Indian matting, and looking 
towards the spectator His right hand rests on a helmet on a table, his 
left hand hangs near his hip He wears a profusely ornamented costume 
of the period, with flat lace collar and lace cuffs His armour lies on the 
floor on the spectator’s right Behind are blue curtains Plate 42 

Signed and dated Olbuterus fecit 1616 
On vellum on card Rectangular, pj by 6 721— *1882 

This IS one of the largest and most important of the miniatures by Isaac Oliver which are stiU 
extant It was formerly in the collection of Jeremiah Harman, which was sold at Christie’s in 
1S44, It was subsequently in that of C SackviUe Bale, and was sold at Christie's on 24th I^Iay, 
i88i,whenitwas acquired by Mr Jones The composition is so suggestive of the wort of Marcus 
Ghccraerts, the younger, who appears to have been Isaac Oliver’s brother in law , that the miniature 
may b« a copy of an oil painting by him, it may be coropated with Gheetaens’ portrait of Francis 
Manners, 6th Earl of Rutland, at Woburn Abbey (reproduced on plate XXXII of the yi 
Annual Volume of the Walpole Society, 1914) A imniature by Hihiard m the collection of 
Mr L Currie, depicting Sir Robert Du^ey, also shows considerable afinity of composition 
with the portrait of the Earl of Dorset, it is reproduced on plate VII of Dr G C Williamson’s 
His/ert o/Poftratt Mmta/urei, J904 The miniature portrait of Robert, Earl of Essex, reproduced 
m Dr Williamson’s catalogue of the Pierpont Morgan collection of miniatures may also be 
compared 

So full a signature by I Oliver is unusual, though a few others are known He generally signed 
with a monogcarti of an J crossing an O 

Waagen, wfrr TVmibw 15 Cvtf/ Bn/if/ir, Vol II, 1854, p 332, Catalogue of the Special 
Exhibition of Works of Art on loan at the South Xensington Museum 1862, p 183, 
Catalogue of the Exhibition of Portrait Miniatures held at the South Kensington Museum, 
1865, p 147, Dr J L PiOf ert, Hifloty ^Mma/urf yfrt, i 8 Sj,yp 246,247 Reproduced on 
plate XL of Caldesi and Edwards’ Photographic Huloncal Portrait Qallery, 1864, in H D 
Social England, 1902, Vol III , faang p 440, on plate XVII oi Miniature Painteri, 
BtmmIi and Foreign, 1903, by J J Foster , facing p 73 of Afiiwaftirfr, by C Davenport, 1907 , 
and as frontispiece to the Catalogue of Miniatures m the Fklona and Albert Muteum, 1908 ] 

615 ALLEGED PORTRAIT OF MARY STUART, QUEEN 
OF SCOTS (b 1542, d 1587) Perhaps a portrait of KATHARINE 
CAREY, COUNTESS OF NOTTINGHAM (d 1602) 

After Isaac Oliver 

Half-length, three-quarter face portrait of a brown eyed, brown-haired 
lad; turning slightly and looking towards the spectator’s right She wears 
a small black hat with a white hcc ornament on either side of her head, a 
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white ruff, a black and white necklace, and a black and white dress Blue 
background I^late 56 

Enamel i| bj li 629 — 1882 

An i8th or 19th century copy, revened apparently after the nuniature formerly in Dr Mead’s 
Collection and now at Windsor Castle The original miniature is reproduced in the BurhrffO’t 
Magazine, Vol IX^p 23 andSirR R Holmes writes (e/ fr^*P 26) respecting it — Of 
alltheworbb) Isaac Oliver perhaps the best knosvn, as ituthe subject of one of the most popular 
of Honbraken s engravings, is the female headsshich has without any warrant been named Mar^, 
Queen of Scots To all the recognised portraits of Queen Mary this mimaturc bears not the 

slightest resemblance, and it is more than piobabte that it represents the Countess of Nottingham ’ 
The Duke of Bucdcuch’s Collection contains a t9tb centnij copy (signed G H and perhaps 
by G P Harding) of the miiuature at \\ mdsor 

The enamel in th* Jones Collection was perhaps taken from the engraving by Houbraken , it is 
reproduced in colour in H D “Ttzi]! s Soaa/ Eng/aaJ Vol lll,faangp 440 

616 SIR PHILIP SIDNEY (b 15^4, d 1586), Stitesman, \\nter, 
Soldier 

Probably after Isaac Oliver 

Half-length, nearly full face portnit of a brown-ejed, fair haired man m 
wide white lace collar and black doublet, turning ms head \er) slightly to 
the spectator's left and looking towards the spectator He has a slight 
blonde moustache and beard, and wears an ear ring in the left ear He holds 
his right hand upon his bosom Blue background The border of the 
miniature is painted with gold Plate 44. 

Inscribed with monogram I O 

On \ellum on card i|by 630 — 1882 

Thefnimeis i9th-centurywork Therainianlreisa lyih-century production but most probably 
a after Isaac Oliver Though the hand collar and dress are drawn wth vigour there is 
weakness in ihe face and hair Theminiaiuiehasbeentetouchcd on the background and probably 
on the back of the hand , the forehead has been almost entirely repainted The signature is 
probablv spunous, it is painted with a difierent gold from the ear rings and the border 
A small label bears Mr Jones s name and the date aSih Februarv, 1867, but it is not known 
from what source he acquired the miiuature 
Beptodiiccd facing, q6 of C Divenpott’s 

617 HENRY, PRINCE OP WALES (b 1594, d 1612), Son of 

James I. 

Possibly after Isaac Ouver 

Bust portrait of a young man with reddish hair, turning slightly to the 
spectator’s right and looking towards the spectator He wears a white 
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slashed doublet, a blue ribbon and a large lace collar Red curtain back- 
ground. 

On card. r| by 633— 1882 

This miniature, inscribed with a. spurious monognm of Isaac Oliver, is a i^th-centuiy production, 
either a copy or a “ fake ” 

Reproduced facing page 74 of C Davenport’s Atma/oret. 1907 


OLIVER, PETER. 

Eldest son and pupil of Isaac Oliver, born in London about 1594 Few facts concerning his 
life are recorded Modelling his style on that of hia father he produced many fine portrait 
miniatures, and executed for Charles I numerous miniature copies of paintings by Titian, 
Correggio, and other masters E Notgate, willing about 1648 50, lemarks that “ Histones in 
Lymning arc strangers m England till of late Yeares it pleased a most excellent King to command 
the Copiemg of some of his owne peeces, ofTiuan, to be translated into English Lymning, which 
were indeed admirably performed by his Servant, M' Peter Olivier ” Peter Oliver also paunted 
landscapes in Lttle, and was skilled m the use of crayons He was buried at Blackfnars on 22nd 
December, 1647 

[^ee R De Piles, London, 1706, Appendix, p 451, H V/a^vole jfgeeJetet , 

] L '?ia^tTX, History e/Mima/ureJrt, iiZy,p 69,010, Sur/utponMegozistfVtii IX, p 109, 
Vol XXII, p 281, R W If tlhtck Abbey hhntaturet A Catalogue Rattonni 

1916 , E Horgate, Miniature, cdit^ by Martin Hardic, pp 14, 47, 54, 55, 7 * ] 

618 THE FLIGHT INTO EGYPT 
After a lost fatnUng hy Titian 

On the Jeft St Joseph, m white and blue, is seated m profile to the right on 
a rock at the foot of a tree, in the centre the Virgin, in pink and blue, holds 
the Child towards St Joseph In the middle distance on the right is a man 
holding a horse, in the background on the right is a large rock 43. 

Signed and dated 1628 ( Pet Oltuier ) Fee — at the bottom on the 
right 

On vellum Rectangular, 6 by 9-^ (sight measure) 74a — 1882 

The original and the minfature were in the Collection of Charles I Vanderdoort’a Catalogue 
of Charfes’s I ’s Collection, written about 1639 «nd printed in 1757, describes the miniature 
(p 34) as follows — 

“ Done by Peter Item Dene by the tight light The head being a copy after TiUan, m a 
Oliver, after landskip where our holding Christ before her, upon part of a hiH, and 
Titian Joseph leaning upon his nght hand upon the same hiU which is dated 1628 

whereof the prinapal is in the middle privy lodging room. No ” 

The size is given as 6J by 9 J in 
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The original painting is thus described (p 99) — 

“ In the second and middle pnvj lodging room 
“Done by Ti Item The picture of our Lady and Christ, %\nh Joseph leaning t\ith his 
tian right hand upon a lull, where by a landskip is painted, where afar off one 

is catching a young horse m the fields, containing three intire figures half so 
big as the life, in a carved g Idcd wooden frame ’ 

The size is given as 2 ft 1 1 in by 5 ft 6 in 

A similar picture was in the collection of the Archduke Leopold William at Bru'^sels , it figures 
in a painting ofhis gallery by DaiidTenien at the Prado The Child, hmiever, in this picture 
turns the other way, the mound in the background is rather different, another tree appears bew cen 
the figures, etc Cf the engraving byT van Kesse] after a copy by Teniers of the picture by 
Titian, m the Th/dtre Jet Pcnlures Je DavtJ Terters 


p ^ W 

The name of the accomplished artist who painted the two large miniatures dscribed below is 
unknossm There are two miniatures by him in the Rijks Museum, Amsterdam, viz , No 2853, 
“ Portrait of an Old Woman,” about in by 3J in , after a painting by Kembrandt at \\ mdsor 
Castle, and No 2854,' Madonna Praying,” about 4-^ in by 3J in They arc on parchment, 
and both are signed with a monogram resembling that on the miniatures in the Jones Collection , 
No 2854 is dated 74 (erroneously interpreted in the Catalogue as 1774) A miniature m the 
Dulcof Buccleuch’s Collection, a copy of a portrait of ' Moll” Dasis by Lely, is signed with a 
monogram JFP in gold, which, though not cursive hie the examples m the Kijks Museum and 
Jones Collection is probably by the same hand The face of this miniature has been repainted, 
but the remainder indicates go^ dravnng and skilful painting the reddish>bfown tint used for 
the fiesh-shading is similar to that in the Jones Collection miniatures 

These miniatures are probably too late m date to be the work of WUiam Peake or Peacke, who 
seems to ba^e been working during the reigns of James 1 and Charles I Horace ^\alpole 
mentions one WiUum Price (d 1700) who painted xwpdows at Oxford C H Collins Baker, 
in his Lefy and the Stuart Pertrett Painters, 1912, refers to a portrait painter named Pole, who 
copied after Lely and received a payment m 1689-90, and another named Pooly working about 
1680 At Welbeck Abbey are small crayon portraits of about 1680-90 by a hirs Pawhng 

619 KING CHARLES 11 (b 1630, d 1685) 

Short htlf-Iength, three quarter ficc portrait of the King turning and 
looking to the spectator's right He has brown ejes, and his ejebrows, 
narrow moustache, and long curlj wig are dark brown He wears a white 
colTar with deep face ends, a red cloak oNcr the latter, a 6lue one fined with 
w hite fur, and round his shoulders the Collar of the Garter, with the George 
pendent m front and the Badge on the right arm In the background on the 
left IS a steep slope crowned with trees, and on the right are distant 
mountains under a cloud) sk) Plate 45 

Signed JF P/ | 1676 near the lower nght-hand corner 
On aellum Rectangular, 9 b) 7^ 
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620 JAMES, DUKE OF YORK, afterwards KING JAMES 11 
(b 1633, d 1701) 

Half-length, three quarter face portrait of a brown-ejed man turning to 
the spectator’s left and looking towards the spectator His Ups are shghtl} 
parted His eyebrows, slight moustache, and long curly wig are brown 
He wears a lace cravat and a pink echarpe over steel armour studded with 
gilt rivets In front of him is his helmet with white ostrich plumes, part 
of his baton is also visible In the background are trees growing on a 
cliff, on the left is a glimpse of cloudy sky Plate 45 

Signed IV P on the extreme left near the bottom 
On vellum Rectangular, 9 by 7^ 6 ii — 1882 

PARENT, J. 

Very few facts are recorded concerning this artm Heexhjb ted miniatures at the Salon m i8’2 
1824 and 1833 AtVcrsailles arc some water colour drawings by him of military subjects He 
should not be confused with his better known contemporary, Louis Berlin Parant 
[iSee Bellier, Dittmitaire de I £toU Frarfatse, a portrait of a lady by Parent is reproduced 
on plate io6 of G B eimann’s Die MimoiureniasimJung des Gresiherzsgi Ernst Lvdtctg 
von Hessen undies Riem, 1917 ] 

621 LOUIS XIV OF FRANCE (b 1638, d 1715). in royal robes 
J/ier a fatnung at Versatlles 

In the Ud of an early 1 9th century French tortoise shell snuff-box 
Full-length, three quarter face portrait of a brown eyed man in a long dark 
wig, standing slightly towards the spectator’s left and looking towards the 
spectator He is dressed in white with a large dark blue mantle, powdered 
with fleurs-de lys and lined with ermine A cloth of the same kind covers 
a seat on the left, on which are a crown and a sceptre He holds a cane m 
his right hand and a black hat with white plumes in his left Behind are a 
parapet, a column, and a dark greenish-blue tasselled curtain with a design 
in gold 59 

Signed m the foreground on the right J Parent 1817 
On nory Rectangular, 2-^ 2 899 — iSS'i 

For a desenpuon of the box, see the Catalogue of tie Jones Cot/eehen, Part II , No 34 5 

622 FIELD-MARSHAL THEDUKE OF WELLINGTON (b 17^91 

d 185^) „ . ,, 

In a hd of a French tortoiseshell and gold snuffbox, with the Pans hali- 
mark of 1804 — 1819 
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PASQUIER— PETITOT 

Short half length, three-quarter face portrait of a clean shaven man with 
blue e) es, aquiline nose, and curlj brown hair, turning and looking towards 
the spectator’s right He wears a white stock and a red coat, with gold 
and black collar, narrow golden shoulder-strap, gilt buttons, and the Order 
of the Golden Fleece, a pale blue nbbon passes over his left shoulder and 
across his breast Sk) background mostly of grey clouds Plate 59 
Signed on the background, near the bottom on the right, y P 
On ivory Rectangular, a J bj 904 — 1882 

Reproduced faang page 1 1 8 of C Davenport’s Mmalares, 1907 
On a sbp of paper jn^jde the box and of htcr date is wntten, Parent Je Naples 
For a d«cription of the box, set the Catalogue of the Jones Collection, Part II , No 342 

PASQUIER, PIERRE. 

Bom at^^iUefranche, Rhone, in 1731 Became an agree of the Aeadiniie Rojale in r768 andan 
academiaan m 1769 He painted portraits etc , in enamel, pastel, and oil In 1774 he ivas 
granted a lodging in the Louvre In 1771 he appears to have visited England and m 1780-81 
to have made a stay in Flanders and Holland He died at Pans, 14th November, 1 806 

P CtsTnyi, Table Jes Ptxelt Periattx JeTAecJltrie Resale, 168, Bellicr, D/f/rerMjre 

dePSeeleFranfotse, NourellesJrriices JePJrtPranfais, 98, and 1878, pp 53and 

1133 

623 CHARLOTTE MARIE DE LORRAINE, DEMOISELLE 
DE CHEVREUSE (b 1627, d i6p) 

J/ier Petitot 

Three-quarter face, bust portrait of a blue-eyed lady turning to the spec- 
tator’s left and looking towards the spectator’s right Her blonde hair rails 
in masses of curls on cither side of her head She wears a decollete v. hite 
dress Greenish grey background 

Signed Par j Pasquter ( D'apres ( Petitot \ 1765 at the back 
Enamel i|byi’^ 683 — 1882- 

PETITOT, JEAN. 

Miniature painter in enamel, fourth son of a French sculptor who had settled and married at 
Geneva bom 12th July, 1607 Apprenticed to his uncle, Jean Roj-auroe, a jeweller, m 1626 
Left Geneva about 1633 and probably settled at Pans, where he may have been a pupil of the 
cnatnellers, Jean and HcnnTouUn, of Blots andibiinedalirelong friendship with Jacques Bordxet, 
the enameiler About 1637, perhaps earlier, Petitot went for 'ome jears to England, where he 
was emplojed by Charles I and encouraged by SirTheodore Turquet de Maverne Charles I 
possessed a boxw ood carving of Lucretia, by Petitot Petitot was doubtless influenced in England 
by English miniature art It is not definitely known when he returned to France, but he ard 
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Jacques Bordier married sisters, named Cuper, at Charenton in 1651 Petitot executed many 
portraits of Louis XIV , his children, and pcnons connected with his court In 1686, being a 
Protestant, he was imprisoned for heresy He returned, after his release, to Switzerland, where he 
continuedtopractisehisarttillhisdcalh.whidi took place at Vevey on the 3rd April, 1&91 The 
eldest of Petitot’s seventeen children, Jean, also painted miniatures in enamel 
Petitot’s enamels are mostly copies of paintings by Van Dyck, Robert Nanteuil, Mignard, Lebrun 
and others He also executed some miniatures in water-colours 

Vanderdoort’s Catalogue of Charles I *s CoUection, printed in 1757, p 75. Smaux Je 
Petitot dtt Mus/e Impinel du Louvre, 1862-4 articles by H Bordier in the Gazette det Beaux 
Arts, 1867, Vol \Xn, pp 168 and 25T Marquet de Vasselot, Htsloire du Portrait en 
prance, 1880, pp 60-65, Ernest Stroehbn, "Jean Petitot et Japues Bordier, 1905, lecture 
by C Davenport in Proceedings t>f the Huguenot Society of London, Vol VIII , No 4 
Brun, ScktLetxerisckes Kumtler Lexihen , articles by H Clouzot in the Revue de P Art Ancten et 
Modernt, 1914, Vol XXXV, pp 427 440, and Vol XXXVI , pp 65 74 zci&'i'Cs.^e Bulletin de 
la Soctdtd dePHiitoire dePArt Franfott, He 140 fascicules, pp 187 199, R W Goulding 

The IPelkeck Abbey Miniatures A Catalogue Ratsonnd, \c)\(s , F Lngl, Le Portrait Miniature, 
1917, plate 19 and pp ^8-42 ] 


GENERAL NOTE ON THE ATTRIBUTION OF THE PETITOT 
ENAMELS 

It IS very difficult in many instances to distinguish genuine works by Petitot 
from those of his contemporaries and from later imitations Except during 
an earlj period (about 1638-1643), when he was copying Van Dyck, 
Petitot rarely signed his enamels, and the critic has consequently few 
absolute criteria relating to his subsequent productions ' Moreover, Petitot 
and Jacques Bordier are supposed to have collaborated, and this circum- 
stance introduces a fresh difficulty of attribution During the 1 7th century 
a number of cnamellists were working more or less in Petitot's manner, 
e g Signac, J Barbette, P Boy, W Hassel, a miniature of Louis XI V 
by whom, signed and dated 1 680, is reproduced on plate 29 of the Catalogue 
of the Grand Duke of Hesse's Collection, an unknown painter, E D, 
whowas working at Coventry in 1693“, and Jacques Philippe Ferrand, who 
executed numerous enamel portraits of Louis XIV In the i8th centurj 
imitations of Petitot were produced (cf No 623 above, by Pierre Pasquier, 
in this collection), and " Petitots ” were manufactured in large numbers m 
the early part of the 19th centuiy, when a swarm of Genevese enamellers 

‘Some of the early signed enamels arc at Welbeck Abbey and are reproduced m the CatJogue 
of the collection there , one dated 1658 and another dated 1650, both b-longing to the Queen 
of Holland, are reproduced in F Lugt's Le Portrait Miniature, 1917 

*InscnptJon on the back of a mmuturc sold as lot izjD at Sotheby’s, 30th November, 19** 
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went to Ptns and “ inundated the world with spurious I’etitots ’ Among 
these Swiss painters were Lambert, Sojron, Dufey, Constantin, and Souter, 
whose works are sometimes of remarkable beauty ‘ A Swiss enamelhst 
named Hess also painted good copies of Petitots ® In England, imita- 
tions of Petitot’s miniatures were made b> John Haslem (1808-1884), 
and five of the enamels which he had executed for the dealer Jarman 
about twent) jears earlier, were lent as Petitots by Lady Sophia des Veeux 
to the loan exhibitions held at South Kensington Museum in 1862 and 1865, 
they were sold at Christie’s in 1879 * 

The attributions of works m this collection by or in the manner of, Petitot 
must consequently be accepted with reserve, though an effort has been made 
to classify these enamels provisionally 

HOW PETITOT’S ENAMELS WERE PAINTED 
The method b) which the enamels by Petitot and artists of his school were 

f iamtcd wis somewhat as follows A small furnace, raised on a stand to the 
evel of the waist and consisting in its simplest form of a few firebricks, was 
used to bake the enamels, heat being obtained bv means of charcoal and 
bellows The enamel substance itself is a sort of glass made of silica, 
mmium (red lead), and potash, which can be stained while in a molten 
condition with various metallic oxides White enamel was pounded to a 
powder in a mortar, and this powder, mixed with water, was spread in an 
even laver on both sides of a small plate of gold or copper which had been 
pressea into a convex shape The metal plate was dried and then baked tn 
a small cjlindncal oven (muffle) m the furnace, till the enamel melted and 
formed a uniform la)cr, two or three more la)ers were added similarl) 
The miniature vras painted on the white enamel with colours (mostl) oxides 
of metals), mixed with oil of lavender or some other oil, the plate was then 
baked again so that the enamel became soft and the colours united with if 
After various stages of painting and baking the enamel was complete It 
was sometimes given a glaze 01 transparent flux to protect it 
On the method of painting miniatures m enamel, J P Terrand’s Z.V/r/ </« 
Feu ou de Petndre en Ematly 1 72 1, ma) be consulted 

’For further remarks on this subject see J L Propert, Utstary ef \lmature An, 1887, pp 95 
96, 142, and the article by Hcnn Bordier, Cozes e des Beaux Ans, i867,\ 0! XXIL p 361 
*J J Rigaud, fUcueil Je Reasergrtenei s relattfs d la Culture des Beaux Arts a Gealre, Part III , 
p 85 

*See the article in the Derbjshsrt Adterstser, 1884, reprinted m the sale catalogue of Haslcm’i 
works 
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624. PORTRAIT OF I^ENRl JULES DE BOURBON, PRINCE 
DE CONDE (b. 1643, d. 1709), or of LOUIS XI V(?). 

Three-quarter face bust portrait of a brown-eyed man in armour turning 
slightly to the spectator’s left and looking towards the spectator. He has a 
very small moustache and wears a dark, curly wig, and a lace collar tied 
with a narrow scarlet bow, Plate 54. 

Enamel. i by f . 641 — 1882. 

A similar ininiatUTe by Pelitot, belonging to Ernest StrocMm, and called a portrait of Louis XIV , 
IS reproduced facing p 6i of that author’s Jeaa PeMot et Jajues Bordter, 1905. A portrait by 
Petitot, apparently depicting the same man but m different attire, was in the Castle Howard 
Collection, and is reproduced as a portrait of Louis XIV m Great Histone Galleries of England, 
Vol II , 1882, plate 9, by Lord Ronald Gower No 641 below m the Jones Collection is a 
portrait of the same man in a different pose Another enamel, much resembling No 641, 
is in Earl Beauchamp’s Collection, and is called a portrait of Philippe dc France, Due d’Orleans 
(1640-1701) 

625. PORTRAIT OF A GENTLEMAN 

Three-quarter face bust portrait of a grey-eyed man turning slightly to 
the spectator’s right and looking towards the spectator. He has a slight 
moustache, and wears a blonde wig, armour, and a lace collar. Dark 
background. 5+* 

Enamel, l-byl. ‘ 6^0—1882. 

626. HENRIETTA MARIA (b. 1609, d. 1669), QUEEN OF 
CHARLES I. 

Three-quarter face bust portrait of a brown-eyed lady turning to the 
spectator's left and looking towards the spectator. Her ears are obscured 
by masses of dark brown curls. On her chignon is a pearl ornament. She 
wears a pearl ear-ring, a pearl necklace, and a decollete pale blue dress edged 
with pale yellowand surrounded at the top with a rope of pearls. Brownish- 
grey background. Plate 53* 

Enamel, ijbyr^. fii'S — 1882. 

This iS probably the immature reftrred to by Henn Bordier {Gazette des Beaux Arts, *867, 

Vol XXII, pp 176, 177) asoneof the Petitotsin the Jones Collection which appeared to him the 

most probably genuine; he considered it less perfect than the enamels executed for the family of 
Louis XIV 

627. ALLEGED PORTRAIT OF ANNE GENEVIEVE DE 

BOURBON-CONDE, DUCHESSE DE LONGUEVILLE (b. i6i9i 

d. 1679), Sister of “ Le Grand CondA” 

Three-quarter face bust portrait of a stout, brown-eyed lady turning her 
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head slightly to the spectator’s right and looking to^ivards the spectator. 
Ringlets of her brown hair descend on her forehead and on either side of 
her head, a yellowish veil hangs from her chignon. She wears a decollete 
jel/ow dress. Purplish background, with a reddish streak on the left 
Enamel, i by f . 656 — 1882 

This miniature js referred to by Hcnn ^otAxtx (Gdr^tle da Bcaux-Arts, 1867, XXII , pp 
176, 177) as one of the Petitots in the Jones Collection w hich appeared to him the most probably 
genuine 

If Nos 666 and 707 below are correct portraits of the Duchess, this one cannot be, for it 
shows her mth brown eyes, v.hereas the others show her with blue eyes 


628 GASTON JEAN BAPTISTE DE FRANCE, DUC D’ORLEANS 
(b. 1608, d, 1660). 

Nearly full-face bust portrait of a young brown-eyed man, turning very 
slightly to the spectator’s left and looking towards the spectator’s right. He 
has a very faint moustache, and wears a large dark brown wig and a while 
lace cravat tied under the chin with a black bow. Beneath the cmaait a red 
ribbon is just visible. Plate 54 

Enamel. JJ-by-^. 658 — 1882. 

This miniatore is referred to by Hcnn Bordier (<?«»/// da Bteux Arts, 1867, Vo! XXII, pp 
176, 177) « one of the Petitots in the Jones CoUeeOon which appeared to him the most probably 
genuine. 

629. LOUISE RENEE DE KEROUALLE, DUCHESS OF PORTS- 
MOUTH (b. 1649, d. 1734), mistress of Charles II ; or, MARIE 
ANNE VICTOIRE OF BAVARIA (b 1660, d. 169c), wife of Louis 
the Dauphin, the eldest son of Louis XIV. 

Three-quarter face bust portrait of a grey-ejed lady turning to the spec- 
tator’s right and looking towards the spectator. Her brown hair is arranged 
partly in ringlets, and is decorated with a double rope of pearls and a brown 
ribbon. She wears a drop-pearl car-nng, a pearl necklace and a decolletd 
y ellow dress tied m front with a black bow. Plate 54. 

Enamel. fby|. ^ 59 — 1882. 

This IS probiblyihe minnturewhichwasNo 801 at the exhibition of portrait miniatures held at 
the South Kensington Museum in 1865, and which Henn ^ot^ra[Gezette da Beaiuc Arts, 1867, 
Vol XXII , pp 176, 177) considered one of the most probably genuine Petitots in the Jores 
Collecuon, he thought that it depicted Mane Anne \^ctoire of Bavana, and not the Duchess 
of Portsmouth 
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633 ALLEGED PORTRAIT OF MADEMOISELLE DE BLOIS, 
PRINCESSE DE CONTI (b 1666, d 1739), diughter of Louis XIV 
and Madame de la Valhere 

Three-quarter face bust portrait of a broi\n ejed ladj turmng slightl) to 
the spectator’s left and looking towards the spectator She has a double 
chin and curl) brown hair, of which one ringlet descends on to each shoulder 
She wears a decollete blue dress edged with white, and, across the left 
shoulder, an embroidered brown wrap Plate 51 

Enamel i^-byi 669 — 1882 

Hcnn Border considered {Gazelle Jes Beaux Am 1867 \ ol XXII pp 176 177) this 
miniature to be one of the most probably genuine Pedtots tn the Jones Collection but stated that 
It v\-ay wrongly descr'bed as a portrait of MUe de Bio $ who was very blonde and resembled her 
father in feature 

634 HORTENSE MANCINI, DUCHESSE DE MAZARIN 
(b 1^46, d 1699), wife of Armmd Charles de la Porte, Due de h 
Meillera)e 

Nearl) full face, bust portrait of a brown-eyed lad) turning her head slightly 
towards the spectator s left and looking totfards the spectator She has 
curly dark brown hair parted tn the centre, a long curl descends over the 
right shoulder She wears a decollete white, lace-edged dress, and a crimson 
wrap Grey background 

Enamel i by f 671 — 1882 

Hcnn Bordier considered {Gazette Jet Beaux Am 1867 ^ ol XXII pp 176 177) this 
m n ature to be one of the most probably genuine Peiitots m the Jones Collection 
An enamel d«cnbed as Dame toute semblable 3 la duchesse de Mazann figurant an Mu ce 
dekersngton maispaTtantuncostumedifierent unerobeafleursd or ismenuonedasbclonging 
to the Duke of Richmond in E ^tso^ii’niyeau PettMetya^uei BtrJ tr 190, p 275 

635 LOUIS XIV OF FRANCE (b 1638, d 1715), wearing a lace 
cravat 

Three quarter face bust portrait of a brown-eyed man turmng slightl) to 
the spectator s left and looking to^va^’ds the spectator He has a slight 
moustache and a long, dark brown, curl) wig He wears a white cravat 
Brown background Plate 54 

Enamel l^b)! 673 — 1882 

636 ALLEGED PORTRAIT OF THE COMTESSE DE 
GRIGNAN (b 1 648, d 1 705), daughter of Madame de Sevigne 
Three quarter face bust portrait of a gre)-c)ed lady turning slightl) to the 
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^30 ANNE or AUSTRIA (b 1602, d 1666), Queen of Eouis XI] 
and mother of Loms XIV 

Three quarter face bust portrait of a brown e)ed hdj turning to the 
spectator’s left and looking towards the spectator Her brown hair descends 
m ringlets on either side of her face A black \cil fills behind her head and 
shoulders She wears a pearl necklice, drop-pearl ear-rings, a pearl brooch, 
and a grej dress with a wide band of lacc at the top Brown background 

Plate 52 

Enamel b) 664 — 1882 

This miniature bejonped to Pnnee Ponmox\-jli and rsas bought b} ^fr Jones against the corape 
tition of Lord Hertford but it is not knonn at nhat sale th s occurred Henn Bordier 
{Gazeftf Jet Beaux Jrtt 1867 ^ ol A\II, p 176) considered it one of the most prcbably 
genuine Pctiiots in the Jones Collection 

A circular enamel bj Pelitot in the collection of M Ernest Stroehhn simdar m many respects 
but with a different costume is reproduced faong page na of that author s Jean Pe!i/o/e/Ja^uet 
i?«r4Jrr, 1905 The same or a very similar mm aturc in the Museum at Geneva ureprodoted 
in tht kerue A Pefet^eaeu et ^feJerne,\ol XXXM,t9t4 p 74 where it is stated to be after 
ficaubruQ 

631 ERANgoiS HENRI DE MONTMORENCY, MARECHAL, 
DUC DE LUXEMBOURG (b 1628, d 169s) 

Three-quarter face portrait of a brown e)ed min turning to the spcctitor’s 
right and looking towards the spectator He has a slight moustache and a 
double chin He wears a large curlj dark brown wig, a brown embroidered 
coat, a violet waistcoat and a lacc craant Grej background Plate 
Enamel b) r 665 — 1882 

This IS presumably the miniature which Henri Bordicr {Gazette Jet Beaux Arts, 1B67, ' oI 

XXII pp 176 i77)coi\sidctedonccfthcinosiFrobablygenuitiePemQUmthcJoncsCoIlectjon 

No 730 (p 129) is a portrait of the same man 


632 LOUIS JOSEPH, DUC DE VENDOME (b 1654. d 171-) 
Three-quarter face head of a grc) ejed man turning shghtlv to the 
spectator’s right and looking toivards the spectator He has 1 small 
moustache His blonde hair is long and curl) He wears a broad white 
collar edged with lace or embroidery Dark brown backgroun^^ 

Fnamel i^b) i 666 — 1882 

This miniature belonged to Prince Pomatowski and was bought b) Mr Jones against the 
competition of Lord Hertford, but it is not known at what sale this occurred 
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633. ALLEGED PORTRAIT OF MADEMOISELLE DE BLOIS, 
PRINCESSE DE CONTI (b. 1666, d. 1739), daughter of Louis XIV. 
and Madame de la ValHere, 

Three-quarter face bust portrait of a brown-eyed lady turifing slightly to 
the spectator’s left and looking towards the spectator. She has a double 
chin and curly brown hair, of which one ringlet descends on to each shoulder. 
She wears a decollete blue dress edged with white, and, across the left 
shoulder, an embroidered brown wrap, Plate yi. 

Enamel, i^byi. 669 — 1882. 

Henn Bordier considered {Gtizetu iet Beaux Jrts, 1867, Vo! XXII, pp 176, 177) Uus 
immature to be one of the most probabl) genuine Pebtots in the Jones Collection, but stated that 
It Vkur wTongly described as a portrait of KlUe de Blois, w ho was vers blonde and resembled her 
father in fiature 

634. HORTENSE MANCINI, DUCHESSE DE MAZARIN 
(b. 1646, d. 1699), wife of Armand Charles de la Porte, Due de h 
Meillera) e. 

Nearly full-face, bust portrait of a brown-eyed lady turning her head slightly 
towards the spectator's left and looking towards the spectator. She has 
curly dark brown hair parted in the centre; a long curl descends over the 
right shoulder. She wears a decollete white, lace-edged dress, and a crimson 
wrap. Grey background. 

Enamel, i by f , 671 — 1882 

Henri Bordier considered (Cazeite Jet Beaux-Artt, 1867, Vol XXII, pp 176, 177) this 
mimatnre to be one of the most probably genuine Pebtots in the Jones CoUeebon 
An enamel, desenbed as “ Dame toute semblablc i la duchesse de Alazann figurant au Musee 
de Kensington, mais portant un costume different, une robei Sears d’or,” is mentioned as belonging 
to iheDuke ofRichmond inE SlTochhn'syeax PeitiotetyajuetBerJter, 1905, p 275 

635. LOUIS XIV. OF FRANCE (b. 1638, d. 1715), wearing a lace 
crat’at. 

Three-quarter face bust portrait of a brown-eyed man turning slightly to 
the spectator’s left and looking towards the spectator. He has a slight 
moustache and a Iong,dark brown, curly wig He wears a white cravat. 
Brown background. Plate 54. 

Enamel. -I^byf. 673 — 1882. 

636. ALLEGED PORTRAIT OF THE COMTESSE DE 
GRIGNAN (b. 1 648, d. 1 705), daughter of Madame de Sevigne. 
Three-quarter face bust portrait of a grej'-eyed lady turning sllghti) to the 
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spectator’s left. Her brown hair is bunched out over the ears, from which 
hang drop-pearls. She wears a decollete yellow dress. Dark background. 

^late $4. 

Enamel. i by |. 674—1882. 

This miniature appears to have been regarded formerly as a portrait of Claire de MaiU^, Pnnccsse 
de Conde There is a similar enamel by Pedtot at the Louvre, which is engraved by 
L Cetoni in Lts Etnaux Je PttUtt Ju Mns/e Imp/nal da Louvre, 1862—4, hut according to 
page 22 of that wori it is unlikely that the miniature is a portrait of the Comtesse de Grignan. 
Reproduced facing page 240 of Ernest Stroehlin*sy/^rjT Petitot etjaques BorJter, \ goj, and facing 
page 140 of C Davenport’s Miniatures, 1907 

637. LOUIS XIV. OF FRANCE (b. 1638, d. 1715), wearing armour 
and a blue scarf. 

Three-quarter face bust portrait of a brown-eyed man turning slightly to 
the spectator’s right and looking towards the spectator’s left. He has a 
curly dark brown wig and a very small moustache. He wears armour, a 
pink sleeve, a small white collar fastened with two red buttons, and across 
the right shoulder a blue scarf fastened with a red button. Brown back- 
ground. Plate 55. 

Enamel. ij-by|. 675 — 1882,. 

A similar miniature by Peticot, with variations in the costume, belongs to the Queen of fiolland, 
and is reproduced on page 40 of Lt Perirosi-hUmaiurt, 1917, by F. Lugt. 

638. GABRIELLE LOUISE DE ST. SIMON, DUCHESSE DE 
BRISSAC (d. 1684). 

Bust portrait of a brown-eyed lady turning to the spectator’s left and looking 
tow’ards the spectator. She has a double chm; her ears are hidden by 
masses of brown curls. She wears a pearl necklace and a decollete yellow ish 
dress. Grey background. Plate ^4. 

Enamel, iby^. 677 — 1882. 

Henri Bordier {Gazette Jet Beaax-Arts, 1867, Vol XXII, pp. 176, 177) considered this to be 
one of the most probably genuine Petitots in the Jones Collection 

639. ALLEGED PORTRAIT OE PRINCESS MARIE T>E 
BOURBON-MONTPENSIER, DUCHESSE D’ORLEANS (b. 1605, 
d. 1627). 

Three-quarter face bust portrait of a blue-eyed, fair-haired lady turning to 
the spectator’s left and looking towards the spectator. On either side of 
her head are masses of curls. On herchignon isa rope of pearls; shewcars 
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a drop-pearl ear-nng, a pearl necklace a yellow decollete dress, and, over 
the left shoulder, a blue wrap edged with ermine. Brown background. 

• Plate 54. 

Enamel, ifbyf. 678 — 1882. 

Henri '^o\A\a{^azette dts Beanx-ArH, i867,Vol XXII ,pp. 176, 177) considered this miniature 
to be one of the most probably genuine Petitots in the Jones Collection 

640. LOUIS DE BOURBON, COMTE DE VERMANDOIS 

(b. 1667, d. 1682), a son of Louts XIV. and Madame de la Valliere. 
Three-quarter face bust portrait of a fair-haired boy with long hair, turning 
to the spectator’s right and looking slightly to the spectator’s left. He 
wears a lace collar and a yellow coat with a blue ribbon across the right 
shoulder. Dark background. Plate 53. 

Enamel, f by 679 — 1882. 

Henri Bordier {Gazet/e Jei Beaux-Arts, 1867, Vol XXII , pp 176, 177) considered this 
miniature one of the most probabi) genuine Petitois in the Jones CoUecooo 

641. PORTRAIT OF HENRI JULES DE BOURBON, PRINCE 
DE CONDE (b. 1643, d. 1709), or of LOUIS XIV(?). 

Three-quarter face bust portrait of a brown-eyed man turning slightly to 
the spectator’s left and looking towards the spectator. He has a large dark 
brown wig and lace lappets. Bluish-grey background. ^ate 54. 

Enamel, i|byf. 681 — 1882. 

A similar portrait by Pctitot was in the (^tle Howard Collection and is reproduced as a portrait 
of Louis XIN'^ \SiGreai Htstenc CalUnes <f EngtaaJ.YoX II, 1882, plate 9, by Lord Ronald 
Goiver Another, slightly larger, with a rather different pattern in the lace, belongs to Lieutenant- 
Commander Mansel B F Colnle No 624 above and the miniature belonging to Ernest 
StToebhn and reproduced (as a portrait of Louis XIV )faangpage6i of thatauthor’sy«JTp<’/7/e/ 
etja^ues BtrJter, 1905 are portraits of the same man 

642. LOUIS JOSEPH DE LORRAINE, DUG DE GUISE AND 
PRINCE DE JOINVILLE (d. 1671). 

Three-quarter face bust portrait of a grey-eyed man turning slightly to the 
spectator’s left and looking towards the spectator. He has a faint moustache 
and wears a long dark brown wig, a white collar with deep lace border, a 
grey coat and athwart it, just visible, the blue ribbon of an order. Browm 
background. Plate 54. 

Enamel. iby|. 682 — 1882. 
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.1543. LOUIS XIV. OF FRANCE (b, 1638, d. 1715), in damascened 
armour. 

Short half-length, three-quarter face portrait of a brown-eyed man turning 
to the spectator’s right and looking towards the spectator. He has a small 
dark moustache and wears a long dark brown wig, damascened armour 
decorated with fleurs-de-Iys, a large lace cravat, and across his breast the 
blue ribbon of the Order of the Saint Esprit. Bluish background. 

Plate 52. 

Enamel, ifbyi^. 703 — 1882. 

644. ARMAND JEAN DU Pl.ESSIS, CARDINAL, DUC .DE 
RICHELIEU (b. 1585, d. 1642), statesman. 

Three-quarter face bust portrait of a brown-eyed elderly man turning to 
the spectator’s left and looking towards the spectator. His hair, upturned 
moustache, and small beard are grey. He wears a scarlet cap and robe, 
a broad white collar with long strings, and a broad V-shaped pale blue 
ribbon. Greyish background. Plate 52. 

Enamel, ijbyi^. • 704 — -1882. 

Reproduced in Hevue <]e I'Art Jitcun ei MeJente.Wc^ XXXV, T9i4,p 433 
This miniature is probably a copy after Robert Nanteuil (ef the engraving by D Sorniqne in 
Vol III of L'Eurofe llluitrt, 1777, by Dreox du Radier). The miniature No. 1447.3* by 
Petitot in the Louvre is similar, but shows the Cardinal turning to the spectator’s right. 

645. HENRI DE LORRAINE, DUC DE GUISE AND PRINCE 
DE JOINVILLE (b. 1614, d. 1664). 

Three-quarter face, bust portrait of a grey-eyed man with long tousled hair 
and a moustache, turning to the spectator’s right and looking with a trucu- 
lent expression towards the spectator. He has a heavy double chin. He 
wears grey armour and a lace cravat over a scarlet bow. Grey background. 

Plate yi. 

Enamel, i by — 1882. 

646. FRANCOIS, DUC DE LA ROCHEFOUCAULD (b. 1613, 
d. 1680), writer and mora’iist. 

Three-quarter face bust portrait of a brown-eyed man with long brown hair 
and a blonde moustache, turning to the spectator’s right and looking toivards 
the spectator. He wears a black coat and a collar of moderate size with 
tassels. Brown background. Plate 53. 

Enamel, i-^byjs.. 706—1882. 
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647 

man 


LOUIS XIV OF FRANCE 


(b 1638, d 1715), when a joung 


In a circular frame of gold, enamelled with white, bj Gilles Legare or 
Lesgar^ 

Near!) full face bust portrait of a brown-ejed man turning his head very 
slight!) to the spectator’s right and looking towards the spectator’s left 
He has a slight moustache He wears a large curlv bro%%n wig and a deep 
hce collar, beneath which the blue ribbon of the order of the Saint Esprit 
IS lust Msible Plate 51 

Enamel 1 bj 708 — 1882 

Henn Bordjcr {Gazette ilt Beaux Arts, 1867, Vol XXIL p 176) considered ihis rainiatnre 
one of the most probably genuine PcUto s m the Jones CoDection 
Reproduced m the aV /*^rr e/ Vol XXX\'^ 1914, p 43J 
A similar miniature is m the coUecaon of Mrs W)-ndham Cool another belonged to the late 
Czar of Russia and is reproduced on plate ClI of Dr G C Williamson’s Hulory ef Portrait 
Mmatum, 1904 

For frames of a similar character and (s) miniatures. Nos 1479 (60) and 1480 (60), m the 
Louvre, (3) isiQiature, ^to 99, at the exhibition of portrait miniatures at the South kensington 
Museum in 1863, lent by Lord Cremorae tf the photograph in the Mu>eum Librai) (4) 
miniature No 747,11 thesameeihibiuon lentbj Mr R S Holford c/ the photograph m the 
Museum Librarj and the engraving in the y<f/ Vol XXll 1867, p 174 

(s) miniature m the Castle Hcivard CoUecuon, reproduced in l^id Ronald Gotsers Great 
Hutane Galleries tf EnglaeJ A ol II 1882, plate 9 (6) miruature belonging to the Earl of 
Dartrey, reproduced on plate LXX\ III of Dr G C Vi\Shata.%( 3 t^%}huor^ofPertrait'\Umatures, 
1904 


648, 649 (<t) MARIE LOUISE D’ORLEANS (b 1662, d 1689), 

grind-daughter of King Charles I of England, and wife of King Charles 11 
of Spam 

Three quarter face, short half length portrut of a brown-e}ed lid) turning 
to the spectator’s left and looking towards the spectator Her dark brown 
hair IS arranged in thick masses on either side of her head She wears 
drop-pearl ear rings and a decollete blue dress embroidered with jellow 
and edged with white, at her bosom and shoulder are ornaments of pearl 
surrounding a red stone A jeYlow wrap, attached to her left shoulder, 
passes m front of her and appears behind her Brown background 
Enamel ifir by 

Reproduced faang page 38 of Sme Beauties of tie Sevenieerti Cea/sry, 1906 by Allan Fca 


(&) MARSHAL NICOLAS (DE) CATINAT (b 1637, d 1712) 
Three-quarter face, bust portrait of a grc) ej ed, middle aged man m a light 


MINIATURES 


brown curlj wig, turning to the spectitor’s left and looking towards the 
spectator. He has a verj’ small moustache and wears a white lace cravat 
over bluish armour. The portrait covers almost the entire field, but a dirk 
background is visible at the top and sides. 

Enamel, i-j^ by i. 901 — 1882. 

(c) IS reproduced as 1 w ork of Pctitot on page 67 of the Rerue Je I'Art Jnnen et Moderve, t'ol 
XXXVI , 1914,111 illustration of an article b} Henri Qouzot Both nnnuturcsarenotimprobabl} 
bj Pctitot The} arc «et respcctucl} in the hd and bottom of a gold snuffbox bearing the Pans 
hall-mark for 1776 77 For a description of the box, tee the Catalogue of thejenes Celleeitctt, 
Part II , No 355 

650. HENRIETTA, DUCHESSE D’ORLEANS (b 1644, d 1670), 
daughter of Charles I 

In the lid of a French earlj i9th-ccntur) snuff-box (tortoise-shell). 

Short half-length, three-quarter face portrait of a blonde ladj turning to 
the spectator’s left and looking towards the spectator Her e.irs are obscured 
by bunches of curls, on her chignon is a pearl ornament. She wears a 
pearl necklace, and a pearl brooch on a d^collet^ blue dress edged with 
jellow. Brown and grc}ish background. 

Enamel, b) ^ 932 — 1882. 

Beproduced facing page 194 of T// Queen ef Letter irntert, by Janet Aldis, and ed , 1908, 
also faang page 146 of Mmiaturet, by C Dasenport, 1907, and facing page 38 of Se/re Beauties 
ef the Setenteenih Cersury, by Albn Fca, 1906 
The miniature is perhaps a copy of one by Pciitot 

For a description of the box, see the Catalogue efthejenet Cel/eetion, Part II , No 143 

651. MARIE DE RABUTIN-CHANTAL, MARQUISE DE 
SEVIGNE (b 1627, d. 1696), famous letter-writer. 

Attributed to Petitot. 

Three-quarter face bust portrait of a brown-eyed lady turning slightly to 
the spectator’s lefr and looking towards the spectator. Her hair is bunched 
out in ringlets on either side. She wears a pearl neckhce and a decollete 
yellowish dress with black ribbon bows. Dark background. Plate 54. 
Enamel, by i^. 642 — 1882. 

This miniature is perhaps by Petitot, but does not seem quite to agree with his usual manner 
The modellmg of the face is marvellously minute and sure 

The miniature IS reproduced (as a portrait of the DuchessedeVendfime) facing page 176 of Ernest 
Stroehlm’sjctf;! Petitot etjaques Bordter, 1905, and (as a portrait of Mme de Sifvign^) facing 
page 140 ofC Davenport’s Jl/zirw/orc/, 1907 Itagreesexactly in composition -with the pastelby^ 
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Robert Nanteuil nw or formerly belonging to the Comte de Laubespin and prcviou'I^ the 
proper^ of M Traulli, «h:ch t\-as engratcd by G Edebncl The pastel ofwhich there is a 
photograph in the Llbrarj of the Mu«euin u reproduced facing page 42 of The Cerfury cf 
Louis \jy , translated from the Frentdi of Emile Boargcoii 

An engranng by L Ccroni of a similar miniature bj PeQtot, m the Lourre, u contained in 
Let inajx Je Peisiet du '\lttste Irsf/naldu Lea-re, 1862 4 

652 FRANgOISE ATHENAIS DE ROCHECHOUART, 
MADAME DE MONTESPAN (b 1641, d 1707), mistress ol 
Louis XIV 

Anrthited /© Petitot 

Three quarter face bust portrait of a blue-e} ed, double chinned hdj turning 
and looking to the spectator’s left Her fur hair is arranged in ringlets and 
tied with scarlet nbbons She wears a drop-pearl ear-ring, a pearl necklace, 
a decollete dress of purplish-brown and white, edged with lace, and a blue 
wrap ornamented with fleurs-de l)s Dark background 

Enamel i’ b) i| 644 — 1882 

The Duic of Buccleuch’j coUection cemums a rinular enamel formerly called a portrait of 
Charlotte Elizabeth, Princeis Palaunc it is smaller and is sMihout the necklace 

653 PORTRAIT OF A GENTLEMAN 
Aitnhuted to Petitot 

Three quarter face bust portrait of a brown-€)ed, clean sha%en man turning 
slightlj to the spectator’s right and looking towards the spectator He 
wears a long curl) wig, a white lace collar with tassels, a yellow-embroidered 
brown coat and a crimson waistcoat Greenish grej background 

Plate 54 

Enamel b) i ' 646 — 1882 

Reproduced as a portrait of Fouquer, ftcing page 208 of Ernest Stroehlin’s 7 ‘frf''fr tset etyaques 
Bordter, 1905 

654 MADAME DE COMBALET, DUCHESSE DAIGUILLON 
(b 1604, d 1675), niece of Cardinal Richelieu 

Attnhuted to Petitot 

Three quarter face bust portrait of a gre) ejed lad) turning towards the 
spectator’s right and looking towards the spectator She has dark brown 
hair bunched m spiral curls o\er her ear, to which is fixed a large drop-pearl 
She wears a pearl necklace and a ver) decollete yellow dress Dark 
background 

Enamel *4 by i 
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655 MARIE THERESE OF SPAIN (b 1638, d 1683), QUEEN OF 
LOUIS XIV Formerly called a portrait of Ninon de I’Endos 
Attributed to Pbtitot 

Three-quarter face bust portrait of a brown-ejed lady turning towards the 
spectator’s right and looking towards the spectator She has brown hair, 
of which ringlets descend on her shoulders She wears a double drop-pearl 
ear-ring, a pearl necklace, and a decollete yellow dress Greyish background 

Plate 54 

Enamel 655 — 1881 

Probably after Robert NanteuU compare the drawing by that artist in the Cabinet d Estampes 
at the Bibliothcque Nationale (reproduced on page xm of TAe Century of Louts XU , from the 
French of E Bourgeois) 

Reproduced facing page 144 of C Davenport’s Miniatures^ 1907 

656 ALLEGED PORTRAIT OF MARIE THERESE OF SPAIN 
(b 1638, d 1683), QUEEN OF LOUIS XIV 

Attributed to Petitot 

Three quarter face bust portrait of a brown-eyed ladj turning to the spec- 
tator’s left and looking cowards the spectator She has dark brown hair, 
of which a curl descends on cither shoulder She wears pearl ear-rings, a 
pearl necklace, a reddish yellow dress edged with hce, and over her left 
shoulder a blue wrap Brown background 

Enamel i^by-J| 657 — 1884 

Reproduced as a portrait of Obmpia Mancini, Comtesse dc Soissons facing page 10 of Ss^e 
Beauties ef the Seventeenth Century, tgo6, b) Allan Fea 

This portrait resembles that of Mane Anne of Bavaria, wife of the Grand Dauphin, engraicd 
as a portrait of the Duchess of Portsmouth in Les £maux <fe Peuiot Ju Musieinfinal du Lcuvre, 
1862 4, and referred to on page 29 of thattnorl It is probably a copy of the portrait by 
Mignard which was engraved by F de PoiUy 

657 PORTRAIT OF A LADY IN A YELLOW DRESS, wearing a 
pearl necklace 

Attributed to Petitot 

Three, quarter face bust portmt of a grey-eyed lad;i turning^ to the spec- 
tator’s left and looking towards the spectator Her blonde hair is arranged 
in a mass of ringlets She wears pearl ear-rings, a pearl necklace, and a 
^dcollete )el}ow dress with a jew died brooch Dark background 

Plate 56 

Enamel i by | 660—1882 

This miniature IS apparently a portrait ofihebdy depicted in No 716 below, f r 
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658 PORTRAIT OF A GENTLEMAN, former!) supposed to be a 
portrait of Andre Lenotre (b 1613, d 1700), architect and landscape 
gardener 

Attributed to Petitot 

Three quarter bust portrait of a clean-sha\en, brown-ejed man turning to 
the spectator’s left and looking with a pleasant expression towards the 
spectator He wears a large dark-brown wig, a voluminous crimson robe 
and a white neckcloth Brown background Plate 53 

Enamel by i 668 — 1882 

Henn Bordier con«idered this mmuture to be ore of the most prcbablv gerume Petitols in the 
Jores Collection (Gtfz///? 1867, \ol XXII, pp 176 177) 

With icgatd to the iconogiapbcal question, the attidc b) C Gabillot on portraits of Lcrfitrc 
in xiie Gazette Jei Beaux Arts, A'^x\\ 1913 pp 319 /<■/, may be consulted doubt is cast 

(PP 33 *» 332) on the description of this miniature as a portrait of Lerfitre 

659 PORTRAIT OF A BOY, formcrl) called a portrait of Louis 
Auguste de Bourbon, Due du Maine (b 1670, d 1736), a son of Louis 
XIV and Madame de Montespan 

Attributed to Petitot 

Three-quarter face bust portrait of a broavn-cyed bo> turning to the 
spectator’s right and looking towards the spectator His brown hair or 
wig descends in a mass of curls on either side of his head He w ears armour, 
a white lace collar with tassels, and on his breast a blue ribbon Dark 
background Plate 54 

Enamel i b) I 672 — 1882 

Henri Bordi'r considered {Gazette Jes Deaax trts, 1867, Vol XXII pp 176 i“7) this 
miniature to be one of the most probably genuine Petitots in the Jones Collection He stated that 
It w-a' •inular to the miniature bv Petitot wTongly described as a portrait of the Due d Orleans 
which iJiTis lent by Lord Oesnorne as No 1 s 3 at the exhibiuon of portrait min-atutcs held at the 
South Kensington Museum in 1865 The miniature in the Jones Collection 1$ protablv rot a 
portrait of the Due du Maine, because the Umchetras ten) ears old(i6So) the collar tvhich the 
boy IS wearing was out of fashion 

Reproduced facing page •'94 of Sc—e Beaa.tes of t/e Sevex eea ^ Cm snr, 1906, by^MIan Fca 

660 PORTRAIT or A YOUNG GIRL EARING PEARLS IN 
HER HAIR 

Attributed to PrriTOT 

Three-quarter face bust portrait of a aoung girl turning to the spectator’s 
right and looking to the spectator’s left She has ropes of pearls in her 
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blonde hair, of which curls descend on her shoulders. She wears a decollete 
white, lace-edged garment and over her left shoulder a blue wrap. Dark 
brown background. ^late 54. 

Enamel. i by f. 687 — 1882. 

661. J. B. POQUELIN DE MOLIERE (b. 1622, d. 1673), actor and 
dramatist. 

Attributed to PirriTOT. 

Three-quarter face bust portrait of a brown-eyed man with long dark 
hair (or a wig) turning to the spectator’s left and looking towards the 
spectator. He has a narrow moustache and wears a broad white collar 
with tassels over a black doublet. Brownish background. 

Enamel, by |. 710—1882. 

Reproduced faang page so8 of Ernest Strochlin’sT'M/r PeijtetetJe^ues BorJitr, 1905. 

662. ARMAND CHARLES DE LA PORTE, DUC DE I-A 
MEILLERATE (d. 1713), husband of Hortense Mancini, Duchesse 
de Mazarin. 

Attributed to Petitot. 

Three-quarter face bust portrait of a brown-eyed man turning his head 
slightlj-and looking to the spectator’s right. He has long dark brown curly 
hair (or a wig) and a small moustache, and wears yellow armour, a lace 
cravat tied beneath the chin with a red nbbon, and across his right shoulder 
the blue ribbon of the Order of the Saint Esprit. Dark blue background. 

Enamel, by ij. 736 — 1882. 

Reproduced faang page 10 of Some Benuuts of the Stvinteenlk Certor^t 1906, by Allan Fea. 

663. PHILIPPE DE VENDOME (b. 1655, d. 1727), military 
commander. 

School of Petitot, 

Three-quarter face bust portrait of a brown-eyed, clean-shaven man in 
armour, turning slightly to the spectator’s right and looking tow'ards the 
spectator. He wears a long curly wig and a large red bow. Blue 
background. ^lats 52. 

Enamel. 1^ by * 643 — 1882. 

There u a smoothness in the modelling of the fice which docs not seem to agree wth the u'ual 
manner of the elder Petitot. 
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664 OLYMPIA MANCINI, COMTESSE DE SOISSONS (b 1640, 
d 1708), niece of Cardinal Mazarin. 

School o/Petitot. 

Three-quarter face bust portrait of a brown-eyed lady turning to the 
spectator’s left and looking towards the spectator Her fair hair is entirely 
arranged in curls She wears a d&oHete blue dress edged at the top with 
hce Brown background Plate 56 

Enamel by -H 649 — 1882. 

Possibly a 19th century copy 

Reproduced facing page 240 of Ernest Stiodilin'syM/r PetUot et'J aj«es Boriter, 1905 


665 PORTRAIT OF A LADY IN A BLUE DRESS WITH 
FLOWERS IN HER HAIR 

School of Petitot 

Nearly full-face bust portrait of a blue e)ed lady turning and looking very 
slightly to the spectator’s right She has jellow flowers m her dark brown 
hair on the right side of her head, and a blue ribbon hangs from her hair 
She wears a d^collet^ blue dress edged with pearls Brownish background 
Enamel by S$i — 1882 

666 ANNE GENEVIEVE DE BOURBON-CONDE, DUCHESSE 
DE LONGUEVILLE (b 1619, d 1679), sister of “ Le Grand Conde ” 
School of Petitot 

Three-quarter face bust portrait of a blue-ejed lady turning slightly to the 
spectator’s right and looking towards the spectator A ringlet of her fair 
hair descends on either shoulder She wears drop-pearl ear-rings, a pearl 
necklace, a white dress and a blue wrap Dark background 

Enamel bj |-| 661 — 1882 

By the same hand as No 672 belmv 

667 HENRI DE LA TOUR D’AUVERGNE, MARECHAL, 
VICOMTE DE TURENNE (b 1611, d 1675) 

School 0/ Petitot 

Three-quarter face bust portrait of a man turning to the spectator’s right 
and looking towards the spectator He has long brown hair, a moustache. 
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and ^ tuft beloAv the lower lip He wears armour, a lace collar with tassels, 
and the blue ribbon of an order Brown background 

Enamel b) | 662—1882 

This miniature formerly belonged to Pnnce Poiuatovvski, and «as bought by Mr Jones against 
the competition of Lord Hertford, bat it is not known at what sale this occurred 
Reproduced facing page 128 of Ernest StrocUin’sy/tfff Pettiot ttyaques Bordier, 190^ 

668 FRANgOISE LOUISE, DUCHESSE DE LA VAILIERE 
(b 1644, d 1710), mistress of Louis XIV 
School of Petitot 

Short half-length, three-quarter face portrait of a blue-eyed lady turning 
and looking towards the spectators right Her brown hair is massed in 
ringlets on either side of her head She wears drop-pearl ear rings, a pearl 
necklace, and a decollete blue dress edged with a jellow scarf, tnc sleeves 
are slashed with white Brown background Plate 

Enamel bj 663 — 1882 

Thu miniature may be a lace i8th or early 19th century copy after Petitot 

Reproduced facmg page •»90 of Sme Beauftfi of the Seventeenth Century, 1906, by Allan Fea 


669 LOUISA MARIA OF GONZAGA, QUEEN OF POLAND 
(b 1612 ^ d 1667), formerly called a portrait of Christina, Queen of 
Sweden (b 1626, d 1689), daughter of Gustavus Adolphus At the back 
IS enamelled the figure of an angel 
School of Petitot 

Half length, three-quarter face portrait of a brown-eyed ladj , turning to tlie 
spectator’s right and looking towards the spectator She has a double chin , 
her brown hair falls in long ringlets on either side of her head , on the back 
of her chignon is a small crown She wears an ear-ring with two drop 
pearls, a pearl necklace, a low necked dress edged with white and a scarlet 
wrap edged with ermine In her left hand she holds an orb Dark 
background Plate 56 

Enamel i|b} i| 667 — 1882 

This miniature belonged to Prince Ponatow'ski, and was bought b} Mr Jones against the 
competition of Lord Hertford, but it is not known at what sale this occurred 
It is similar to a miniature (No 1467 35) bj Petitot m the Louvre (reproduced on plate II of 
Leo SchidloPs Dte Bildmsmriatur tn Traniretci, 191 1), but is apparently not b) the same hand, 
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though Henn Bordier erprcs.ed the opinion {Gazfie dei Bt,.sx irt* tS6" \ ol \XII^ pp 
thst :t w-asoneof the moj prohiyjr genome Pejtots in the Jo'’esColl'*c&on \rojicr 
similar miniature ^^h.ch is stippl'd is at Ham Ho"se These rainaturcs miT be compared 
inth th“ portrait of the Queen of Poland in GaT3idsCtfVnrr//7j?en/s«<^r/>rfa!Z« ^neX^ 
^ection4 No 2179 

670 PORTRAIT OF -V YOUNG MAN 

Former!} descnbed as *1 portrait of Louis XIV when }Oung 

School of Petitot 

Three-quarter face bust portrait of a \oung gre}-c}ed man turntne to the 
spectator’s left and looking towards the spectator He w ears a long curling 
W12, a lace cravat, and armour Plate 

Enamel b} 670 — 1882 

Reproduced facing page 102 of Ernest Stroehlin %yeai Betitct tt'Jt.jaet BerJ'tr 19O5 


671 ALLEGED PORTRAIT OF CHARLES, DUC DE BERRI 

(b 1686, d 1714), grandson of Louis XIV 
School of Petitot 

Nearly full face, bust portrait of a gre) e)ed boy turning slight!) towards 
the spectator’s left and looking slightly towards the spectator s right He 
has a large curl) wig and wears a large lace cravat tied under the chin with 
a scarlet bow Dark background Plate 52 

Enamel ij by i 680—1882 

Pet tot died when the above Charles. Doc dc Bern was oalv five and if as seems probable the 
miniature dep cts a boy above that age either it s not a portrait of the Due de Bern or was not 
painted by Petitot HcnnHori. eJ {Gazette Jet Beaax Arts 1867^0! XXII p 64) suggests 
the poss 11111:7 ihc miniature be ng a work of the younger Petitot 

672 PORTRAIT OF A LADI IN A BLUE DRESS, wearing pearls 
in her hair 

School ^Petitot 

Three quarter face bust portrait of a blue-cjed lad) turning slightl) to the 
spectator s right and looking towards the spectator Her fair hair is ar- 
ranged m ringlets and adorned with ropes of pearls, one curl falls across 
her shoulder She wears drop-pearl car-nngs and a d^colletd blue dress 
edged with lace Dark background Plate J4 

Enamel b) -{I 7 * 7 — 1882 

By the s. n e hand as No 666 above. 
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673 MARIL DL RARUIIN CEIANTAL, MARQUISC DE 
SE\ IGNE (b 1627, d 1696), fimous letter uritcr 

School of PtTlTOT 

Short half Icncth, three quarter face portrait of a prea C) cd lad} turning to 
the 'spectator’s left and looking toeeardb the spectator She Ins dark hair, 
nnglcts of \%hich descend on either side ot the head her chignon is 
ornamented with pearls she wears an ear ring with two pearls, a pearl 
necklace and a decollcti, }ent>w dress with narrow red and blue stripes 
Dark background Plate 56 

Fnamel i-[ b\ 1 718 — 1882 

674 PORFRAll 01 A L\D^ v\t irmg pearls and jewels in her hair 
Scf ool of PrriTOT 

Three quarter face bust {prtriit of i blue c\cd ladv turning to the spec 
tator s left md looking towards the spectator Her light Drown hair is 
ornamented with pearls, she weirs i drop-pearl car ring and a \cliowish 
dress Dark background Plate 54 

Enamel i bj | 719—1882 

67s PORTRiVir 01 A GENTLEMAN WITH GRE'i HAIR 
School of Petitot 

Three quarter face bust portrait of a brown c) cd clean shaven man turning 
shghll) to the spectator s right and looking towards the spectator He has 
thick cur)} gre*) hair or a wig, and wears a white collar or bands with a deep 
edging of lace The portrait co\ ers almost the entire surface of the enamel 
Enamel * b} | 7 *® — 1882 

676 PRANgOISE LOUISE, DUCHLSSE DE UV VALLItRE 
(b 1644, d 1710), mistress of Louis 
After Petitot 

Half length, three quirter face portrait of a bluec}ed Ud} turning and 
looking towards the spectator s right Her hair is curled, she wears drop 
pearl car rings, a pearl necklace, a d&olletc blue dress edged with lace 
and tied with a scarlet bow, and a jellow wrap Dark greyish background 

Plate S 4 

Enamel bj 6j2 — 1882 

Reproduced facing page ‘’90 of ffcirr Bean ei of tie Sevenleceik Century, 1906, b) Allan Fea 
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This miniature agrees in composition and colouring with a miniature bj PeQtot in the Louvre, 
engraved m, and described on page 24 of, Les £naux Jc Petnoi Ju Istusie Inpinal du Louvre, 
1862-4. 

677. ANNE MARIE LOUISE D'ORLEANS ("LA GRANDE 
MADEMOISELLE "). DUCHESSE DE MONTPENSIER (b. 1627, 
d. 1693). 

After Petitot. 

Three-quarter face bust portrait of a grey-eyed lady turning to the spec- 
tator’s right and looking towards the spectator Her ears are obscured 
by masses of dark brown curls On her chignon is a pearl ornament. She 
wears a drop-pearl ear-ringj .a pearl necklace, a blue dress edged with lace, 
and round it at the top a rope of pearls Greenish-grey background. 

Plate 5'4. 

Enamel. i| by 654 — 1882. 

A 19th centuiy copy, identical in composition v>ith the miniature of the Duchesse de 
Montpcnsier by Petitot in the Louvre (rf the engraving in Lei tmaux de Petitot du MuUe 
Irtp/nal du Louvre, 1S62-4) 

Reproduced facing page 194 (AThe Queeaef Letter If'rtters, by Janet AJdis, and ed , 1908, and 
faang page 158 of Some Beauties of tie Seveateeath Century, by Allan Pea, 1906 

678. FRANCOISE ATH^NAIS DE ROCHECHOUART, 
MADAME DE MONTESPAN (b. 1641, d. 1707), mistress of 
Louis XIV. 

Probably after PrriTOT. 

Three-quarter face bust portrait of a blue-eyed lady turning to the spec- 
tator’s left and looking towards the spectator’s right She has ropes of 
pearls in her hair, a pearl necklace, and a drop-pearl ear-ring. She wears 
a decollete blue embroidered dress edged with lace 

Enamel, by i|. 696 — 1882. 

A production of the earlj part of the 19th century 

Reproduced laang page 272 otThe Queen of Letter irntert, by Janet Aldis, 2nd ed , 1908, and 
facin.% 93^ 2(^9 &/IVIA Btaututi ef the. Seseniteatk Centuiy,, by Allan Fea^ 1906. 

679. FRANCOIS MICHEL LETELLIER, MARQUIS DE 
LOUVOIS (b. 1639, d. 1691). 

Probably after Petitot. 

Three-quarter face bust portrait of a brown-eyed man turning to the 
spectator’s right and looking towards the spectator. He has dark curly 
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hair, or a wig, and a very small moustache He wears light brown armour 
and a lace cravat Brown background Fhte 52 

Enamel 2^ by i 701—1882 

Reproduced facing page 128 of Ernest Stroelilin’sy/<nr Petttet etjaques Bordter, 1905 


680 FRANgOISE D’AUBIGNE, MADAME SCARRON, after- 
wards MADAME DE MAINTENON (b 1635, d 1719), consort of 
Louis XIV 

In a Iid of a French early 19th-century snuff-box 

Bust portrait of a grey eyed lady turning to the spectator’s left and looking 
towards the spectator Her fair hair falls m ringlets on her forehead and 
in masses on either side of her head She wears a pearl ornament on her 
chignon, drop-pearl car-nrvgs, and a pearl necklace Her decolletd buff- 
coloured dress IS adorned at the bosom and on the shoulder with pearl 
brooches joined by a rope of pearls Dark background 

Enamel by 35 925 — 1882 

The immature appears to be an imitation or copy of theuorl of Petitot 

Foi a dcscTipUon of the boi, itt the Catahptt ofihejenti ddllttmn. Part II , No 344 


Stt also Nos. 702, 719 and 729 below. 


PETITOT, JEAN, THE YOUNGER. 

Miniature painter in enamel, eldest of the seventeen children of Jean Petitot and his wfe^ 
Marguerite Cuper, born at Blois, 2nd January, 1653 In 1677 he was apprenticed to a mima 
tunst in London, where he w cried for Charles II tiU 1682 In 1683 he married at Charcnlon 
his cousin Madeleine Bordier, daughter of Jus lather’s friend, Jacques Bordier, and on the death 
of Bordier in 1684 he succeeded him as representative of the Republic of Geneva at Pans He 
returned to England about 1696 He is stated to have died in London but the date of his death 
is forgotten, his widow died at Geneva in 1736 One of his sons became a Major General in 
the British Army 

[See Walpole, Anecdotet, Gazelle Jei Beaux Arts, 1867, Vol XXII , pp 176, 251, 251,^2, 
263,^64, Revue de r Art Ancten et Modeme, XXVI, p 116, ditto.Vol XXXV, 

p 438, Vol XXX\^I, p 69, E %\xoidBBa, Jean Petitot ttjaques Bordter, 1905, Brun, 
Sthv>tvLfnithtsK{iTisiUT~lxxikon ] 

681 PORTRAIT OF A GENTLEMAN IN A RED DRESS 
Three-quarter face bust portrait of a clean-shaven, brown-ej ed man turning 
to the spectator’s right and looking towards the spectator’s left He wears 



PRIEUR— SCHINDLER 


a large, atriy, light-coloured wig, a lace frill round the neck, and a red cloak 
over the right shoulder. Dark background. i*Iatc yj. 

Enamel. i by | 688 — 1882. 

See also No. 671 above. 

PRIEUR, PAUL. 

Bomabout 1620, son of Paul Pneur, a Geneva jeweller, who lived at Pans and had married a 
Frenchwoman On the death ofhis father, Pneurand his mothcrwcnt to Geneva, w here thcyoulh 
was apprenticed (163 5-38) to ajeweller named Jehan Planchant He probably returned to Pans 
about 1640 He subsequently worlcd in Spam and England, and in Denmark, where he painted 
many miniatures for rredenck HI andChnstianV It is not recorded when he died, but i68i 
IS the latest date known to occur on his miniatures The largest collection of hisssorks is probably 
that at the Rosenborg Palace m Denmark 

\Ste article by H Clou2et in the Hevut Je TJrt jimsen et hltJene, VoJ XXX , Jpii, faang 
p 185, and pp t86, 187, 189 tgi, E lembergcr, Die Bt/Jms Mintafur i» Skandmatitn, 
Vol II , pp I24-126 and plates 54, 55, E F S hwi, Denske MeUde Pertreeter Mtnatare- 
JemPitien paa Reseniarg, 1912, pp 19*24. and reproductions on plates VII , VIII , IX , XIII 
XXX , XXXI , XXXIV , XLVI . and pp. 22, 25 j 

682. FREDERICK III., KING OF DENMARK (b. 1609, d 1670). 
Three-quarter face bust portrait of a brown-eyed man turning to the spec- 
tator’s right and looking slightly to the spectator’s left He has long black 
hair, a long face, a long nose, a brown moustache and a double chm. He 
wears a lace cravat over purplish armour ornamented with red binds. 
Purple background Plaie 55 

Signed and dated Pneur Feat \ 1665 at the back. 

Enamel on brass, i-jV by x. 7^ — X882. 

There are similar enamels by Pneur at Rosenborg Palace in Denmark (tf reproductions in E F S 
Lund's work mentioned above). 


SCHINDLER. 

This artist has not been identified The mimatures are probably too early to have been painted 
by the miniaturist, Johann Schindler (b I777,d at Vienna 1836) 

683. VENUS AND ADONIS. 

Enamel on the hd of a late i8th-centur} Viennese snufF-box 
In the foreground Adonis lies dead. Near him arc two dogs, two cupIds, 
a dead hare and a brace of pheasants. Above is Venus, almost nude, 
reclining on a cloud, she has placed her nght hand beneath his head, and 
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IS apparent!) endeavouring to rouse him Behind are two swans and her 
vacant chariot The sky is pmk 

Signed at the bottom Schindler JVtenn (/ e , Vienna) 

Circular 912—1882 

For a description of the box, tee the CataUpif efthijontt Cclkctton, Part II , No 355 

684 SIX GENRE SUBJECTS^ all bright!) coloured in enamel, on an 
Austrian snuffbox of the second half of the i8th century 
On the lid is a rustic interior with six figures — ^a man and woman, three 
children and a servant In the foreground is a dog Among the accessories 
are a bed, a table, a spinning wheel and a basket 

On the bottom is a rustic interior with two men, a woman, and five children 
(some eating or drinking), a cat and a dog Among the accessories are a 
large tun and a table 

The paintings on the sides of the box show (i) an interior with a )outh 
drinking, a girl eating grapes, a bo) bringing them flowers, two dogs, etc , 

(2) an Ulterior with a )outh drinking and making his dog beg for food^ 

(3) an interior with a dog barking at a girl with a basket of eggs, who has 
fiillen, (4) an interior with a bo) holding a dog which is barking at a cat 

The painting on the lid is signed at the bottom SckxndUr Wienn 
(je, Vienna) The shapes are irregular 920—1882 

For a description of the box, ue the Catahiue of the Jonet CoUee/m, Part II , No 354 


SEVIN, PIERRE PAUL 

Born at Tournon in 1650, ^^as a son of an artist, Francois Scvin \\ enl to Italy in 1666, and 
stayed successively at Rome (1667), Milan (1670), and Venice(i67i) Settled at Pans m 1673 
and at Ljons about 1689 In 1698 he decorated the Parliament Chamber atTr^voiix after 
which, in the same year, he retired toToumon In 170I he visited Grenoble He died at 
Tournon, 2nd February, 1710 His portrait, by Jean Cotelle, was engraved by Claude 
Vermeulen another by D 01 ver, was engraved by Dc la Croix in 1692 
Sevin painted frescoes and miniature portraits and dreiv frontispieces genealogies, vignettes 
illustrations for missals, etc Many of his designs were engraved He executed illustrations of 
a French embassy to Siam 

tStt dt la Eta-iK lirtt D^f4rte«K«Cc, Pam iSijv 7 ? t.St.-.eti:- Gazette 

des Beaux Jrts,Yo\ VJII , 1892, p 411. Bryan’s Dicltendry, article on D 01 icr , catalogue 
of the Pierpont Morgan collection of nmuature^ by Dr G C Williamson, plate CXLII J 

685 HENRI DE LA TOUR D'AUVERGNE, VICOMTE DE 

TURENNE (b 1611, d 1675), Marshal of France 

Three-quarter face equestrian portrait of a middle aged, bareheaded man 
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riding on a red and white horse to the spectator’s left and turning to look 
at the spectator He has brown ejes, long flowing brown hair, a slight 
moustache, and a small tuft below the lower lip He wears a white lace 
cravat, steel armour, buff covered gloves and black top boots In his 
outstretched right hand is a Marshal’s baton, in his left hand he holds the 
reins His saddle and saddle-cloth are red Behind him, at a lower level, 
cavalry are charging and a battle is in progress On the right m the 
middle distance is a bold rock covered with buildings 
Above Turenne on the right hovers a cherub, holding in his right hand the 
drapeau blanc of France, seme with fleurs de-l) s, and in his left a bundle of 
banners emblematic of the places — Auvergne, La Tour, Boulogne, Turenne 
and Bouillon — from which Turenne took his titles Plate 47 

Signed in gold in the lower right hand corner P Semti f j 1670 
Rectangular, on vellum I7^byixj 739 — 1882 

EngraAed in J R Grctn't Shrt History of /if £0^/ui PeopUtVol IV^ 1894, p 1468 
Equestnan portraits of this type with battles m progress m the distance, were popular in the 
ipth century A m n ature portnii of Louis XI\ .in the Bibhotheque iVaOonale (reproduced 
in L’drt el Us Artistet, V , 1907, p 69) lias several points of <inii)aritj with the above portrait 
of rurenne 

w P 

See P— , W 


ZINCKE, CHRISTIAN FRIEDRICH 

Born at Dresden about 1684 son of a goldsmith Came to England in 1706 and studied under 
Charles Boit, the cnameller Zmeie became a lashionable miniaturist, and was patronised by 
tovalty He worked with great facibt}, and produced a prodigious number of enamel portraits 
The enamel miniatures by lus predecessors had usually been copies of other portraits , ZincVe 
frequent!} painted from life He practised in Tanstock Row, Covent Garden oU, his sight 
failing he retired from business about 1746 He died at I,ambeth, 24th March 1767 The 
chief defect of his riiniaturcs IS perhaps tbcir too great similarity one to another 

L'^late/esArsseiryf/i^Uterrr i7S5»PP ®9 ^ Vtal^ole./inecJsiesc/PaiTitifig, 
Vol IV, 1771, pp 91,92, GinsUr 7 an'sMagaziBe,\eX X , 1740 p 62o( A Visit to Zmk ”) 
ditto ^'^ol XYX\ II 1767, p 144 , R W Goulding Tie IVelitck Aihtj \hmatures a 
Catalogue 1101107111 /^ 53 54] 

686 PORTRAIT OF A LADY IN A STRIPED DRESS AND 
BLUE SCARF 

Short hnlf length, nearly full-fice portrait of a grey-eyed, fair-haired lady 
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turning her head ver) shghtlj to the spectator’s left and looking towards 
the spectator [She wears a low necked striped white and yellow dress, a 
blue scarf appears over her left arm Brown background 

Enamel a by if 634—1882 

On the back of the gold frame la the double monogram I T K 
Reproduced facing page 147 of C Davenport s iWorwiWw 1907 

687 ALLEGED PORTRAIT OF JOSEPH ADDISON (b 1672, 
d 1719), essayist 

Three quarter face bust portrait of a clean shaven grey eyed man wearing 
a white wig and cravat and a blue coat He turns slightly to the spectator s 
left and looks towards the spectator Brown background 

Enamel i|byi| 635 — 1882 

On the back of the gold frame 1$ the double monogram ! T R probably the laiBals of the person 
represented 

Reproduced facing page 148 of C Davenport s A/mamw 1907 

ARTISTS UNKNOWN 

688 ARMAND JEAN DU PLESSIS, CARDINAL, DUC DE 
RICHELIEU (b 1585, d 164^, statesman 

Three quarter face bust portrait of a brown eyed man turning and looking 
towards the spectator s left His grey hair is partly covered bj a red cap , 
he has a dark grey pointed moustache and a small pointed beard He wears 
a broad white collar tied with tasselled strings, a red robe, and over it a 
V shaped broad blue ribbon On his right shoulder is a white fur mantle 
Brownish background 

On ivory Rectangular, 3 by 604 — 

French late i8th or early i9th-ceatury work 

689 PETER THE GREAT, EMPEROR OF RUSSIA (b 1672, 
d 1725), and a black page, on a battlefield 

Three quarter length, three quarter face portrait of a dark haired man 
standing on the left, turning to the spectator s nght and looking towards the 
spectator He has a moustache and wears a cuirass, a green coat with red 
cuffs and lining, a red waistcoat and red breeches Across his breast, from 
the right shoulder, hangs the blue ribbon of an order, round his waist is 
a tasselled tricolour sash In his nght hand he hold a baton, his left hand 
rests on the head of a negro boy, who stands on his left holding a helmet 
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adorned w ith in eigle and pink plumes Behind the Emperor is the trunk 
of a tree In the background, in the centre and on the right, a battle is m 
progress outside a fortress In the distance are hills The skj is parti) 
obscured b) clouds and smoke Plate 48 

Gouache on vellum Rectangular, 8^ b) 605 — 1882 

French , early 1 8th century 
Reproduced in Th Queen, 14th August 1909 

Louis Caravac ot Caravaque (died 1752) worked at tie Court of Peter the Great and painted 
hu portrait in miniature 


690 KING WILLIAM III (b 1650, d 1702) A pendant to No 691 
After WisstsG By a British artist 

Three quarter length, three-quarter face portrait of a bro\sn-e)ed, clean- 
sha\cn man turning towards the spectator’s right and looking slighti) 
toivards the spectator’s left He has long dark hair and wears armour, a 
lace cravat, red breeches and a sword In his right hand he holds a baton; 
his left hand rests on his hip A dog looks up at him on the left On a 
pedestal near his right arm is a helmet with a large red plume Behind the 
King are trees and masonry, in the background on the right is a park-iike 
view under a parti) clouded sk) 

On aellum Rectangular, 6 b) 4I 608—1882 

The ci Emperor of Germany possessed a smular signed od painting by \\ is ing , another similar 
oil painting IS at Wclbeck Abbej, and is reproduced in the catalogue (1894) of the collect on 
there Mr R V> Goulding has su|ge>ted that this miniature and the following one ma> be by 
Nicholas Dizod (fl 1667 1708) 

691 QUEEN MARY 11 (b 1662, d 1694) A pendant to No 690 
Probabl) after Wissing By a Bntish artist 

Three quarter length, three-quarter face portrait of a brown eyed lad) 
seated towards the spectator’s left and looking towards the spectator Her 
brown hair is bunched out in curls on either side of the head She wears 
a decollete brownish red dress trimmed with white and ornamented with a 
string of pearls Her right arm rests on her lap, across which lies a blue 
wrap Behind her on the right is a dull red curtain , on the left arc a column 
and a large vase containing a shrub 

On \ellum Rectangular, 5I b) 4I 609 — 1882 

There is a similar, though «nuIJer, immature b> an unknown artst in the Umicmtj Galleries 
Oxford the fnal note to No 690 



MINIATURES 


692. LOUIS XV OF FRANCE (b. 1710, d 1774) 

Three-quarter face full-length portrait of a youth standing towards the 
spectator's left and looking towards the spectator He wears a short 
powdered wig, a blue coat lined with red, a cuirass, buff breeches and black 
stockings His left hand rests on his hip; in hisnght he holds a baton, which 
rests on a table on the left. Behind him on the right are a red chair, a 
column and a red curtain, the table is covered with a red cloth, on which 
are a hat, gloves, a crown, etc , from it hangs a blue mantle lined with 
ermine The floor is paved. In the background ts a glimpse of landscape 
under a partly clouded sky 

On ivory Rectangular, 5^ by 4^ 614 — 1882. 

This portrait is probably an 1 8th century copy after a painting bv Carle Andr^ Van Loo In an 
engraving by Larmessin after Van Loo (reproduced in Tk< Connaueur, Vol XXIII , 1909, 
p 267) the pose of the young King is the same, though the costume and some of the accessories 
are different There is a.aomew hat similar miniature in the Wallace Collection A small miniature, 
reproduced on plate 58 of Albert JafR’s (Hamburg, 1900 >) and ascribed to 

Callot, shows the King m the same pose reversed, with variations m the costume and accessories 


693. JEAN RACINE (b. 1639, d. 1699), dramatist. 

Nearly full-face, half-length portrait of a brown-eyed, clean-shaven man 
turning his head very slightly to the spectator’s right and looking to the 
spectator’s left He wears a long, curly', dark brown wig, a yellow'ish coat, 
and a dark mantle striped with blue. His right hand holds the mantle At 
his neck and wrist are lace and narrow scarlet strings or ribbons. Brownish 
background 

On vellum. 4J by 3^ 615 — 1882 

French; 17th century 

694. ANNE OF AUSTRIA (b i6oz, d 1666), Queen of Louts XIII. 
of France. 

Three-quarter face, three-quarter length portrait of a brown-eyed lady 
seated towards the spectator’s left and looking towards the spectator. 
Her face is fringed w’lth ringlets; a ^ell hangs from her chignon, on 
which IS fixed a small crown. She wears a low-ncckcd, embroidered, 
reddish dress and a blue wrap lined with ermine and ornamented with 
golden fleurs-de-lys Her right arm rests on a parapet, her left on her 
lap Behind her is a tree ; on the left is a landscape. Vhtt 47. 
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697 SUPPOSED PORTRAIT OF JOHN WILMOT, EARL OF 
ROCHESTER (b 1647, d 1680), courtier ind poet In gold mount 
with loops for a slide, the back is enamelled with scroll ornament, 
surmounted bj a coronet on a matted ground 

Three-quarter face bust portrait of a bro\in eyed man turning to the 
spectator’s right and looking towards the spectator He has a slight 
moustache, and wears a long, curly, dark brown wig, and a lace cravat tied 
under the chin with a red ribbon Plate 53 

On card by 631 — 1882 

This miniature was formerly supposed lobe after Samuel Cooper but it probably belongs enure]}' 
to the French School 

698 JAMES BUTLER, FIRST DUKE OF ORMOND, LORD 
LIEUTENANT OF IRELAND(b 1610, d 1688) 

Three-quarter face bust portrait of a blue e)ed, clean shaven man turning 
to the spectator’s right and looking towards the spectator He wears 
a curly brown wig, armour, and a short lace cravat tied under the chin with 
a scarlet bow Brown background 

Enamel by || 639—1882 

The face is painted largely with red There are red lines under the upper eyelids, and the colour 
of the cheeks is laid onasith minute touches of bnght red 

The frame has a maker’s mark, wth mtuaU A L, and the Pans silver assay sump (a boar’s head) 
in use after 1S38 

In the Duke of Buccleuch’s Collection (Mackay’s Catalogue, Frame M , No 19) n a smaller 
miniature portrait of the same man, which is almost identical uith the above save for the absence of 
the scarlet bow and one or nso other details Another miniature in the Duke of Bucdeuchs 
Collection (Mackay s Catalogue, Frame M , No 1 8) apparently represents the same man turning 
the other ttay, but is probably by another lund The late Czar of Rossia possessed a miniature 
similar to that in the Jones Collection (><■= Tie History of Portrait Mintaturtt, 1904 by Dr 
G C 'kk illiamson, plate CII ) 

699 ROBERT DEVEREUX, EARL or ESSEX (b 1567, d 1601), 
favourite of Queen Elizabeth 

Nearly full face portrait of a grey ejed man turning slightly to the spec- 
tator’s right and looking towards the spectator He has light brown hair, 
moustache ana' 6earcf, and wears^ a fajx a vciVifu cAicrhibr rnTfAruithn-ud 
with gold, and over it the blue ribbon of an order Slate coloured 
background 

On card b) 640 — 1882 

This miniature is a copy dating from the l8th century or the early part of the 19th century 
Reproduced in colour in Sxtal England bj H D Traill, 'V ol III , faang pigc 440 
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700 NICOLAS rOUQUET (b 1615, d 1680), finance minister of 
Louis XIV 

Three quarter face head of a man turning and looking towards the spec 
tator’s right He has light brown e)es and a slight moustache, and wears 
a long curling wig and a lace cravat Reddish background 

Enamel 645 — 1882 

701 LOUIS XIV or FRANCE (b 1638, d 1715), when a bo) 

Nearly full face head of a brown eyed, brown haired boy turning slightly 
to the spectator’s left He wears a large white collar with tassels in front, 
beneath |t a blue ribbon is seen over a brown coat 54 

Enamel 2 by 648 — 1882 

Probably parntcd m the century 

Reproduced facing page 102 of Ernest Stroehl n ijean Petsict etjajuet Ber/er 1505 

702 I'ORTRAIT or A LADY wearing a pink scarf, a pearl necklace, 
and pearls in her hair 

Three quarter face bust portrait of a brown eyed, double-chinncd lady 
turning and looking tow ards the spectator s left She has dark brow n hair, 
bunched out in ringlets on either side of her head A row of five pearls is 
visible on her hair, and she wears a pearl ear ring and a pearl necklace Her 
decollete white dress is tied in front with a pink bow, and a pink scarf 
falls across her right shoulder Brownish background Plate 54 

Enamel by rj 676 — 1882 

Possib]) a copy after Petitot The treatment of the face is pecu! arl> smooth The drawing of 
the base of the no«c is unsatisfactory 

703 PORTRAIT or A GENTLEMAN 

Three quarter face bust portrait of a gentleman turning slightly to the 
spectators right He has a narrow moustache and a slight double chin 
He wears a large wig, a large white collar with tassels appearing below it, 
and a black coat Blue background 

On vellum on copper i| by 684 — 1882 

The vellum « stretched over the face of the copper ard tuck dowm 0'S the back of it m 
accordance with the French mode of ihc i"th ccninr) ^ the m n ature No 5SO bv Arlaud 
above 

The mmiature ivas formerlj ass gned to Pel ot bat there docs not «eein to be much ground for 
this att'bution 

Reproduced in tl e C«. eh^t ef hTe a ares tm th fletcna cti A iert Maitnf, 1908 
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704 PHILIPPE D'ORLEANS, REGENT OF FRANCE (b 1674, 
d 1723) 

Thrce-qinrtcr fice bust portrut of a tlcin shivcn, blue c) cd nnn turning to 
the spectator’s right and looking towards the spectator He wears a volu 
minous curl) v\ig, irmour ornamented with gold, and a lace cravat 
Dark background 

Enamel 685 — 1882 

French , probably painted in the early pan of the iSth *.ct turj 

70s MARIE ADEl AIDE 01 sA\ 0 'i (b 1685 d 1 712), DUCHESS 
or BURGUNDY, mother of l^uis X\ 

Full-face, bust portrait of a brown e\ed lad\ looking towards the spectator 
She wears a drop-pearl ornament in her hair, a pearl necklace, a white dress, 
and a blue wrap (which, is hardly ^>een) edged with ermine Bluish grey 
background 

Enamel i|byi| 689 — 1882 

This miniature, formerly ajcribed to Charles Boit 1$ a i9th-ccntur} production It is perhaps 
based on the portrait by Santerre at Vcrsiillcs 

706 MARIE ELISABETH D’ORLEANS, DUCHESSE DE 
BERRI (b 1695, d 1719) 

Ncarl) full face bust portrait of a blue e\cd hdj turning her head slightly 
to the spectator’s right and looking towards the spectator Her hair is 
dressed high and powdered, a long curl falls upon the left shoulder 
She wears a low-necked dress edged with whiteand a blue wrap ornamented 
with fleurs-de-Ijs Gre) background 

Enamel by 690 — 1882 

This miniature, formerly a«cr bed to Charles Bo t is a 19th century production 
A similar enamel, but showing a pearl necklace and a blue mantle powdered with fleurs de ly', 
isJso 329 m the collection of miniatorcsat Welbeck AM)cy another 'im lar enamel withoutthe 
necklace is at Melton Constable Park [R W Goutdmg "Vhe If elbeck Abbey Mmiaiures a 
Catalogue Rauonne 1916, p 191] 

707 ANNE GENEVIEVE DE BOURBON, DUCHESSE DE 
LONGUEVILLE (b 1619, d 1679), sister of “ Le Grand Conde ” 
Half length, three quarter face portrait of a grey eyed, fair haired lady 
turning to the spectator’s left and looking towards the spectator Masses 
of curls obscure her ears , a veil hangs from her chignon, which is 
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deconted with ropes of pe-irfs She wears a pearl necklace, a decollete 
}elIow dress ornamented in front with pearls and a brooch, and over her 
right arm a blue wrap. Grey background 

Enamel igb) I3? 692 — 1882 

It IS a question's hether the coatume does not belong to too early 3 period to admit of the miniature 

being a portrait of the Duchessc de Longuenlle 

The miniature is by a French artist working in the t7th century 

708 PORTRAIT OF A GENTLEMAN IN BRONZED ARMOUR 

Three quarter face bust portrait of a gre)-e\ed, clean shaven man turning 
slighlh to the spectator’s right and looking towards the spectator He 
wears a long curlj grej wig, bronzed armour, and a lace cravat falling over 
a scarlet bow tied beneath the chin Dark background Plate 56 

694 — 1882 

By an artist norUng in the 17^ century 

709 ELIZABETH STUART (b 1596, d 1662), daughter of James I , 
and Queen of Frederick of Bohemia 

Three-quarter face bust portrait of a brown-eyed lad) turning slightly and 
looking towards the spectator’s right She has brown hair, ringlets of which 
descend to her shoulders She wears an earring with two drop-pearls, 
a pearl necklace, and a decollete blue dress edged with yellow Grey 
background 

Enamel i|byrj 695 — 1882 

The miniature dates from the early part of the 19th century The face resembles that of a 
portrait attributed to Petitot, supposed to represent Mademoiselle dc Monbazon, in Earl 
Beauchamp’s collection 

710 GABRIELLE EMILIE DE BRETEUIL, MARQUISE DU 
CHATELET (b 1706, d 1749), friend of Voltaire 

Nearly full face bust portrait of a blue eyed lad\ turning slightly to the 
spectator’s right and looking with apleasant expression towards the spectator 
She has fair hair, some curls of which fall upon her left shoulder She wears 
a narrow fur collar and a decollete crimson dress edged with fur Grey 
background Plate 56 

Enamel i|by i| 698 — 1882 

An inscription. Marram Ju ChSttlett apparendy m a rglh-century French hand, is burnt in on 
the back of the enamel 
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After 1 painting by Marianne Loir tf the cngrmng by P G Langlois, 1786, reproduced m 
VArt,\'o\ LII, 1891, p 171 1 arl Beauchamp's collection contains a similar cnamc!, a 

larger example bj N A Courtois is m the Schhchting Collection in the Louvre 

711 MADEMOISELLE ANNA MARIA MARTINOZZl, PRIN- 
CESSE DL CONTI (b 1637, d 1672) 

Ihree-quirter ficc bust portrait of a hd) turning to the spectator’s right 
tnd looking towirds the spectator She his dirk brown hiir, with 1 fringe 
of curls on the forchcid ind 1 miss of curls on either side of the held She 
v.cits 1 ucckKcc ind 1 d^coUcti red dress edged wvth ■jcllow Grc) 
bickground Plate 56 

Lnimel b) 699 — 1882 

Reproduced in the VaA-w ,\«1 \XX\ I 1914 p 71 

712 portrait 01 A GENTLEMAN 

Threc-quirtcr ficc bust portmt of 1 brown-c)ed min, m 17th century 
costume, turning to the spectator’s left and looking towirds the spcctitor’s 
right He his a slight moustache and wears 1 curly brown wig, 1 dirk 
brown coat, 1 lace cravat, the blue ribbon of an order and a star on his left 
breast Brownish background 

Enamel 700—1882 

Probably painced in the t9ih century 

713 cardinal MAZARIN (b 1602, d 1661), statesman 

Short half-length, three quarter face portrait of a brown e}ed man turning 
to the spectator’s left and looking towards the spectator His^hair, which 
bunches out on either side of the head below his scarlet cap, is gre}, as are 
his moustache and small beard He wears a white tisselled collar over a 
scarlet robe Brown background 

On ivory ifbyij 702 — 1882 

French, 19th century 

Engraved on ptge 1467 of J R Gteen*i Sim-t ffiitory tf/ie £iig/isi Peef/e, xS^i,Vcl IV 
Reproduced facing page 97 of Ernest Stroehlm’* Peutet et Jajues Borjitr, 
facing page 1 44 of C Davenport a Mimaium, 1907 

714 PHILIPPE, DUC D’ANJOU, afterwards Philip V of Spam 
(b 1683, d 1746) 

Three-quarter face bust portrait of a young, brown eyed man turning to 
the spectator’s right and looking towards the spectator He has long, 
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curly, dark brown hair (or a wig) and a slight moustache He wears a lace 
collar with tassels, beneath it a red coat and the blue ribbon of an order 
are just visible Brown background Plate 54 

Enamel Circular, diam | 707 — 1882 

Formerly attributed to Petitot, who died when Philip V was aged eight and consequently could 
not have painted this portrait if the description is correct The rainiatore is probably by an artist 
working in the 19th century 

715 LOUIS DE BOURBON, PRINCE DE CONDE, called “ Le 
Grand Conde ” (b 1621, d 1686) 

Three quarter face bust portrait of a man with large nose and receding 
chin turning to the spectator s left and looking towards the spectator He 
has a slight moustache and long brown hair (or a wig) , he wears grev armour, 
a white lace cravat, and, across his breast, the blue ribbon of the Order tif 
the Saint Esprit Brownish background 

On card b) 709 — 1882 

A somewhat similar enamel miniature by Petitot at the Mus^e Cond^, Chantill) , is reproduced 
oixht Hevut Je CArt Anaen et MoJerne 1914, Vel XXXVJ 
The miniature in the Jones Collection resembles m reverse the engraved portrait of Conde by 
Robert Nanteud but differs to the costume 

716 PORTRAIT OF A LAD 1 IN A GREEN DRESS 

Three quarter face bust portrait of a stout, blue eyed lady turning to the 
spectator’s left and looking towards the spectator Her fair hair is arranged 
entirely in ringlets, she wears pearl earrings, a pearl necklace, and a 
decollete pale green dress with a brooch in front A black wrap falls over 
her left sholildcr 

Enamel i by ^ 711 — 1882 

This miniature is apparently a portrait of the lady depicted in No 657 above Another 
portrait of her is in the Lenoir Collection m the Louvre 

717 PORTRAIT OF A LADY IN A BLUE WRAP 

Three quarter face bust portrait of a blue-ejed lady turning to the spec- 
tator's 'left and looking towards t’ne spectator Her 'nair ’nair is arranged m 
minute curls She wears pearl ear-rings, a pearl necklace, a brown dress 
(of which but little is visible), and a blue wrap edged with ermine Dark 
background Plate 54 

• Enamel by | 712 — 1882 

By a 17th century artist 
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718 PORTRAIT OF A LADY IN A 'iELLO^\ DRESS 
Thrce-quirter fice bust portnit of i brown ejed hd\, in r7th-centiir) 
costume, turning to the specntor’s left ind looking towards the spectator 
She has flowers in her dark brown hair, of which ringlets fall upon her 
shoulders She wears a pearl ear-ring, a pear! necklace, and a }cllow dress 
adorned with red stripes and drop-pearls Brownish background 

Enamel b} | 714 — 1882 

Pos ibl} painted in the 19th centurj 

719 REPUTED PORTRAIT OF FRYNCOIsE D’AUBIGNL, 
MADAME SCARRON, atterwards M VD \ME DE MAINTENOX 
(b 1635, d 1719), consort of Louis \ 1 \ 

Three quarter face bust portrait of a brown ered ladv turning and inclining 
her head to the spectator s left and looking towards the spectator Her 
brown hair, adorned with flowers, is arranged in ringlets, which coaer the 
ears She wears an ear-ring with two drop-pearls, a pearl necklace, and 
round her shoulders a garland of flowers Light brown background 

Plate 56 

Enamel b) I 715 — 1882 

Reproduced facing p 172 of Tie Qaeeie ef Le ler ff nters, bj Janel Aldis, 2nd ed , 190?, and 
facing p 298 of Sere Beautiet t/ tie St'-erteertk Cernr^ 1906, b\ Allan Fca 
This miniature is probably a cop; of the enamel bi Pctitoi at the Louire t/ the engrawngt 
in Let Pr-aux Je Peutet Jj Mas/e Inf’-’nel Ja LeuTrt,\i(). 4 a.t\^ Let Arts Vel LILifjj, 
p 169 On the iconognphical question see M F Feuillet dc Conches Let Atecnfiet ie h 
Petntjre Je PertraU, 1849 p Jj, and H GeJin, McJjne Je Mairtexer, 1907 pp 54 57 

720 CHRISTIAN y (b 1646, d 1699), King of Denmark and 
Norw’a) 

Three quarter face bust portrait of a bluecied, clean-shaien man with 
double chin and large nose, turning to the spectator’s nght and looking 
towards the spectator He has a dark curK wig and wears a lacc cravat 
over armour Brownish grea background Plate $6 

Enamel bv 716 — -1882 

P Pricur (#« page 1 1 1) Josus Parbette (b i6,o?,d I73I)v^o^lcJ at his Court and 
painted his portrait in enamel 

721 MARIE ANTOINETTE (b 1755, d 1793), Queen of 
Louis XVI 

Three quarter length portnit of a blue-cjed ladi seated m a garden She 
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turns her head and ej-es towards the spectator’s right. Her straw hat is 
trimmed with mauve and surmounted by white ostrich feathers. She wears 
a white fichu, and a pale reddish decollete dress striped with green and 
trimmed with mauve. On her lap, in a muslin wrap, she holds a bouquet 
of flowers. Behind her on the right are a rose-bush and a tree ; on the 
left are st.atuar}', a v.ise, a balustrade, etc. 

On card. Rectangular, 6i by 5. 723 — 1882. 

This miniature is a French \sorl» of the i9thcentur} It is not known on what original it 15 based. 

722. ALLEGED PORTRAIT OF MARIE THERESE LOUISE 
DE SAVOIE-CARIGNAN, PRINCEbSE DE LAMBALLE (b. 1749, 
d. 1792). 

Three-quarter length, three-quarter face portrait of a lad) seated towards 
the spectator’s right and looking towards the spectator’s left. She wears 
a fluff) wig in the manner of aDoiit 1786, a large white cap with a pink 
ribbon, a ^^collet^ white dress, and a pink sash. Her right hand holds a 
handkerchief on her lap; her left arm rests on a caned table on which 
stands a vase draped-with a black cloth. Dark mottled background. 

P/ate 49. 

On ivor\’. Rectangular, 6| by 4L ' 724 — 1882. 

A late i8th century French mmiature b> a good hand The description of the miniature as a 
portrait of the Princesse de LambaJIe ts open to quesuon 

723. HENRIETTA MARIA (b 1609, d. 1669), Queen of 
CHARLES I., w’lth dogs. 

Full-length, three-quarter face figure of a lady with brown eyes and browm 
hair standing tow'ard the spectator’s right by a colonnade and looking 
tow-ards the spectator. She wears a white dress with a blue bodice. Her 
left hand supports a yellow' wrap and rests on the pedestal of a column; in 
her right hand she holds a feather fan. Behind her are a blue settee and a 
red curtain. At her feet are three dogs. On the right is the end of a 
balustrade and abo\e it a glimpse of landscape. 

On paper. Rectangular, 5 by 3L 727 — 1882. 

An inscripuon at the back states that “tBe<e portraits” (i.e, Nos 72^ and 724) “were 
in the possession of Queen Charlotte, at Frogmore, and at the 'ale of her effects tserc 
described as hiVing come out of the cabinet of Louis I4ih ” The) tsere lent by Mr Jones to 
the Fxhibition of Portrait Miniatures held at the South Kensington Mu'eum in 1665, and were 
subsequently attributed to Peter Oliver The) are, hotsever, productions of the tqth centur), 
dating perhaps from about 1820-30. 
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724 KING CHARI^ES I. (b 1600, d 1649) 

Adapted from the painting by Van Dyck vi the Louvre 
Full-length, three-quarter face portrut of the King standing towards the 
spectator’s left at the top of a flight of steps and looking towards the spec- 
tator He wears a broad, lace edged collar, a buff coat, a blue ribbon across 
his left shoulder, a sword, brown breeches and buff coloured top-boots with 
spurs His left hand rests on his hip and his right on a long cane Behind 
him is a bare-headed page holding a blue mantle and a large black hat with 
a white plume Behind the page are a column and a curtain On the left, 
at a lower level, is a groom with a horse Landscape and skj background 
On paper Rectangular, 5 b) 3 J 728 — 1882 

The figure of the King is ulcen almost exactly from the large painting by Van Dyck in the Louvre, 
except that he is shown bareheaded The column and the other stonework have been insented 
by the miniatunst, who has altered the figure of the page and transported the groom and horse 
to the foot of the steps instead of leaving them immediately behind the King as tn the painting 
by Van Dyck 

Ste the note at No 723 above as to the aUeged provenance of this mimature 

72s LOUIS XIV OF FRANCE (b 1638, d 1715) 

Three-quarter face, short half-length portrait of a grcj-ejed («c) elderly 
clean-shaven man turning to the spectator’s left and looking towards the 
spectator He wears a large, dark, curl) wig, di\ided at the top, armour 
with edging of crimson material, a white lace frill at the neck, and across 
his breast the blue ribbon of the Order of the Saint Esprit Brownish 
background Plate 55 

Enamel rfbyif 731 — ^1882. 

Probably painted in the early part of the iFth century 

726 MAXIMILIEN DE BETHUNE, DUG DE SULLY (b 1560, 
d 1641) 

Three-quarter face bust portrait of a bald, brown-ejed man, with grej 
moustache and beard, turning to the spectator's right and looking towards 
the spectator He wear's a white ruff, armour ('■), and across his right 
shoulder a white cloak Grej background 

Enamel b) 732—1882 

The pose of this porUait is exactly like that of the portrait (showing more of the body) cngrav^ 
by GaiUatd after “ P ” m Vol 3 of V Europe lUuttre” by Dreui du Radier There arc slight 
differences in the costume The immature appears to be French w ork of the 1 8th century 
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727 LOUIS XV or FRANCE (b 1710, d 1774) 

Three quarter face bust portmt of a brown ejed clean shaven man 
turning his head shghtlj to the spectators left and looking towards the 
spectator He wears a powdered wig, a stock armour the blue ribbon of 
an order, and on the right a purple cloak ornamented with fleurs-de 1}S 
Sk} background ?htt 

Enamel bv 733 — 1882 

French i8th century 

728 CARDINAL M AZARIN (b 1602, d 1661), statesman 

Three quarter face bust portrait of a brown C)ed man turning to the 
spectators left and looking towards the spectator His ears arc covered 
With masses of curls, he has a moustache and a small tuft below the lower 
hp He wears a red cap, a red robe, and a white collar tied with tasselled 
strings Brownish background Plate 56 

Enamel 2 | b) 2 734 — tSSs 

Perhaps after \fignafrf 6 y w hom there 1$ a very sim ire porffa t at Chant }} At the bad of 
the enamel the inscnpt on «/<// Mazarta is burnt n The m n ature was prohahl) pa nted 
in France in the T9th century 


729 HORTENSE MANCIM, DUCHESSE DE MAZARIN 
(b 1646, d 1699) 

Full face bust portrait of a brown cved lad) A curl of her brown hair falls 
over her right shoulder She wears a d^colletd blue dress decorated with 
white flowers and edged with lace, in the centre is a red V shaped trimming 
Mottled brownish background 

Enamel li b) 735 — |8R2 

A igtl -emtuT) m n ature s m lar to the enamel b> Pel tot in the lAu\re reprod ced facing 
page m othmai ‘'iToeblnsyeaa I ft t /etja,aei BerJrr 1905 


730 FRANgorS HENRI DE MONTMORENCY, Mar^chal, DUC 
DE LUXEMBOURG (b 1628, d 169?) 

Three quarter face bust portrait of a brown c)cd man turning to the 
spectators right and looking towards the spectator He has long dark 
hair parted m the centre, a moustache, and a small tuft below the lower hp 
He wears armour, a white collar with broad lace edge, the \ shaped blue 
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ribbon of in order, ind across his breast a white scarf tied on his right 
shoulder with a red ribbon Brownish background 

Enamel i| b> i| 737—1882 

Probably painted in the 17th century Ko 631 is a portrait of the same man 


731 LOUIS pE BOURBON, PRINCE DE CONDE (b 1621, 
d 1686), called ‘ Le Grand Conde,” militar) commander 

Three-quarter face, full lengtit portrait of a brown e\ed man, with long 
broatn hair and a slight moustache, seated towards the spectators left m 
an elaborate carved and gilt arm chair, and looking towards the spectator 
He wears i ‘ classical ' costume of red and blue, his sandalled left foot 
rests on a footstool and his left arm on the arm of his chair, his right hand 
turns the pages of a book, inscribed on the top of its open pages “338 
ABREGt CHRONOG ” and ‘ ROBERT , RO\ XXXVl ” The 
book rests on an ormolu desk on a table covered with Tred and gold cloth, 
on the table are a clock, an inkstand, pens and books Behind on the left 
are green shelves lined with red and gold The carpet is pink with a bluish- 
grej pattern Plate 49 

On vellum 0\al, r8* b) 14^ 741 — 1882 

Beneath the portrait in a cartouche a the following intcripQon — 

Volve, revolve legendi avadui nocte<que diesque 
Ftancoratti Annales, Regum, Condtec videbii 
Eventus rerom vanos Marlisque Jabores, 

Nilque tua dignum invidia tc judice gaudent 
ingentes atavorum anim?, nimiumquc beats 
Quod faveas, ct tc Icctorcm facu inorentur 
’ Satitohus Victormus 

The eitract is from a poem bj Jean Baptiste Santcul (b 1630, d 1697), Regular Canon of the 
Royal Abbey of St Victor, addressed to Henn JidesdeCondf ( ‘in Henneum Julium Condsum, 
Francorum Historia vacantem”), but the portrait certainly repre'ents “Le Grand Condi” 
The 1729 edition of Santeul s works (Vol 3 p 23) reads faHtnl instead oigeuJen/, and a note 
savs ‘ Sic restituit ipse Condaius (rr.Hcnn Jwles de Conde) “ patema: virtutis hTres A 
jjogenu, njmjsaduJafonosdajUJiayjt XaudibusdeJerlalur («r} sed vens ” Santeulwas patronised 
bv * Le Grand Conde," who received him in his home at Chantilly 

The book which Conde is represented as reading la Pranfois Eudes de Mizeray ’s Abrtgi Chriina~ 
ea aV Fruffre, which IS stated to have appeared in 1668, though the 

2nd and 3rd volumes of the British Museum copy are dated 1667 Page 338, at which the book 
13 show n open, relates to the Crusade of Godfrev of Bouillon and does not face any of the pages 
headed ROBERT, RO\ XXXV'I , which occur rather earlier in the volume 
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The miniature whicli is French work of the 17th century was formerly m the collection of the 
Far] of Pembroleat Pan? and wa/bought at his sale for j^40o Jt is engraied in J P Greens 
Shrt Hufcrt o//ie Erg/isA Pe6f‘/e,'V6l IV 1894 p 1470 

732 TWO DETOTIONAL FFMALE FIGURES 
In an Italian (17th centurj) diptych of lipis lazuli 

The figure on the left looks down towards the spectators right that on 
the right looks up towards the spectators left 

In oil Each octagonal, respective!) i| h) i| and b) ij], 

For a description of the diptych see ihe CaiaUgue of lie Jones CoHecnort Part II Vo 268 

843 — 1882 


733 LOUIS XV OrrRANCE(b 1710, d 1774) 

In the lid of a French inkstand of silver pierced work 
Three quarter face, short half length portrait of a brown e) ed man turning 
and looking towards the spectators right He has a powdered wig, tied 
behind with a black ribbon He wears a cuinss over a red coat, a white 
stock, the blue nbbon of the Order of the Saint Esprit ('•), and the red ribbon 
and star of another order Over his right shoulacr, and appearing behind 
him on the spectator s right, is a grey mantle ornamented with fleurs de [)S 
Cloud) sk) oackground 

On card bi 2| 84G — 1882 

French iSthcenturj 

For a description of the inkstind seesVeCaialcgue oftheJoretCoUe t on Partll Vo 305 


734 MARIE ANTOINETTE (b 1755, d 1793). QUEEN OE 
LOUIS XVI 

In the lid of a German (18th centiir}) snuffbox 

Three quarter face, bust portrait ofa blue e)edhd) turning herhead slightl) 
and looking towards the spectators right A rope of pearls adorns her 
61’ontfe hair, she a dra7p pearf ear rrng^ anif a dd'eohefti’ whrfe dress 

ornamented m front with a blue bow Gre) background 

Onivorv Ub)iJ 903 — 1882 

In the Phil ppe Lenoir Collection in the Louirc i> a snuffbox with i s milar miniature in its I d 
in cribed SieerJt | J 7 SG (J) it H probaWj nor an or einal The head of Mane Anto nette in 
No 734 IS s mihr to tl at m Vo 73^ bdow 

Foradescriptionofthesnuffbox setxVeCts alegneeftfeJsreiCo! ect tn Fart II, No 3,3 
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735 PORTRAIT GROUP OF QUEEN MARIE ANTOINETTE 
AND THREE OF HER CHILDREN 

In the lid of a French snuff box feold), with the Pans hall marks of 1 774-80 
Nearl) m the centre is a half length figure of the Queen turning her head 
three-quarters to the spectator’s right and looking in the same direction, 
she has powdered hair, ornamented with ropes of pearls, and wears a 
decollete white and red dress with a large green bow at the bosom She 
holds a small golden haired, blue cjed child dressed m white, with the blue 
ribbon of an order across its shoulder Behind the Queen, looking over her 
left shoulder towards the spectator, is a bigger child, with blue eyes and 
long fair hair, and wearing a dress of mauve and white On the left is a 
third child turning to the spectator’s right and looking towards the spec- 
tator, he, too, has blue eyes and long fair hair, he wears a white collar, 
and over his right shoulder the blue ribbon of an order On the left, in 
profile, IS a bust of Louis XVI Behind the group are a red curtain and 
a partly clouded sk) JP/ate 59 

On ivory Octagonal, if by aj 

The three children were formerly identified as the Dauph n Louis (b 1785) Mane Thertsc 
Charlotte(b 1778) who married the Ducd’Angoulcmc, and Sophie Hiline(b ipSd d 178?) 
As, however, only three children are shown the miniature was very likely painted when only 
three were Imng and therefore not during the short lifetime of Sophie Hdlenc It probabl; 
depicts ManeTherise Charlotte the Dauphin Louis and Louis Joseph Xaiier Francois (b 1781, 
d 1789) If this hypothesis is correct, the miniaiurc would have been painted ben^een the death 
of Sophie Helene (19th June, 1787) and that of Louis Joseph Xavier Francois (4tJi June, 1789) 
The lafe Czar of l^ussia possessed a similar miitMtorefniti variations) which is reproduced on 
plate CII ofDr G C \Vi\lizmon'sIIisforye/Pertrai/Mima/ures,tgoi 

PORTRAIT GROUP of three of the nine children of Louis 
XV ’s brother, the Dauphin Louis (b 17^9) ^7^5)) > LOUIS 

STANISLAS XAVIER, COMTE DE PROVENCE (b 1755, d 
afterwards Louts XVIII , CHARLESPHILIPPE, COMTE d’ ARTOIS 
(b r757, d 1836), afterwards Charles X , ELISABETH PHILIPPINE 
MARIE HELENE DE FRANCE (b x764,d i794)Anownas‘ Madame 
Elisabeth ” 

On the bottom of the above snuft-box is a group, with three quarter face, 
short half length portraits of two men in short powdered wigs, turning to the 
spectator’s right, and a three-quarter face, half-length portrait of a lady 
turning to the spectator’s left, all three look towards the spectator The 
man on the left has brown eyes, and wears a red, gold laced coat, the badge 
of the Golden Fleece, the cross of the Order of the Saint Esprit, and the 
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stir of in order the min ‘;een between him and the ladi has blue e) es, ind 
wears a gold laced mau\ e coit and the blue ribbon of in order, probiblj 
that of the Saint Esprit The lad) has blue e\es a pink rose idorns her 
powdered hair She weirs i decollete red ind white dress with i large 
miuve bow in front She holds a red book in her left hind Behind her 
appeirs the gilt back of i chiir In the background is a column parti) 
hidden b) i green curtiin ornimented with fleursdeUs The ski is 
seen on either side 905 — 1882 

On ivor) Octagonal, ij bj 2^ 

For a description of the snuff bar tee^nCat^ilogue cf thijon iCcHe f Partll \o 334 

736 ONE OF LOUIS XIV s NAlURiVL CHILDREN 

In the lid of a French snuff box (gold), with Paris hill marks for 1 809 19 
Nearl) full face portrait of 1 gre\ eyed, fair haired bov turning his head 
slightl) to the spectator s left and looking slight!) towards the spectator s 
n^t Across his right shoulder, which is bare, is 1 red cord over his left 
shoulder 15 a greenish garment edged with fur The background is slate 
coloured, except for 1 blue patch on the right 

Enamel 3|byi| 906 — 1882 

French t9th century 

For a description of the nuff-boi lee^tCataUpiec/tieJensCcl/ecitr Part 11 ho 341 

737 JOHN MANNERS (b 1721, d 1770), /o*'/ MARQUESS Oh 
GRANBV 

Inside the lid of a French snuffbox ^old), with Pans hall marks ot 
175^53 

Almost profile bust portnit of a middle aged man turning and looking 
towards the spectator s left He has brown hair, and the top of his head is 
bald He wears a slate coloured coat with red lapels oier a cuirass The 
background is of a dark greenish tint at the top and on the right on the 
left It vs lighter and gre)cr 

On nor) t-fff b) if 910 — 1882 

On the ms de of ihe 1 d round ihe portra t sengra^edyc* Marfo s cfCRriKDl toBneFife 
E f 1764 The portrait 1$ an rSth-ccnturv copr of a port on of a pa nt np b Re -nolds \ho 
n ade several repl cas or vers ors of his portra t of the Marqu*si of Granb 1 he lait r gave 
o-’c of them to a ^fr P F sf cr n cr before l~6o f re A Graves ard W \ Cron n IF : ry 
6 f tie }l c h tf S r Jesh Reysld P \oI t 1E99 pp tSi S ] 

On the lid of the box is an enamel painting representing a \outh in a 
purple coat a girl in )ellow and blue with a hurd) gurdi, and two bois 
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one in n red coat, seated in a landscape with a cottage It is signed 
Z.e Sueur (see nage 84) on a rock in the foreground on the left On the 
bottom IS a gin m jellow and blue, seated in a landscape, with a musical 
('’) box , a bo) IS approaching On the sides of the box are (i) a parrot 
with a basket and fruit , (2) a )outh and a girl seated near a shed , (3) a 
parrot with a basket and fruit , (4) a boj threatened bj a dog 
Fon description of t\\i:im^hoi,jee^tCotit/eguecftieyc/iesCel!eciicn Part II , ^o 324 

738 LA COMTESSE DE GRIGNAN (b 1648, d 1705), daughter 
of Madame de Sevigne, or, MARIE ANGELIQUE (DE) SCORAILLE 
DEROUSSILLE,DUCHESSEDEFONTANGES(b i66i,d 1681), 
called MADEMOISELLE DE FONTANGES 

In the Iid of a late 18th century French snuffbox (gold) 

Half-length, three quarter face portrait of a gre) ejed ladj turning her 
head and looking towards the spectator s left Her brown hair is arranged 
in curls on either side of her head and adorned with pearls She wears 
pearl earrings and a decollete dress with white siceaes, 1 brownish red 
bodice embroidered w ith gold, and at her bosom a pearl ornament Brown 
background The shading is parti) bluish, parti) brown 

On ivory hV b) — 1882 

The mm ature u late iSth or cat]/ 19th centur/worl; 

For a description of the snu (T box see the Catahpie of tie Jones Cel/eesm, Part 11 , No 338 

739 Portrait of a i ady wearing flowers in her 

HAIR 

After Rosalba Carriers 

In the lid of a snuffbox (gold), with the Pans hall mark of I778"79 
Half length, nearl) full face figure of a grey eved girl turning her head 
slightl) and looking towards the spectator s left A ringlet of her fair hair, 
which IS bound with a blue fillet and adorned on the right temple with a 
small bouquet, falls upon her right shoulder, where the end of the blue 
ribbon also appears Her right shoulder and breast are bare, over her 
left shoulder is a white garment, and above it a pink wrap, which also 
appears behind her on the left Background of gre) and purplish tints 
Enamel by 9-7 — 

The min ature is doubtless contemporary with the box For a description of the box see the 
Calahsne of the Jones Collectson Part II No 336 A somewhat similar but larger miniature 
on ivory described as a portrait of Jtosalba ^rnera by herself is reproduced m A Jaffe s 
^ImeSuren Katalog 
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740 REPUTED PORTRAIT OF FRANQOISE D’AUBIGNE, 
MADAME SCARRON, afterrvards MADAME DE MAINTENON 
(b 1635, d 1719), consort of Louis XIV 

In the lid of a snuffbox (tortoise-shell and gold), wth the Pans hall- 
mark of 1809-19 

Half length, three quarter face portrait of a brown e) ed hd} turning to the 
spectator’s right and looking towards the spectator Ringlets of her brown 
hair hing down upon her forehead and back, on her chignon is a rope of 
pearls Shewearsa drop-pearl ear ring, a pearl necklace, and at her shoulder 
a pearl brooch Her decollete grej dress ts edged with lace A red wrap 
hangs down behind her from her left shoulder Cloud) skj background, 
with a glimpse of mountainous landscape on the right 

Onaellum b) 928 — 1882 

The mimature a\-as faint'd lat« m the i Sib or irore pn^Wr earlj in tie xgth century 

SumJar to, but showing more of the body than, the engravng by Ceroru of a iDiiU'’ture by 

PetJtot at the Loovre (sec Lts de PtttW da Inftnal dj Lej’-n, iSd’ 4, 

p 2;, etc Ceroni 1$ stated to have added the dress) On the iconographical question itt 

2 >Udii’’i de Moir tr'n 1907, b> H Gelm.pp ;4-57,and 

it laPnntBTt de Ptnrei F FeutUel de Conches, p 3j 

Fof a description of the snuff-box, ste the Cota! pie e/ thjmtt C^llecti it. Part II., No 340 

741 MONSIEUR DE PONTCHARTREUX 

In the lid of a snuff-box (tortoise shell and gold), with the Paris hall mark 
of 1817-38 

Three-quarter face bust portrait of a rubicund, full faced, blue e)ed man, 
turning to the spectator’s right and looking slightl) towards the spectator’s 
left He has a slight moustache and a long, dark brown, curl) wig, and 
wears a tasselled white collar, a red gown and a dark doublet Background, 
dark greenish on the right, ver) dark brown on the left 

Enamel b) i 929 — 1882 

Nothing appears to be known abont “ hlons ear de Pontchartieui ’ The portrait of Mon'ieur 
de Pontchartran engrared m C VcmaltH let Her-net J/Zat rtr,Vo] I,p 3,, is quite different 
For a description of the sruff bos, set the Ceideg^t tiejeres Cc/Arc't k. Part II , No 34-. 

742 PORTRAIT OF A LADY — possibl) Madame deSe\igne(b 1627, 
d 1696), when )oung 

In the lid of a 'snuff-box (tortoise shell and gold), with the Pans hall- 
mark for 1819-38 


Miniatures 


Half length, thrce-quirter face portrait of a blue ejed girl seated towards 
the spectator’s left and looking slightly towards the spectator’s right 
Her long light brown hair is arranged m curls, some of which fall upon her 
shoulders, and is ornamented with ropes of pearls She wears a decollete 
white bodice, and across her right shoulder a blue wrap, which she holds 
to her bosom with her left hand Red and brown garments are seen at the 
bottom, and the back of a chair appears on the right Dark brown back 
ground 

Enamel by 2 930 — 1882 

The miniature is a 19th century producUon 

Foradeacriptonofthesnuffbox tee \\it^Calolcgat cfi^cJcMiCelltcstcn Part II \o 346 

743 PORTRAIT OP A LADY IN A STRIPED YELLOW DRESS 
In the lid of a snuff box (tortoise shell and gold), with the Pans hall mark 
for 1797 1809 

Three quarter face bust portrait of a brown eyed lady turning to the 
spectator s left and looking towards the spectator s right Ringlets of her 
brown hair descend on her forehead and on either side of her head She 
wears a pearl ornament on her chignon, a drop pearl ear ring and a pearl 
necklace Her )ellow dress has vertical red stripes Gre) background 
Enamel I'A' I 93 ^ — 

An early 19th century imstation of Pet tot a style 

Fora desenpt on oftlie snufTbor seeth^Caialogueef lieJenesColUctm Part II No 339 

744 A HUNTING PARTY 

French, i8th century In chased gold frame, bearing the date letter for 
1762 

Landscape with eight figures In the centre of the foreground are three 
hounds to the right of them sits a man in a blue coat, red breeches and 
white gaiters, behind him on the right are a white horse and a black horse 
On the left at a short distance a party of five is picnicking — two men in red 
coats, one in green, and two ladies respectively in yellow and cerise dresses 
A servant in a green coat and red breeches is offering a dish Near the 
group, in the centre, another man, m a blue coat, is looking into the pannier 
of a donkey In the background, on the left and in the centre, is a mound 
surmounted by trees On the right are a river and a distant church 

Enamel Oval, 1 *■ by 2-JJ- (sight measure) 937 — 1882 
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745 j 746 ANNE. (NINON) DE L'ENCLOS (b 1616, d 1706) and 
ELIZABETH HAMILTON, COMTESSE DE GRAMMONT (b 
1641, d 1708) 

Placed inside, in the panels of, -i memonndum book (Japanese lacquer), 
the gold mount of which bears the Pans hall mark for 1761 62 
Each IS a half length, three quarter face bust portrait of a brown e) ed girl 
turning to the spectator’s left and looking towards the spectator Both 
have brown hair arranged in nngletj, m the manner of the 17th centur) , 
each has a pearl necklace, and wears a blue wrap across the left shoulder 
The backgrounds are brown 

Enamel t| bj and i| b) li 954, 954A — 1882 

Both cnamcU are probably igth-centuiy productions 

The portrait ofEUzabcth Hanulton « reproduced on phteX VXIV and that of Ninon de 1 Endos 
OTipiiteXXX\ ofj j VmW t Mmainre Pa ateri BrtUii an J Foreign 1905 
For a description of the memorandum boot, s^e the Ca ahgut of the Jones CoIUeim Part II 
No 288 

747 MADAME GABRIELLE (DE ROCHECHOUART) DE 
THIANGES (b 1631?-^ 1693) 

In enamelled silver frame set round with pastes 

Half length, three quarter face portrait of a brown ejed lady seated in a 
green upholstered chair towards the spectator s right and looking towards 
the spectator She has long curling brown hair, and wears a double pear! 
necklace and a decollete 17th Centura costume of pale }enow and pink 
trimmed with white In her right hand she holds up a miniature On the 
right is a table covered with a green cloth on which are two books In the 
background is the grej wall of a room with buff coloured decorations At 
the top on the left is a pale green curtain 

On ivorj Rectangular, 6 by 4I 9/9 — 1882 

The miniature is French work of the early part of the 19th century and is probabb a copy of the 
same original as the engriTing m J Armengaud’s Les Raises Jst MtnJr, 1 862 
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